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Introduction
T 48

In 2012, the People’s Republic of China was the stage for the largest, most
ambitious festival of UK culture ever to take place in the country. Between
April and December, representatives of the best of UK arts and creative
industries put on over 200 events across 29 cities in Mainland China, Hong
Kong and Macau, attended by an estimated 4 million people.

This book is the story of that festival, told by the people behind it, those
who took part and those it touched. It is not intended to be a complete
retrospective but rather a series of snapshots and conversations that
capture the scope, the energy, the generosity and the spirit of
collaboration that underpinned UK Now from its inception.

Culture thrives on curiosity and openness; it channels the exchange of
ideas. It defines both our differences and our innate affinities. Framed
against the handing over of the Olympic torch from Beijing to London, and
on the 40th anniversary of the resumption of ambassadorial-level relations
between the UK and China, this festival of culture is the latest exchange in
the broadening conversation between the two countries.
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The Rt Hon David Cameron MP, Prime Minister
of the United Kingdom

| am delighted to be supporting UK Now, which celebrates
the diversity and vitality of the UK'’s arts and creative
industries in China. A direct experience of arts and culture
contributes to the development of any society and has the
power to engage and unite people from all walks of life. It is
a vital diplomatic tool.

UK Now evolved from the success of China Now in 2008,
during which people in China proudly showcased their
achievements at the Beijing Olympics. After the fantastic
summer we have had during London 2012, we are also
proud. We must continue to demonstrate the best of British
talent, and promote British business and innovation abroad,
if we are to compete in the global race.

It is forty years since we resumed diplomatic relations
with China, and UK Now is just one example of how far this
relationship has come. Celebrating and showcasing the
best of UK art and culture is a fantastic way to strengthen
further our growing ties.
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British Prime Minister David Cameron MP announces the
UK Now arts festival in China 2012 in front of the National
Museum in Beijing.

From left to right: Joanna Burke, Minister (Cultural and
Education) of the Cultural and Education Section of the
British Embassy; Sir Vernon Ellis, Chairman British Council;
Neil MacGregor, Director British Museum; Xiang Xiaowei,
Assistant Director General, Bureau for External Cultural
Relations, Ministry of Culture; British Prime Minister David
Cameron MP; LG Zhangshen, Director National Museum; Sir
Mark Jones, Director Victoria and Albert Museum; Helen
Wong, President and CEO, HSBC, China.
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Alan Parker, Chairman, UK Now

To understand the genesis of UK Now, you've got to go back four years to
an idea that started around a dining-room table - a group of UK business
leaders talking to the then Chinese Ambassador about how we build better
links between our two countries.

It’s very difficult to comprehend the social, political and economic
shifts taking place in China when you're very far away. All you see is the
rise of Asia with China at the heart of it. And this rise can frighten people.
So the idea of understanding each other better, of realising that we share a
huge amount of common ground - this was at the root of China Now, a
celebration of Chinese culture in Britain in 2008 that took place as a
backdrop to the Beijing Olympics.

China Now had fantastic support from business and the arts. Lord
Green, the Chairman of the festival, made the point that its achievements
should be just the beginning of a greater engagement with China. He
effectively sketched out the map for the next stage of this journey.

| had the honour of taking on the baton this time, and the idea was to
celebrate the creativity and culture happening in the UK now: to show the
depth of our culture, but not the dusty old version of it. And so the process
became very exciting. The festival grew right in front of our eyes as we
understood just how many people are busy building that bridge between
our cultures every day: writers, painters, theatre companies, rock bands,
national arts institutions, right down to individuals. UK Now was about
marshalling that enthusiasm, supporting it, bringing it together and giving
it coherence. A lot of what it has done is to demonstrate just how active
and vibrant that connection already is.

We have been generously supported in this by HSBC, Burberry, Diageo,
IELTS, IHG, Jaguar Land Rover, John Swire & Sons, Norton Rose Group,
Prudential and Standard Chartered Bank. For the lasting legacy of UK Now,
we are indebted to China’s Ministry of Culture for their collaboration and
support.

The legacy of UK Now is about helping the next generation. The UK has
a huge amount to offer other countries in the way we work as a society.
We've embraced an enormous amount of cultural change; we are
extremely creative designers, manufacturers and service providers; we are
still the envy of the world for our education systems, justice systems, civic
systems and our media. China equally has an enormous depth in those
things, and | think equally China is acutely aware that it is easily
misunderstood.

The UK and China are natural partners, and share a huge amount of
common ground in wanting better outcomes for our people. It’s not about
an eastern view or western view, or even a political view. It's simply that
you’'ll achieve more with people whom you understand. This is more than
just arts or business. It's about working together on a common vision of
what we’'d both like to achieve. It's about how we can live together and
thrive together; as simple as that.
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Alan Parker is Chairman of
Brunswick Group LLP,
which he founded in 1987.
Since then, Brunswick has
grown organically into an
international firm of more
than 80 Partners with
offices around the world.
Alan was the founder and
Vice-Chairman of China
Now and is Chairman of
Save the Children UK.
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Lord Green of Hurstpierpoint, UK Minister of State
for Trade and Investment

UK Now in China is an excellent example of how British
organisations can work together to create a robust and
reputable result that reaches out to businesses globally.

By working side by side within vibrant markets such as
China, we demonstrate our skills and expertise in business
management, and set a precedent for the UK’s potential.
The UK continues to be at the forefront of art and creativity
thanks to an abundance of home-grown talent. China’s
creative talent is continuing to expand its reach worldwide.
We look forward to continuing our valued relationship with
China in the future.
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Cai Wu, Ministry of Culture, People’s Republic of China

From April to December 2012, the British government has
held a large-scale arts and culture festival in cities all over
China. UK Now celebrates 40 years since the establishment
of ambassadorial relations between China and Britain and,
on behalf of the Ministry of Culture, | would like to
congratulate the festival on the success of its events.

Over the past 40 years there has been a comprehensive
development of political, economic and cultural relations.
Cultural exchanges between the two countries have also
become an important part of bilateral relations. UK Now
marks a further highlight of the bilateral cultural exchanges
and co-operation following China Now, held in the UK in
2008. | believe the success of UK Now will further deepen
Sino-British cultural exchanges and the friendships and
co-operation between their two peoples, promoting
cultural relations between the two countries by moving to a
higher level.
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Sebastian Wood, UK Ambassador to China

| believe that a greater understanding of British culture, of our artistic
achievements and the environment in which they flourish, can only
deepen and enrich the relationship between the UK and China.

The British and Chinese people do share cultural common ground. We
have a deep respect for literature and for traditional cultures embodied in
strong formal education. We have a similar sense of humour. But there are
big, exciting differences too, which is why cultural exchange between us is
so stimulating. There is a huge appetite on both sides for sharing
experience and expertise, particularly in the areas of education and the
arts.

2012 is a very important year for us in China, and many people have
told me how delighted they are that we have celebrated 2012 with such an
ambitious and exciting programme and particularly that we have taken the
festival to people in so many parts of China. The UK Now festival has
brought a huge amount of pleasure - and some real surprises - to millions
of people all over the country.

Personally, | particularly enjoyed a concert by the Philharmonia
Orchestra, a performance of Shakespeare’s Henry V by the Propeller
Theatre Company, and the British Museum/Victoria & Albert Museum joint
exhibition of porcelain at China’s National Museum. The UK Now launch
party was certainly the first time we've had stilt-walkers in Vivienne
Westwood-inspired costumes, VJs, DJs, a jazz band and a string quartet all
at the same time on the lawn of the Ambassador’s Residence in Beijing.

UK Now, together with Thomas Heatherwick’s fantastic UK pavilion at
the Shanghai World Expo and the stunning opening ceremony of the
London Olympics, has brought a very different view of the UK to very large
numbers of people across China. Through the government’s GREAT
campaign, we will continue to show Chinese audiences what a vibrantly
creative culture we have in 21st-century Britain.

More Chinese people understand that today than they did three years
ago. | hope that UK Now will encourage them to visit Britain and for us to
get to know each other more closely. A shared understanding of our
respective cultures is at the heart of the entire bilateral relationship.
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Sebastian Wood was
appointed Britain’s
Ambassador to China in
January 2010. He has held
a succession of other
senior appointments with
the Foreign and
Commonwealth Office,
some with a strong China
focus. Sebastian learnt
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The Philharmonia, one

of the world’s leading
orchestras, was joined by
the legendary Lorin Maazel
for concerts in Guangzhou,
Shanghai and Beijing.
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VJ Noise of Art lights up
the UK Now launch party
in Beijing.

KRBH, REREEKXE

KRE, ERAMTHREEXL. ZAURZEXERBNIFE, BIEMNEEF
ERENXR,

FENREEXK ENREERBZL, BIRAEMENXZE, ERBIEM
BERRBEG M. BATE B K =%, [, &ﬂ]Zmﬂ’@ﬁfEkE’ﬁ%% Xt
BAFLAXERREFREERNEDER. BNV AL EEERHE—FLHED
Z, AEREEMNZAAENELBR AR,

WFEFEFRIENBRINIKR, 2012E2FEFEEN—F, REZAZEREMNEK
BTHATNMRE, BABMUN— MO XAEBESHNE AT REKR 20124,
HERBZATFTERENRSE T, "ZREE" ZATAPESMBIANTTERT
HLUTENZEREZZMNHINIRE,

EMARERNEDDIIRERRANT RS, RIS T RIEA R (= F
£1‘EL>> REEY LE‘—ﬁé’E%’ﬁIJIE%DBﬂWEﬁT@%tEHf%fﬂPll%@% BEDNIE

BmE. TXARREEMETN "Z2REE" FAEBES, BEEAREHILE
%“%irﬁ&u FHRHAENERMANSEREE. V. DI BERWNOZRAEOEER
REMERNVET L,

TREE ZAT. BT - B4 RMEITHN LEEEESEEE. S AIRN
HEBREEAFER —— XEPHILERBLHNFEANEEE TE2FNINR B
EKEBRA “GREATEE" Wi &R, BITEHRERAFENRBIM2 1L REES
HelE X,

HEE3FR, ISEELHFEATHREENXKMAIE L., 8 “Z2AREE"
EHRMMESRIITRENESE, i EMENER. FABBRLENXE, Bh%
BARK AW Do

VJ Noise of ArtiBFitR "2
REE" BB R

REBHT2010FEHEREFE
KfE, hAT, thEERE IR
BAESWMBEEER, BHIRM
50EESEYHEX. REHM
FHEI0ERMFHREIFX,
EEBLOARNS S THRERS
BRENARFERRIDBL
T1E,

CONTEXT ZATiEZR 15



Joanna Burke, Programme Board Member, UK Now

When | first started working for British Council China in 1985 we were only
16 staff, operating out of the main Embassy building in Beijing. Of course
no one was doing festivals here at that time, and our arts operations were
very small-scale, limited to Beijing and Shanghai. Though | do recall my
colleagues trying desperately to source a pony for a production of La Fille
Mal Gardée by the Royal Ballet, so even then major arts companies were
interested in China.

As China’s living standards have risen, so too has the interest in and
desire for education and culture from overseas, including the UK. | noticed
a tremendous surge during my years in Shanghai between 1999 and 2003,
and great impetus has been added since by events like the 2008
Olympics, but equally by a growing appetite in the UK to learn about China
and the Chinese cultural scene.

One approach to UK Now might have been to make it a fully
funded, tightly controlled government programme. But it’s not about
projecting an image; it’s about building long-term and sustainable links for
the future. This has a very positive impact on the arts institutions that are
involved on both sides, and brings benefits to our private-sector sponsors,
but the fundamental impact will be a much-strengthened and mutually
beneficial relationship between China and the UK.

Our approach has been to ask what everyone involved can bring
to the party. The British Council’s core strength isn’t about providing
funding. There are private-sector partners who can do this and who see
the benefits from being associated with UK Now. Our strength is quite
clearly the networks and knowledge that we have in the China market, our
relationships on the ground, the access that we can create for the UK
partners involved, and our professional arts curatorial skill in putting a
programme together and managing a festival. And we felt that, although
we would curate and ensure a balance of content, this was an opportunity
for many, many arts institutions and organisations to be part of something
much bigger than they could achieve on their own.

UK Now has been a concentrated push in terms of the British Council’s
profile and visibility, but also particularly in terms of the breadth and reach
of what we're doing, and a better understanding of how the UK can work
with Chinese partners in the arts.

We have helped a broader range of UK arts institutions establish
relationships in China, and to access more cities and venues than ever
before. The knowledge that we are now able to feed back into the arts
sector in the UK, about how to deal successfully with these provincial
cultural bureaus and new venues, as well as showing what the UK can offer
and its commitment to China, has served to strengthen and expand the
cultural relationship between the UK and China, and paved the way for
much future collaboration.
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Joanna Burke is Minister
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Workshop supporting

the Rockarchive exhibition
in Pingyao, one of many
educational wraparound
events for UK Now.
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Ruth Mackenzie, Director, London 2012 Festival

2012 has been a very special year for the UK’s creative industries. The
London 2012 Festival was the finale of the Cultural Olympiad, the official
four-year programme of every Olympic Games. From the beginning, our
mission has been to put arts and culture back at the heart of the Games as
it was in Ancient Greece, and we commissioned more events than any
other cultural festival in the UK'’s history.

As one of our partners, the British Council was involved in a number of
London 2012 Festival events including the Olympic Posters exhibition,
Noye’s Fludde - an opera by Benjamin Britten - Unlimited and Big Dance,
all of which went to China as part of UK Now. The Olympic posters,
created by 12 of the greatest artists in Britain, were first displayed as part
of the London 2012 Festival and went on to tour eight cities in China.
Another major British Council project and one of our most important
achievements was Unlimited, a programme of commissions to disabled
and deaf artists. These included Candoco Dance Company, which also
performed in Beijing and Shanghai for UK Now.

Big Dance was the UK’s biggest ever celebration of dance, with over a
million participants and thousands of events encouraging every age and
size of person to learn styles as diverse as hip hop and ballet. For UK Now,
the British Council worked with dancers from Wayne McGregor Random
Dance and professional and community dancers in Beijing to create a film
that was broadcast on giant screens during the final Big Dance event in
Trafalgar Square in July. Of course public dancing, from elderly couples in
parks all over China to early-morning practitioners of tai chi, is deeply
engrained in Chinese culture, so the project had a lot of resonance.

China and the UK have much common ground in terms of creative
economy. We share a determination for free admissions to museums and
to ensure that art is accessible to all. Increasingly, the arts and creative
industries in both countries are exploring new funding models that rely
less on subsidy. | think the interesting thing about collaboration is that
there isn’t really a short cut. Collaboration happens when you work
together, you find common ground and you make friends. The more the
UK does these sorts of projects, the better the chances are that people
come to see what they have in common. Both countries want to work in
each other’s markets, and artists are naturally curious people who want to
develop good ideas wherever they can best flourish.

For me, it is too soon to be able to say what the lasting impacts will be,
either from the London 2012 Festival or from UK Now. | think you have to
take the long view, because on the one hand it is about economic outputs,
links and new opportunities for audiences and artists, and on the other it is
about the way you change the life of a Chinese child who gets to work on
an opera by Benjamin Britten. These are legacies you simply can’t quantify.
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Rachel Whiteread’s poster
is obviously inspired by the
Olympic rings but you
could say it's also about
wine glasses and cups of
tea. It's a delightful, witty
piece of work.

Ruth Mackenzie
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The International
Paralympic Committee
were thrilled that Tracey
Emin included their official
symbol, the Agitos, in her
work. It's a fantastic, sweet
poster.

Ruth Mackenzie
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Top: Jackie Chan leads an
event for Big Dance Beijing
at the Bird’s Nest Stadium.
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Professional and
community dancers at the
final Big Dance event in
Trafalgar Square, London.
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Peter Wilson, Programme Board Member, UK Now

Peter Wilson is Director of
Asia Pacific for the Foreign

For a lot of people in the UK, China represents enormous opportunity. We
have almost 600,000 tourists going to China each year, a huge number r
for a country the size of the UK. We have about 3,000 students studying in & Commonwealth ,Oﬁlce’
overseeing the UK’'s

China. The relationship the other way is also very strong. There are tens of bilateral relationships with
thousands of Chinese students studying in Britain. Increasing numbers of ~ the Asia Pacific nations. A

. . . . China specialist, he was
people in China are interested in the UK because we are an unusually open formerly Political
culture and trading nation, we are a networked nation, we are an opinion Counsellor to China for the
former, but we are very receptive to ideas from elsewhere in the world. UK Government.

As a diplomat | have been involved in the relationship between the UK
and China on and off for the last 20 years. | was part of the wider Embassy
effort involved in the UK Pavilion at the Shanghai Expo in 2010, and saw it
grow into that incredible structure that we built. UK Now is a continuation
of that cultural conversation. The motivating forces are a desire to bring
the two countries closer together through culture, to give an opportunity
for British institutions and British creativity to form links with China, to
support what British businesses are trying to do in the country, but also to
support more widely what the British government as a whole is trying to
do in China, which is to build the foundations for an enduring relationship
in the 21st century.

What's really important about UK Now is that it has been a collaborative
effort between the British Council, some very forward-thinking companies,
and the different financial institutions and manufacturing institutions in the
UK. It's that partnership, that voluntary coming together that has been so
creative about this campaign.

UK Now has reached more audiences than any other cultural festival
the UK has undertaken in China. Some of the events will generate new
activities on their own. But we are really trying to build structures with the

A glimpse inside the
UK pavilion at Shanghai

Chinese government to explore further exchange. For example, earlier in Expo 2010.
2012, Jeremy Hunt jointly chaired with state councillor Liu Yandong the 20104 |5t 82 5 E B iR
first ever People-to-People dialogue between the UK and China. The two —

of them agreed in London a programme of activity that we will aim to
follow up in Beijing in 2013 when our new Secretary of State for Culture,
Media and Sport visits China. That will provide a government underpinning
for the kinds of activities that people are spontaneously taking up
themselves.

We are very, very keen to promote more exchange with China. We are
very keen that more Chinese visitors come to the UK. We are delighted
that so many British people choose to go to China in their travels around
the world. What | would like to see is a bigger, better-informed and more
ambitious conversation between our two countries. | think UK Now
absolutely epitomises that kind of ambition.
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Jonathan Mills, Programme Board Member, UK Now

I think it's very important that events like UK Now are seen to be reciprocal,
and are not merely about cultural tourism. Language, learning, education
and cultural exchange are the bedrock upon which a broader and more
profound understanding of our differences and our similarities can be
drawn.

By way of example, | would point to the fascination of the Chinese in
things like Shakespeare, and the fascination of Europeans in two things
- poetry and porcelain. The V&A and the British Museum’s major exhibition
- a centrepiece of UK Now - does precisely what a cultural exchange
programme should do. It finds the degree to which an invention of one
culture becomes a fascination and development in another culture. In a
sense this is a very Asian concept. According to the Asian style of learning,
you imitate in order to perfect. You imitate in order to gain a certain
degree of technical freedom, and when you are set free by your master, it
is in recognition that you yourself are beginning to have something to say.

In the exhibition | visited in Beijing we see a porcelain object which is
Chinese in origin being imitated by Europeans, and then that imitation
informing part of the reciprocal relationship that goes back to the Chinese
again. That's a perfect example of the kind of processes that culture
delves into and deals with.

Another example is the composer Gustav Mahler. Perhaps his greatest
work owes its inspiration to a book of poetry by Tang Dynasty poet Li Bai,
translated into German and published in the early 20th century as Die
Chinesische Fléte, or The Chinese Flute. This is, in a sense, a culmination of
a process whereby Mahler, and those such as Debussy and Ravel who
went before him, were increasingly exposed to the instruments of Asian

24 UK NOW ZR=EE
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Early example of
European porcelain

with chinoiserie design.
Teapot, Meissen porcelain
factory, made ca.1722;
decorated ca.1722-1725.
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# 3, Meissen porcelain
factory, made ca.1722;
decorated ca.1722-1725.

music. The musical sounds of China, Japan and Indonesia were incredibly
inspiring to that generation of European composers.

So what | think the British Council is doing with UK Now, beyond any of
the mechanistic and operational realities of cultural diplomacy, is
something quite profound. And it’s something that | seek to replicate in my
work at the Edinburgh International Festival. It’s also a very pragmatic
recognition that we don’t live in a vacuum, that particularly in the cultural
sphere we are the subject and result of a mosaic of all sorts of influences,
shift changes, permutations and combinations of ideas and fragments that
make up the complexity of our culture.

| hope something like UK Now can provide an alternative narrative to
the official channels of governments in both directions. | think it’s a very
important alternative to the utilitarian, prescriptive narratives that we seem
to be so obsessed with in our measurements of outcomes and legacies.
There’s so much more that’s innate, intuitive and ephemeral about what UK
Now can do.
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Leigh Gibson OBE, Festival Director, UK Now

How does one begin to develop the biggest-ever festival of UK arts and
creative industries in China? We knew we needed to deliver quantity as
well as quality, and we had to do it on a very limited budget.

The key, for me, was differentiation. | was lucky enough to work on the
UK'’s presence at the Shanghai World Expo. What made Thomas
Heatherwick’s stunning pavilion such a success was that it was totally
different and unexpected.

From the start we were very clear that we wanted to take the festival
beyond the major cities to where people have had far less opportunity to
experience the arts and culture of other countries. Equally we wanted to
represent the full range of the UK’s creative life and achievements in all the
art forms from Wales, Scotland, Northern Ireland and England. We wanted
people throughout China to have a taste of the traditional and classical,
the contemporary, cutting edge and even experimental.

It was also clear that, in order to allow millions more people across
China to take part, we needed a virtual programme delivered through a
website and social media channels which would allow individuals to
contribute, to be participants and artists as well as members of an
audience.

Key to any British Council arts programme is its educational, capacity-
building and collaborative activity. These contribute to the professional
development of individuals and institutions from both countries and
inspire relationships which last well beyond the dates of a festival. To be a
success, UK Now had to deliver this too.

So how did we do it? In the first place, we were extremely fortunate to
have the generous support of our 11 Founder Sponsors, which allowed us
to create a strong visual identity and virtual presence, the platform upon
which to build an extensive and exciting programme and, critically, to tell
people what we were doing and invite them to get involved.

We also had an extensive network of partners and friends across
government, the arts and the private sector in the UK and China upon
whom we could call for advice, support and an objective point of view.

We could not have managed UK Now without the skills, knowledge and
experience of British Council colleagues across China and our arts
specialists in the UK. Between them, and with the support and advice of
the Programme Board, they talked to artists, performers and institutions
already planning, or able to be persuaded, to come to China between April
and December 2012. They organised venues and promoters and event
sponsors; they negotiated on fees, logo placement and complimentary
tickets; and when the inevitable crises erupted they followed the advice on
the famous poster and kept calm and carried on.

Ultimately, UK Now was not about us urging people to agree how
fantastic we are. The task for the team was to create opportunities and
inspiring experiences for audiences, artists, institutions, companies and
people across China and the UK. We hope everyone understands and
appreciates each other a little more than they did before, and that UK Now
is just the beginning of many long and fruitful friendships.
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David Elliott, Creative Director, UK Now

There’s no magic formula to curation. It's a mixture of gut reaction,
intuition, experience, a slice of luck, and seeing what'’s available inside
your budget. And knowing that there will always be adventures along the
way.

To begin with we came up with a set of curatorial criteria, the first of
which was quality. UK Now’s events had to be the best. To define what
‘best’ meant, we put in place two advisory checkpoints: the British
Council’s Arts Department and the festival’s Board. Next, we needed to
show the UK'’s strength across all the art forms, both traditional and
contemporary, and to do this beyond Beijing and Shanghai in China’s Tier
Two and Three cities.

Equally it was essential that Scotland, Wales, Northern Ireland and
England were all uniquely represented, and that the programming reflect
the UK'’s strong multi-ethnic and arts-and-disability sectors. Another issue
that affected the entire make-up of the festival was listening to local
curators, festival directors and performing arts promoters about what they
thought would go down well in China, and paying heed to that. Last but
not least, there had to be a major educational element to it all, so almost
every event has had a talk, workshop, masterclass or panel discussion
factored in.

Of course, on 1 April 2012 we didn’t have everything signed, sealed and
delivered. But this was a positive constraint, enabling us to add events
along the way, bolstering not just the volume of programming but crucially
the quality, the coverage of art forms, and the reach.

The content development for UK Now came from many sources. Much
of it was initiated by British Council arts managers, in the UK or China, and
developed with various British and Chinese institutions and curators. Other
projects began with an idea from the British Council, which was then taken
on and delivered by a Chinese promoter. In the case of events happening
anyway, we entered into agreements to bring them within the Festival
brand, benefiting from additional PR and educational wraparound. Some
events arose from the British Council’s Connections Through Culture
programme; one exhibition was even gifted to us by the French!

What all this has done after 18 months of planning and eight months of
delivery is enable the British Council to press the fast-forward button on
the process of making connections with China’s new culture-makers - its
artists, museums and galleries, independent curators, performing arts
promoters, festival programmers, venues, arts media and cultural officials
- as well as their opposite numbers in the UK. Already there are plans for
many of the artists to be invited back, independently of the British Council,
which was always our intention. Similarly, there is considerable cultural
traffic planned the other way round, with exhibitions, performances and
placements set up in the UK. Ultimately that, and the dialogue it fosters
between artists, arts institutions and arts lovers, is what cultural relations is
all about.
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Curating an arts festival in
China throws up all sorts of
adventures along the way.
Museums not being
finished - these sorts of
things happen.
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National Museum of China, Beijing

A packed programme of visual arts featured the
work of eight Turner Prize winners and many other
national treasures, from priceless porcelain to
Queen Elizabeth Il (by way of Rankin’s lens) and the
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in China for the largest retrospective of his work
to date.

Lisa Zhang, Arts Manager, British Council Shanghai
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Jan Stuart, Keeper of Asia, British Museum

The Passion for Porcelain exhibition was a unique opportunity to share
with China something that relates directly to its own cultural background.
You might say that porcelain was the first truly global commodity, and
although China has a huge amount of porcelain in its museums, for
obvious reasons it has very little export porcelain. It was also a chance to
share the great early masterworks of Chinese ceramics amassed by British
collectors.

It's wonderful how you can bring something back to the place where it
was made and recount the history it has accrued since; when and how it
was received abroad; why it was used and treasured. Equally it’s
fascinating for people in the source community to learn the stories of
these objects after they were sent out into the world, and how their own
heritage was perceived by other nations.

This three-way joint exhibition is very innovative because traditionally
there hasn’t been a great deal of museum collaboration in China. It also
marks the first formal co-curation between the British Museum and the
V&A, so we broke a lot of new ground within Britain as well as overseas.
Certainly it is the first time these objects have been brought together
physically, which was enormously exciting.

To take one example, the British Museum has a brush pot carved with
openwork design from Fujian province, and the V&A has a pot with the
same design, the same coloration, clearly made to imitate the Fujian pot.
Yet it's a Staffordshire piece from England. The Chinese pot was made to
hold calligraphy brushes; the Europeans liked the design but didn't know
its purpose, so it was used to hold matches, which appropriately echoes
its original function.

There was a great deal of press interest at the opening, and afterwards
| witnessed the sincere curiosity of the visiting crowds. Any exhibition that
can highlight deep and positive interaction between cultures should be
reassuring and exciting to people. Passion for Porcelain tells a consoling
story for the modern world and exhibits a very positive kind of nationalism:
a celebration of China’s early accomplishments through its positive
interactions with other societies throughout history. | see no reason to
believe that if the past could have been so richly collaborative, then the
future need not be different.

It was the first time these objects

had been brought together physically,

which was enormously exciting.
Sweetmeat stand
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Brush pot carved with EHMES PEREAELE Spill jar of porcelain.

openwork design. 75, 1690-1710 Designed by Christopher

China, Fujian province, Dresser and manufactured
Dehua; Qing dynasty, by Minton & Co, England
1690-1710. (Stoke-on-Trent); ca.1862.
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There are many periods of history
where China has been very open and
outward looking, and right now we're
back in one of those periods.

Jan Stuart

A EBIFLNE, FEEFEFRNEE
FRALEFRY, MIAERMNEERIZZEFR
i ER

& - B E R4

Punchbowl depicting
Western trading offices
along the Pearl River

in Guangzhou.

China, Jiangxi province,
Jingdezhen; Qing dynasty,
ca.1780-90.

TETHREERER, PEIA
REBHE, 7B, L91780—1790F

Detail showing commercial M5 Bl A EREE sk,
boats moored along EMRMEAEB K LES,
the quay and Chinese

and European merchants

strolling on the dock.
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Tony Cragg: Sculptures and Drawings

Venues

CAFA Art Museum, Beijing

Chengdu Museum of Contemporary Art
Shanghai Zendai Himalayas Art Museum

Constructor,
16x73x70cm, (B¥EE), 116x73x7T0E X,
stainless steel, 2007. REMW, 2007
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Tony Cragg, Artist

| was born in Britain, educated in Britain, and | have a very strong
relationship to the country | grew up in. Everybody is entitled to a cultural
identity, but | don’t have a nationalistic position - | feel the future lies in
co-operation and learning from one another rather than competing.

We live in a world governed by big organisations and institutions. This
is existentially necessary because there are so many complications in us
all surviving on this planet together. But one must never forget that even
the biggest movements and the greatest inventions originated from the
minds of individuals. The great thing and the privilege about art is that you
see the world through the eyes of another individual. Every individual with
an individual view of the world is very valuable.

Art and sculpture is great precisely because it is not useful, and it
generally doesn’t give you simple solutions. It's about looking for more
complicated forms, for seeing the material becoming the most wonderful
and strange thing. It opens up possibilities, and it doesn’t have to be right
or wrong. All the concrete things around us we see every day, this
vocabulary of objects; it's just the tip of the iceberg of what could be.

f£fe - mhitg, AR

BRHAETEXRE, EREEIHEE ——HOIZXA BRI EERRNERE, HX
SEMNSEARBLE-—MXLINE, ERXEMBNREEREXELES, HiAH, KK
ETEENRLZES, MAEHRERS.

BNEEOERRAUARMNMEAE, IETRELEN, BALSHIMIE
HEEEFEEERNXE, EANHEMNEAERE, FELEEWRTHNERT
BRERNKE, BRHIAMNEN. ERNBBZLET, (RUTMNELMAN
MAEEHR E—MHAARIHENNIABZESTEAN.

ZAMBMEBZFAUNMBEE, RAEMNZLTHEN, ENTEAEMC IR HER
TR EEBXTIREERNER, BRIEEG IR ER M ERFUVNE
Y. ERIERREEN, EXXANE, HNABEEPAEMPOIXEENERA, REX
FHRBAKL—A,

The future lies in co-operation and
learning from one another rather

than competing.
Tony Cragg

REETEENRLIEZS, MAZHE
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Left: Blue-coloured
bronze named after
Tony Cragg’s assistant,
John McCormack,

and his son, Luke.
McCormack,
117x130x75¢cm, bronze,
2007.

EB: (ZERER), BERER
BB, IRIBIEE - TRISMBHE
John McCormack )L F
Luke McCormack ) & =
%o 117x 130X 75E X,

id, 2007

Below: Mental Landscape,
120x170%x120 cm, bronze,
2007.

THE: (BHHIRR),
120x170x 120/E %, $d, 2007

Professor Wong Shun Kit, Executive Director, Art fans get up close with
e nye Tony Cragg'’s sculptures
Zendai Himalayas Art Museum in Shangha.

EEMURTEMEAILE - ALK

What's special about Tony’s work is how we must walk around it to view it. B s

Every angle has its own story. One of my favourite pieces is Hamlet. There
are many layers, and first we look from the outside and then the inside. |
can think of few sculptures quite as extraordinary as this.

Tony’s work shows his deep thought, his understanding of life and the
interior of the human body, and his observations on materialism. There is a
long way to go for contemporary Chinese art because at present we tend
to just focus on the surface. British art generally has a great influence on
Chinese art, for example Lucian Freud, Francis Bacon and Damien Hirst,
their works representing the combination of art and life.

This exhibition has influenced many visiting Chinese art students. We
tried to make Tony’s work more accessible by conducting lectures,
workshops and guided tours, and reaching out to invite professors and
students from Tier Two cities around Shanghai to visit.
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FARHR, LHIEXEDREERBERITER

FENFERNBEZLET BINVIREZEROBERNE. B—MAEHLEEE
CHME, BEERNERZ—ZB(BBER) . EEREE, FEMNIMA M KN
AR E, RESr D EHMBEEFERTUS ZTE,

RENERBRTHRTNEE. IEGMAFKER, WYREXHAE. X
RESAZAREKGR, AEKEE BAEBNBENAXIERR, KEZANHTEZ AR
MERIT, LS5 IRTE, SBRAEET - MEMAXE - HHESE, WNERRETZAR
MEBNES,

REZEEENNPEZARZENMBRETARE R BMNBLHRHE, T
EHMNSE, LEZNWATUERIEENFR, EBBELEAANZEBTHNEAR
BEMPENIRER
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Tony Cragg speaks

to journalists at Shanghai
Zendai Himalayas

Art Museum.

e - RARKRE LBIEXREBA
BERNBEACENNTBRE.

School children tour
the exhibition at
Chengdu Museum

of Contemporary Art.

PAEE RS REREET
FEFE - SRR

Wang Huangsheng, Director, CAFA Art Museum, Beijing

Sculptures and Drawings by Tony Cragg will have a significant influence on
the teaching and practice of contemporary art in China. Tony places great
emphasis on broadening artistic expression; he believes that to shape a
work of profound meaning, we should maintain a continuous dialogue with
the objects and materials throughout the creative process. This way the
work can reflect the essence of the subject. Tony’s wealth of creativity can
teach us a great deal.

EEE, ERPFREREAREER

e RURNBEZLZERNPENARZARLRZNEEETFRLIENRE,
AR+ DEMRIEARREINSHE, EE, BRFH—4ERRANMER, &
MBTRENEIRFEDHENMBRERM. SEZXH, (FaA ERREEZBNE
BE. TEMEIENRETHNES,

Tony Cragg’s Hamlet
is lowered into position
at Beijing’s Central

EHRREARZEENERRES
Mt - mhgfEm (GBS

Academy of Fine Art. ) o
Hamlet, 386 x130x100¢cm, (MEEYR) , 386x130x100
wood, 2009. E¥, K3k, 2009
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Toward Modernity:
Three Centuries of British Art

Venues

Beijing World Art Museum

Liaoning Provincial Museum, Shenyang
Jiangxi Provincial Museum, Nanchang

Guangdong Museum of Art, Guangzhou
Henan Museum, Zhengzhou

Hunan Provincial Museum, Changsha
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John Constable, Branch
Hill Pond, Hampstead
also know as Hampstead
Heath (1824).

HE - RERKHR, BZFWLH
V&, REHRTE, AREINE T
BERR, 1824
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Tony Trehy, Director, Bury Art Museum

Toward Modernity is a collection of paintings, drawings and watercolours
that provide a window on the politics and economics of industrial Britain
from the 18th to the 20th century. The exhibition is drawn from a
consortium of some 40 museums from the North West of England.

The museums contain a great number of objects that reflect the
industrial wealth of Victorian times. In those days, culture was seen as an
indication of sophistication. Bury Art Museum’s collection, to take one
example, was donated to us by a paper magnate; his company produced
huge volumes of paper during the Industrial Revolution.

The really interesting aspect of this show, beyond it being a fabulous
collection of works by many great masters, is the fascinating historical and
cultural narrative that runs through the collections, and the fact that they
have never been shown together before.

Bury Art Museum had previously done some international work in
Japan, and this piqued the interest of other local authority museums in the
North West. Pooling our collections, we realised our mutual strength was
British art. At this point | contacted the British Council, which was very
keen to support us in looking for a partner in China for a British art show. |
visited China in October 2011 and met with the World Art Museum in
Beijing, which became our partner, and used its contacts and networks to
find other museums interested in a touring exhibition.

Toward Modernity has changed the way curators are thinking in the UK.
Before, we had a tendency to focus on shows for a local audience - a
legitimate undertaking but quite limiting. Combining our collections and
aiming at new overseas audiences has really breathed life into the material.

A lot of the museums in our consortium didn’t have international
experience, and were anxious about lending their work halfway across the
world. Some of them needed reassurance as to the high professional
standards in China, which were immediately clear to me after my first visit.
So far things have gone very smoothly and, through the British Council, we
are already in talks for further shows in China and elsewhere.

With the financial pressure on public services in Britain, it is very
beneficial for our collections to have this international exposure. Culture
can do a great job of representing local identity, and the success of this
exhibition in China has served to change local political and community
attitudes to our collections. They are now seen as having much more
cultural value than they did before.

Top left: Joseph Mallord
William Turner, Calais

Sands at Low Water:
Poissards Collecting
Bait (1830).

ELE: /8K -BEE-H

B -, SRR S

BRI EE, 1830F

Left: A Front Line near
St Quentin (1918),
Christopher Nevinson.

EE: mEHEH BB
ZOR-AXRK, ZRENAN
A4k, 919185
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Lawrence Stephen Lowry,
Peel Park, Salford (1927).

G- HFBS - BE, RRA
&, RREBEE, 1927F
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John William Waterhouse,
Circe offering the Cup
to Ulysses (1891).

N - BE - RFRF, BEE
WFBLELFAEET, 1891F

You could say that China is going
through a similar period today that
Britain went through during the
Industrial Revolution, which makes

this exhibition particularly interesting.
Tony Trehy

MM —TEBNAERBEIMER: &
EEIWREaEEHERN, NSEEF

EEN,
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William Patrick Roberts,
Bath Time (The Miner's
Toilet and Wash Night),
(1930). Bolton Museum.

BB -HEER - FAR
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Classical Music

HHEE R

We broke new ground for UK Now with a focus on
contemporary classical music, a bold attempt to grow
audiences and build opportunities in this traditionally
challenging genre. China is well used to the world’s great
touring orchestras, but UK Now was the China debut for
the London Sinfonietta conducted by George Benjamin,
playing a mix of British and Chinese compositions

to neatly capture the collaborative spirit of the Festival.
Haining Zhu, Arts Manager, British Council Beijing

PRRET R TEHHAFTRNES, EEARESATHEKE, X
EN—RAKBEHNER, AERFRIBERTESHUR, FRH
K&, PERERMAREAKENRTIENM, B "ZARRE"
HRTHEIE - ARNFAEENCINRBREEFEERAE, K
BUEE T—RIPEMEEFHXOFR, REMEIDLTRRER
TESRERIRE M,

KBT, REAEEXKHABLEXUXREE

Right: Hallé Orchestra with
conductor Sir Mark Elder.

HE: D% XREHTHER
B A M AR H A OE
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Hallé Orchestra China Tour

Venues

Poly Theatre, Beijing

Forbidden City Concert Hall, Beijing
Tianjin Grand Theatre

IS & 32 I % B v E R
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John Summers, Chief Executive, Hallé Orchestra China is the fastest growing classical

music market in the world.

The Hallé Orchestra is among the oldest in Europe, founded in Manchester
in 1858 and the only professional orchestra still named after its founder,
Charles Hallé. At the time, Manchester was the fastest growing city in the
world. There was a huge explosion of wealth, with much investment in
culture. Great art galleries and theatres were built, in many ways a similar
situation to cities in China now.

This was our first trip to Mainland China. It was especially fascinating to
play in the Forbidden City; we performed an entirely British programme
that | doubt has been heard in China before, including Elgar’s Symphony
No. 1, the work Hallé gave a world premiere of in 1908. It’s very much ‘our
piece’. We selected an all-British programme to support UK Now in such a
landmark year for Britain.

China is the fastest growing classical music market in the world,
boasting world-class performers like Lang Lang, which is tremendously
exciting. In terms of orchestras, development isn’t entirely even; there are
many very good pianists and string players, but fewer in wind and brass,
which is something the industry is beginning to address. But what's really
exciting for us is China’s staggering infrastructure and its facilities, like the
brand-new musical complex at which we performed in Tianjin. We'd be
very keen to go back.

It will be extremely interesting to see where China takes classical music
next. | sensed increasing self-confidence, and the beginnings of a
movement away from a wholly Western approach. China is at an exciting
turning point right now.

A feature of music, particularly classical music, that transcends all
other art forms is that it’s truly international. Hallé counts 40 different
nationalities among its players. A member of our orchestra could go and
work in Shanghai not speaking a word of Chinese, or vice versa, and slot in
immediately. The language of classical music crosses cultures and creates
links between countries. Essentially, the key difference is in audiences. In
the UK we play to people who have been brought up around classical
music. In China, audiences are new and developing, which makes it so
fascinating to perform there.

Sir Mark Elder conducting
the Hallé Orchestra.

SR - XREHTHERERRE
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John Summers
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Benjamin Britten’s Noye’s Fludde IR K ——Z7REA - 7o B W AR El
Venue 17 3t
The Orange, Sanlitun, Beijing R, ZBEEHBEXT

Performers with their array

of animal lanterns crowd REMERITENRBEEL
the stage in Beijing. REALAREE
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Lady Davies, Founder, KT Wong Foundation

The KT Wong Foundation was founded in 2007 with a vision to foster
dynamic, cultural conversations between China and the rest of the world
through innovative collaborations that challenge artistic and cultural
boundaries.

In 2010 | had the idea of bringing a Benjamin Britten opera to China.
Britten is one of the greatest UK composers and a big love of mine. Ruth
Mackenzie suggested doing it in collaboration with Northern Ireland Opera
as part of the Cultural Olympiad. We decided on Noye’s Fludde and the
idea of staging it first in Belfast Zoo, and then transporting the whole show
to Beijing as part of UK Now and Beijing Music Festival.

It was exciting to be able to tell a biblical story and give it a Chinese
flavour. The tale of Noah has themes relating to the environment and
biodiversity, and of course China has a long history of flooding, so it was a
very meaningful crossover. | had also recently discovered a folio of
wonderful 19th-century paintings by Chinese artists of botanical and
zoological objects, commissioned by a European tea merchant. Our
designer immersed himself in these paintings, and in Chinese mythology
and symbolism. Rather than traditional costumes, we had the idea to
develop life-size animal lanterns and kites as a way to integrate cultural
and craft elements from China. So we sent the designs to Weifang, a city
in Shandong Province famous for kite making, where we found the most
wonderful craftsman, Mr Wang, who was able to create this amazing zoo
for us.

Involving the community in this opera has been very important. We
invited some children from China’s National Children’s Choir to take part,
and found a sponsor to bring them over to Belfast. The New Talent School
of Beijing provided many more local children for the production.

A lot of people thought we were completely mad to stage an operain a
z00, but everything was absolutely perfect, even the weather. In Beijing
the opera was held inside The Orange Hall, which - though it seats only
about 230 people - attracted so much attention from passers-by during

The animals go in two-by-
two at Belfast Zoo.
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rehearsals that we decided to raise all the blinds to the theatre and project
the performance onto large screens outside. The moment the children
began to parade in with their kites and costumes, a huge crowd formed,
which remained to enjoy the show.

UK Now has been wonderful in its support for this project. | have a
home in England, my children are half-English, so there will always be a
part of the foundation that has a soft spot for the talent that comes out of
the UK. | hope we can continue to build more bridges for cultural
exchange between China and the UK.
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Artisans handcrafting
animal lanterns in Weifang,
Shandong province.
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RE-RITE - Be the Orchestra

Venue
Tianjin Grand Theatre

“Re-ritefREi 2 KN’
BRRFSHEEENR

7
=P

Anyone can enjoy RE-RITE
at any age, whether
musically experienced or
not. It’s very wide-ranging.
Richard Slaney
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Being inside an orchestra,
experiencing the sensation
of 101 players taking on this
iconic music is one of the
biggest adrenalin rushes,
and one that | want to share
with the world. Now we're
doing just that.

Esa-Pekka Salonen,
Principal Conductor

and Artistic Advisor

BEST-NMREATGRIONER
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Richard Slaney, Head of Digital, Philharmonia Orchestra

RE-RITE is a multimedia installation that gives a close-up perspective on
what orchestral musicians experience as they play Rite of Spring by
Stravinsky. By walking through different spaces containing large-scale
video projections, you see and hear each section of the orchestra. If you're
in the bassoon room you hear the bassoons, but just around the corner
you can make out the sound of the violins, for example.

The musicians of the Philharmonia Orchestra are on camera for the
duration of the piece, whether they’re playing or not. For several minutes
you can gaze at footage of the trombone section just sitting very still. It
shows the counting, the waiting, and the concentration needed to be a
part of the orchestra. And you hear lines of music from each set of
instruments you ordinarily wouldn’t hear so distinctly. RE-RITE is about how
all the complex layers and textures fit together, and showing why
orchestras are so incredible.

When we said we were going to China, people asked: ‘Beijing or
Shanghai?’ But actually we took RE-RITE to an amazing, brand-new
concert hall in Tianjin. The facilities are wonderful, and the audience
numbers were phenomenal. Over three weeks, 87,000 people visited
RE-RITE. It worked particularly well because we were the first-ever event;
the concert hall promoters were able to preview their venue to a large
local audience for free, without the need to book tickets in advance.

We've already had talks to bring the project back to China, and to leave
an installation in the country to tour from city to city across a whole year.
RE-RITE was set-up to try to engage people with orchestral and classical
music, and so with its success in China we hope this excitement will raise
interest in local orchestras and touring orchestras. We need to try to keep
orchestral music alive - this is really the point of what we’re doing.
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BMNELAETNBREBRTIFE, FiLXMEREFREFES DR HH
THB—FHNKRE, "Re-ritefRBLE RN WA RETILEL A ERRIEA R
FRo BINAERERENEPENLIED, BEAMNNEMEZLRAMEZ
REKENE HE B, MO —IHMEANTSNREEZLRED.

Over three weeks, 87,000 people

visited RE-RITE.

Richard Slaney

RE-RITE was the SEHETN=ARN, EE/\ALEFASUT

inaugural event staged
at the newly-built Tianjin RE-R]TEEEIIEO

Grand Theatre.
EEE-HERE

‘Re-ritefRERAKN —REE
RREFERIAAZEEERRZE
REXREIRNFERE,
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Popular Music
miTE R

Popular music’s centrepiece was a series of intrepid
tours by bands from the four corners of the UK to the
four corners of China. From Wrexham to Wuhan, from
Fife to the far-flung city of Kashgar, 4,000 km from
Beijing -a film documenting all four tours will be shown
at music festivals in China and the UK in 2013, inviting

many more music fans to go along for the ride.
Ophelia Huang, Arts Manager, British Council Shanghai

AH OB KERIZRITERRIENZD. BRITIEXRERE
ORI ARANHER THENARAERIL, NERBBIEN, ME
REFEILRIOFTREZERIIE o Bl BR FE X PH 3 K& AR BA, 18
BTLRBE, REAE2013EFEMNEENE R LER, FEL
%515 % MK EFE RIS B R Z ko

RER, XERLSSAREXLRELEREE
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Brit Band Tours

Venues

Gallops (Wales): Beijing, Changsha, Wuhan,
Wuxi, Shanghai.

And So | Watch You From Afar (Northern
Ireland): Shanghai, Chengdu, Chongging,
Kunming, Beijing.

Fence Collective (Scotland): Beijing, Xi‘an,
Urumgi, Kashgar, Shanghai.

Jamie Woon (England): Beijing, Harbin,
Shenyang, Dalian, Shanghai.

UKim! Z518E

1%t

Gallops (Bi/R=*) : bR, KW BN, T%H. LiE
And So | Watch You From Afar (dtE/R=) : ki,
BE. EX. BB, X

The Fence Collective (H#&=) : It R. AR ZEAK
BaaN - s =

Jamie Woon (ZE#&=) : bR, IG/RIE. JLH. KE.
b=}

Northern Ireland’s And So kBEIE/R=MAND So |
| Watch You From Afar rock Watch You From AfarZkBATE BX
out in Chengdu. HOERMT
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Soulful singer-songwriter
Jamie Woon woos the
crowds in Beijing.

I8 £ A Jamie Woon#E 4t R $T &)
TREMR

Archie Hamilton, Founder, Split Works

As a music promoter | try to pick bands that have a unique story to tell, and
wouldn’t be able to get to China otherwise. We work with them to build a
future here.

For UK Now | put forward the idea of taking four bands beyond the
traditional touring cities in China, to environments that in some way mirror
their own. With Gallops, we were taking a band from industrial Wales to
China’s industrial heartland. Fence, a folksy collective from Fife in
Scotland, would travel to Xinjiang in the far west of China. Jamie Woon,
from Hampstead Heath to Heilongjiang Province. And So | Watch You From
Afar are an Emerald Isle band that were transplanted to idyllic southern
Yunnan. Would they find common ground? That’s how the Brit Band Tours
were born.

Lacking extensive media networks in second-tier cities, we relied on
the venues to do their own promotion. For the Gallops show in Changsha
the venue owners suggested making it a ladies’ night. Gallops are a rough
and ready rock band of non-traditionally sexy males from Wrexham - it
could have been a disaster. But 300 people, mostly ladies, packed the
place out on a Tuesday night, and they loved it.

When Fence Collective landed in China, the band were at a
philosophical crossroads. King Creosote was thinking about taking a back
seat and starting something else. Tommy the bassist was about to have a
kid. The Collective | was hoping for was a little bit missing.

As the reality dawned on these five guys that they were going to be
taking 26-hour train journeys across the desert, ending up in what was
effectively Central Asia, morale got lower. The original venue had
somehow changed into a large Uyghur dance hall and we were told the
band could play only two songs, ‘after the karaoke’. We managed to
organise a last-minute acoustic show in the courtyard of a hostel to an
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audience of 80. We invited a couple of Uyghur musicians to jam with the
band. Kashgar had never seen a western band before - ever. Here we were
on the edge of rationality, one of the guys playing drums on his suitcase,
with a band that were struggling with their own identity.

But as they played | felt that the 16 years of Fence Collective had been
stripped back and they were returned to their basic, barest elements. It
was what I'd hoped would happen, though not exactly in the way I'd
hoped. At the end, despite the challenges, we really felt they’'d achieved
something quite extraordinary.

| struggle to explain why the UK has such a deep love for music and
passion for spreading it. But I'm a great believer in its soft power. The
British Council has paid good money for this series of tours, and a film that
captures it. We've done 20 shows in 20 cities to over 6,000 people, with
many more listening online. We've already booked Gallops and And So |
Watch You From Afar for a return tour in China and Southeast Asia. |
genuinely believe we’ll create a lasting legacy for them here. If you add all
that up, I'd say it’s a very decent return on investment.

Above: Gallops take time
out for a spot of
sightseeing in southern
China.

Left: Gallops’ guitarist Brad
Whyte prepares for action.

L E: GallopskBAXE & R TE
EESUAR Ao

KB GallopstI Eftt FEH
FiR,
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BAI35 < SNE R, FFIhRAelm A

EA—NERET NG, BRENEPBEFHFHE. HEINIKPENRN,
BN —R, X EF IR K,

M TREE ZATRI, ENXEERNFE —LFEENKELSNFE
WHEL, B AR T EEMEELENSTHRAINBESFALNFE, KI1E
GallopsE X RXBEB/RT T I XN AT THREMN I WAL, BRTFHEZEAXN
Fence Collective’ RPAMIET FEFEIHNFHIE, RXK - ARMNCENEBRITRER
’I, So | Watch You From After REAtB MSEZ B “BiE" S THE SRV EER
B, AR HIWEIMSEBR? XHEUKRE! RINKERENERER.

HFZSBmkZ ZHNEFANE, RINREREGH AT NET B
7. GallopsRAAEKIDEK, N EREBBNEMNEELERER "LL£2R" .
Gallops KINHWHARMEHB AR ERE X EWINE, X KB X RN BNEN RS
ZERRARUEIEREBEN "Zt2®R B, £%, #— 1B K L, 300AEE
HHMFEICHERE, WRKXLZHERE, BHiIHRERXIGEL.

Y Fence Collective R IR E K, X KN EHIGBEHE = King Creosote/ly
EBRINZE, TESEFML, NEAFTommyl|RYBET, B—EHFMNXX KA
EEHELERBRE,

URAPMNRNEAMITEELANEEDERET26MNNMNT, REFEXEERX
WAL, tTSMERET. REETINEE S ERAEDMT R T— M EERIE
RET, AESARNREELERENRM, EREFIFRkEILERZF. &E, &
MNMERE—REXRNRTEDT—HRESUARNE RS, ERIBET—WLEER
BERRERMEIXEE. IRBHERURE—XREEARNKEL . YN E
BHEIUERNMNSEOREOSG — MU ALETERLITR, GFEEENUE—XA
IDVESERTEE KRB,

BE, SHMNFEHRNEL, BRI FENDEERFRIE, BEEICEHEN
Fence Collective’ RBAIZEMEIVIR MKV KRB BN EF. REEE—BEHFLR
K, RERABURRFEN AR ZEVERE, 2OZFBET, BIIHMHRIESE
HEATTE R T — R 0] B KOE Z iR o

BENMABRERE, AHARENEAEZZTR, XN FEEXHRBERELS.
KECEXHUE—&ERE, REERNEN. XX, REXKUMNMSBAXREREX
RRIKEMN— M EFROGIE. HA1ET 20 ™, ABF6000A % ET72087
RE, CERTEBEHWMEIT R, RINELZLME T Gallops kKBAFIANnd So | watch
You From After’kAAZEEFREMRELREHRITE. REOMEE, B8R 1]
AHPEUNEFRENEMA, IRIEXLERRBLERFES, BERAEXPMHME MR
INCEE-1% 8

4,000km from China’s
capital, Fence Collective’s
Tommy Perman draws

up flyers announcing
Kashgar's first ever

rock concert.

EEFEEE;40002 EME
#+, Fence Collectivef Tommy
Perman At EEURE—1
AAERRRHEFLEERR,
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King Creosote: “Have you seen any other
Scottish bands in China?”

Beijing audience member: “The Proclaimers!”
King Creosote: ”They've been here?

Oh for fuck’s sake.”

King Creosote (£&a ) : (R 1TEPEF T E(
HM A= RARELE? "

gz : - ProclaimersZk i\

King Creosote : *ft{ TE 2R T? 1ZFEM!”

Kenny Anderson, a.k.a. Poster advertising Fence
King Creosote, on stage Collective’s concert at
at Urumgi’s Lennon Bar. Lennon Bar, Urumgqi.
Kenny Anderson, X %King S E&ARFIMER B Fence

Creosote, E S &KRFFHFNKE Collectiveig & o
e,

For Scotland’s size it has to be one of the best
countries in the world for musical output. We
represent so many different styles and scenes.
We don’t want to be portrayed as the
shortbread, tartan, Highland, caber-tossing
people. There is a very diverse, contemporary
scene in Scotland which | think could gain a
good reputation abroad.

Tommy Perman, Fence Collective

RERR, RAHREZRX2/N—FRHAMES, ELKE
A E EN TN ZBEE R — T (RN
HIR=, BATHFRERABNEMNARN TR, MEXR
FEENES, BINAFERBERBER RN T. &
ESREBTRY KBS, MEREENA. U5
AREZEERETFEXNHNLZTHERNRNSERE, &
1S X L E BETE B AN 1S 97

#¥K - LIRE, Fence Collective’RFA
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Jill Furmanovsky, Founder, Rockarchive.com

Since starting Rockarchive in 1998, it has grown into a collective of around
70 professional rock photographers and visual artists. We have exhibited
in Europe, USA, Australia, Dubai and Japan, but never in China until our
fortuitous meeting with the British Council. David Elliott saw a display of
our images in London at Chelsea Football Club, and immediately realised
its potential for the UK Now Festival.

David has a background writing for the music press and I've been a
rock photographer for 35 years, so we immediately hit it off; he was the
ideal curator for the exhibition. He trawled our archive for 50 iconic
images to tell a cultural story of the UK’s rock music heritage, selecting
artists as diverse as Cliff Richard, The Police, Massive Attack and Adele.

| was astonished at the level of interest the exhibition garnered in
China. Some of the young people | met were tremendously knowledgeable
about rock ‘n’ roll, and photographers there are producing some fantastic
work. In Beijing | sensed a youthful exuberance, with people embracing
music in a very particular way. Perhaps this comes as a result of the
liberalising of attitudes and the growing enthusiasm to express oneself
individually rather than collectively.

That Rockarchive was included in a festival of British culture shows that
rock has come of age. It wasn't fully accepted as part of our cultural
heritage until quite recently. I'd be thrilled if the exhibition could travel yet
further because rock 'n’ roll is very much an international language
relevant to all parts of the world. And | have the feeling young people in
China will soon catch up to the cultural contributions of the West and take
music somewhere else entirely.

The industry certainly isn’t the same as it was 30 years ago. Young
bands and photographers working in China today might not be able to
make a living out of it in the way we did. In that sense it might well be the
dawn of a less commercial, more specialised era. The next stage in
Rockarchive: 50 Years of British Rock Rockarchive: EEER AT FRH exuberant, beautiful and inspired contemporary music could well take
place in China. Talent is perennial; it comes round all the time.

Venues 17 3

Chengdu East Music Park. BBRXERAH

Liangdian Design Centre (LDDC), Beijing. It R=RIFE IO

New Millennium Centre for Contemporary KD TERBEERE

Art, Changsha. IFNERIBEREBEXKIEZAX
Guangzhou Pearl River Party Pier Culture T R M R i 4 R D

Creative Zone. EETERBXEE

Xintiandi Style, Shanghai. FEFEEEREERE(SENT A)
Gold Beach, Qingdao. BEBER

Diesel Engine Factory, China Pingyao
International Photography Exhibition, Pingyao.

Gateway Arcade, Harbour City, Hong Kong. Visitors admire the

photographs at
Rockarchive in Pingyao.

Oasis M KRB (1995), WAARANIFE R R PRI EEIER
Jill Furmanovsky. A+EBEEELNESR.
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MI1998F B E%, RockarchiveEZXKBMA—MEETHT0RLT W EREBZIN
MMRERKNEFE BHNDERMN, £E, BAFT, @FMEARD, AMKE
STHE, EERNSREXADE —REBEANSTEH. REXEUHEHTERZA2E
BALECBYIRARKARTEI TRMNNEIRTFR, MILZEIRFXT B
A TERRE EARTH D,

BAELEI AT REFRBRBRNER MENSERRZEE3ISF, FAUEIN—
HEE, ARG HUEXITRERBENER A AR ARERREET 505K &
BERARUENBRRARREERERERANHRE, SANZABEHUR MR8
* - EEEINERRB, MMassive Attack/RBAEI T E /R,

WRESEFERXEINEEILRRNART. REFEEI —LFREA, (]
HNEBRNTREBRAAN, MEALNEBEEZMEELSTFZHEEHNER. £ILR, &
REBT-RENIPIONERNDE, MIB—MESHTXAEI R ILIFEN
NFIARIROBEHE, MR KONREIBENEE,

Rockarchivel B BWAN ZRRE X—REZANES, EHEBERNNA
BREIR, ELREILBRIEH, BEAXET BT IANTHREXUE AN —HD,
MRZMREAIMNEESHARE, BEaMEEE, BABRET M RE
S BHERUETFENEFBEARRISEXKTIM EEBAES, AEERRFTAS—
M

30k, ERTUHBEET. WSHENFRERNMBEZIMIT, ROEBEREIY
FEWHBHRERET. NZTMAEXRE, XTER2—MEN, EE—PEALKESS.
TUBERENHNNL. EFH. THFN. RBREFINARERTINABETEE
B, A7 R R R A T it R I
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Left: Rod Stewart
and Ronnie Wood,
by Tony Collins.
Right: Dizzee Rascal,
by Jill Furmanovsky.

EE: % BEMEMNTE - EE
HIEE - MM ET R

£ B Dizzee Rascal

HER - -BEEXHERE

It's the nature of British people to
be individualistic and a bit eccentric.
Nutty folk are embraced here.

Jill Furmanovsky

REANKERZEIAEX D —RRE R,
X)L AE = IRIERI KXo

Jill Furmanovsky

Above: The Specials,
by Phil Grey.

Right: P J Harvey,

by Maria Mochnacz.

L HE: The SpecialskFA,
BIER- RERE

EB: PJHarvey, B2
T - BB E
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Dance
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Touring contemporary dance in China is always
ambitious, but we were heartened by the growing
audiences, especially in Tier Two cities, and the number
of workshop attendees. Appropriately, our dance
programme had an Olympic pedigree -both Candoco
and National Dance Company Wales came to China
following their participation in the London 2012 Cultural
Olympiad, and Akram Khan himself performed in the
London 2012 Opening Ceremony.

Jenny Zeng, Arts Manager, British Council Chongging

EFEEDNIRAEKERR—HREEESNER, BHEKHBX
MM AREE——LEEZ&EMH, IS5 THEHNAZE K, FHA]
BEHE, BINEETERNCHRRESE XA RETERAN
REBERTEREFARES S THH201230C BRI 2 53K
REDEH, MMAE - XBAANE2012EL4HEATSTFER X
o

R AEREXRCASEXURELEAREE
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Akram Khan Dance Company: EEFIE - NBEER - (LAZE)
Vertical Road

1 ith
Venues M K Bl B
Hangzhou Grand Theatre xR, BRKEIB
National Centre for the Performing Arts, Beijing LBRBZARBDL
Shanghai Oriental Art Centre BUX, AL B
Hubei Theatre

The opening sequence
of Akram Khan’s Vertical
Road, inspired by China’s
Terracotta Warriors.

FaIEE - 3X48 ( EFZB8) BFFi7,
RERBETHEEDS M,

CONTENT E&zmtN®E 73




Farooq Chaudhry, Producer, Akram Khan Dance Company

At the very start of Vertical Road there’s a sequence with seven of the
dancers standing motionless. When they begin to move, the dust is shaken
off their bodies. Akram took this idea of timelessness from the Terracotta
Warriors, standing stationary for centuries. In May 2012 we toured Vertical
Road to four cities in China for UK Now. The piece itself could be Asian or
African - it’s got a universal feeling about it - but the audiences really
connected with the themes of spirituality and humanity.

We’ve had a lot of support from the British Council since we formed in
1999 because there was real excitement about what Akram was doing as a
dance artist. Given the interdisciplinary, intercultural nature of our work, it
was felt worthwhile to travel far afield into places like India, China,
Indonesia and South Africa. These tours are not just one-off shows but
about going into regions and building capacity, doing talks and
workshops, skills transfers and engaging with local artists. That’s been far
more exciting for us and, hopefully, for the people we’ve been engaging
with. You go away from these experiences learning as much as you teach.

I’'m from Pakistan and my wife is from Taiwan, so | know the Asian
dynamic. The Chinese culture is a very, very strong part of my family life.
Asian cultures tend not to rebel or reject the traditions of family,
community or the system. The pedagogic system of learning is about
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Through our works we try
to connect cultures rather
than just line them up
alongside each other.
Farooq Chaudhry

BNFHEATUR X EEE—
', mrEFi.
HER TR

respecting authority figures or elders and making sure you master the
subject, while the Western system of education is more about challenging
existing conventions, which in turn encourages innovation.

The challenge for China is to create what | call a third space. A space
where people don't reject their traditions but find a compromise between
them and the need for innovation. It’s really necessary if China wants to
harness its talent and take it somewhere different. In arts and the creative
industries, innovation, new ideas, new approaches and new interpretations
are all important - it’s not about technical precision and perfection. It’ll be
wonderful when we see a Chinese piece where they’ve ditched the colour
red!

For the last 100 years people have looked west. People are now looking
east and it’s not just about wealth and prosperity, but also about new and
reinterpreted ideas and stories. Countries like China and India are hugely
exciting as they pull themselves out of the skin of their pasts and become
something new. Twenty years from now we'll be looking at China and
saying: ‘Wow, we want to do it like them.’

The UK is a truly hybrid
society, an interface

of cultures, disciplines
and belief systems that
learns from and enriches
one another.

Farooq Chaudhry

RER—MERNHR EXE
FREXM, 2R E MR E
EHHEEER,
BER TR
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| grew up in London in the 60s and 70s and
watched it transform from a place of intolerance
to one that was beginning to accept all the
change that was happening. The British let
people get on with things and our strong sense
of fairness encourages a more organic process
of integration and diversity, which grows
according to its own patterns rather than being
buoyed along by political policy. Akram is a
perfect example. He grew up in Britain without
rejecting the Bengali community where he came
from, but adapting all that innovation and
rebellious thought that comes with a British
education, to take his ideas and traditions and
bring them somewhere new.

Farooq Chaudhry
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BRIETI1999F Bk, REXUHE—ELFRINKANIZE, BEHME-
RBEA—ZERZAR-EENEZTEEERRNEE, RIFERNARZ Bl
BAMXAERRHN, FAUNKMNESHZREEE, BELRFINNE, fE. DB, Bk
FWX, KERNNE—RERNEL, EEENERAYM, BIIEDHEMNTHE
PRERBIMAZENRZ, BRUMATHED, SELEZRKRED) . WHIIK
B, RARERXHTT, REEMANSSEHERRK, B, £RAROIE
HERMNZINIE.

BRECENIE, HNEFRKEARE, AURTHRIN, MEPEXEERHRHOX
EEEPFEEEFEEEN -2 THXUFAERREEESTSERELS . E4N
Enogdl, THNNHEZERABBEANBEEENBALIRNENZE, MATNEEK
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ARER EETPEENREEESEZETE. XE—THREME, AT
FEHMEBENS, ERNERIAECEMFNTE, IRTEBRERAATRE, X
ERBDEN—R. AZARMBEMEI BT AP, EHBEMH. T A HAEEH
REE, ITRERARLEINBEHHTERMERRN, IRBEPEFREBNES
IEBRTE, ARFLAET!

T X100, HRBEXREETE T RE, AMBIEEENEAOKRTT, NMXENR
ZFNER, ERANRATEAZEFRETIBVRENHE, PENNEIFNERZE
RRERENK, RAMMNMNEZIRBERBRKRRE, RIUTEHNESR. E5204F,
BNHB=EFQPE, KHEM: "B, BOEEZEH "

For UK Now | did a series
of talks called The Business
of Dance. It's not me
theorising; | talk very
personally about my
experience with Akram,
the trajectory of our vision
and how we’ve developed
along the way. | discussed
how we run our business
artistically, financially,
through our partnerships
network and through

our funders and audiences,
and how we negotiate
different cultures.

Farooq Chaudhry
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National Dance Company Wales
China Tour

Venues

Suzhou Culture and Arts Centre
Chongging Grand Theatre
Henan Art Centre

Shanghai Oriental Art Centre

A scene from Stephen BES - RETEMEEN (2
Petronio’s By Singing Light. )
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Ann Sholem, Artistic Director, National Dance
Company Wales

National Dance Company Wales is a company of 11 dancers based in the
Welsh Millennium Centre in Cardiff. As a national company we tour
throughout Wales and the UK and represent Wales overseas. Alongside our
performances we participate in a lot of outreach work, so we're very
interested in engaging with audiences young and old and teaching
workshops.

We visited five cities in China for UK Now - Chongging, Qingdao,
Zhengzhou, Shanghai and Suzhou. We're 16 on the road, including 11
dancers and three technicians - a fairly large group, but we're a tight unit
and very experienced at getting the work into the venues. And what
venues! They were all built around the time of the Beijing Olympics, with
beautiful big stages, concert halls, and technical equipment to die for. It’s
quite thrilling for the whole company to be performing in these spaces.

As the National Dance Company of Wales, we're out there flying the
flag for Wales at a very high level. But you say ‘Wales’ to many people in
China and they look blank! So we still have a big, big job to do across the
world in terms of people knowing who we are and where we're from. It’s
also very important that people see Wales as a vibrant, contemporary
country as well as having a lot of history.

Some of the work we took to China was very much made in Wales. By
Singing Life by Stephen Petronio has a score that incorporates traditional
Welsh folk music and the words of poet Dylan Thomas. And Dream, our
Olympics-themed piece made for the Cultural Olympiad, was also
particularly relevant for the UK Now tour. We also toured work from
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Above and right: Dancers
perform scenes from
Dream, a tribute to the
London 2012 Olympics.

FEREER: (KT IBZ
¥) ——BRTtEREBEEAK
W2012(6 BB Z1F

Eleesha Drennan, our own dancer and in-house choreographer. This shows
we're very keen to develop new Welsh talent alongside the works in our
current repertoire from international choreographers.

The productions received a fantastic response from Chinese
audiences. | introduced the work from the stage because | think it's
important to give Chinese audiences confidence of how to appreciate it
and the keys to demystify it. Certainly the feedback | got from audiences
was that it was very helpful.

The British Council and Wales Arts International organised our first
China tour in 2009. This time, Wu Promotions said they would like to
represent us. One thing leads to another - people see our work and then
we get approaches or invitations and the chance to build relationships.

The role of organisations like the British Council is hugely important
because once we finish China our attention goes on to somewhere else,
but it's they that maintain the relationships with the venues in China and
with us as an organisation, and make suggestions on what we might do
next. If the British Council wasn't there then we’d always feel we were
starting from scratch. Having its knowledge, expertise and support is very
important.
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It’s quite thrilling for the whole
company to be performing
in these spaces.

Ann Sholem

BEEXEM TR L BN FHEIFE ),

R-E#E

Chongging Grand Theatre
by night.

ERAREIRER

82 UKNOW ZRHEE

Chongging is enormous and still growing;

there are cranes everywhere. The city is twinned
with Wales and there are lots of links between
Chongging Grand Theatre and Welsh Millennium
Centre, with staff going back and forth. I think
it's useful for the technicians and staff there

to see how we work. It will take time for the
technical skills to catch up to the quality of the
theatres in China, but | think that with UK Now
and all of us going out to China and performing,
it does make changes happen.

Ann Sholem
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By Singing Light.
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Th eat re Shakespeare’s The Winter's Tale EF RO LT REIHF (£ RHERE) |
and Henry V by Propeller (ZFHEH)

$
;t EIJ Venues FR
Lyceum Theatre, Shanghai LB = DR BE

National Centre for the Performing Arts, Beijing R, ERKEIBR

Theatre remains a challenging art form to tour, partly
because of language and expense, and because people
in China are not regular theatregoers. Therefore we've
packaged smaller companies in ‘Best of the Edinburgh
Fringe’ tours, selected by Chinese producers invited

to the British Council’s biannual Edinburgh Showcase.
Of course it wouldn’t be a British arts festival without
Shakespeare, ably represented by Propeller, Ed Hall’s
innovative all-male company.

Susan Liu, Arts Manager, British Council Guangzhou

KEIXCEDAREA R, ESHNRAR—H2RA, ANBE
AFERRARKEERNIR. B, 2mM "BETE ZE'DF‘%"
KENHZNEER, EMNEHEXBSNREXKNE "BETEZ
ATHBFREITERE WREHFARRE. HR, REDTH
TRARAL HE ZART, AUBMNBETERE - HRIENE
SREA—EZIRUD LT EIAEN—PREH R,

e, RERT MEAFEXUBELEREE

Right: Actors embrace
in a scene from
The Winter's Tale.
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The audiences in China We have 14 blokes with great blg BMBIABB14MNMAF, EPATEE—EIH

simply loved the wooing

A trio of scenes from
Propeller’s imaginative
take on Shakespeare’s
The Winter's Tale.
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s0one with Honry and fabulous voices, so it really hits SEUVMIRE, M1 ERBAEN SR =H,
Catherine in Henry V- the rafters! Fig -

the flirting, the silliness

and the linguistic Caro MacKay

misunderstanding.
That was enchanting.
Caro MacKay

FERAREESEZFHMANR
WMES T TH (Henry V)

FHREG R, HPWEE, &
BEURBEMNRBERE®RA
Z 8k,
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Caro MacKay, Executive Producer, Propeller

They love their Shakespeare in China. | think it’s the story-telling element
that is so attractive. When we did workshops with Chinese students we
saw how well they know the stories. There’s already this lovely bridge with
our audience before we've arrived.

Propeller got involved in UK Now following an invitation from the British
Council. At the British Council showcase in Edinburgh | met Milky Way
Productions and the wonderful Cui Yang. So we embarked on our second
visit to China, but this was our first time in Beijing and Shanghai, which
was thrilling.

I've sensed that Shakespeare is often regarded in China as something
you don’t tamper with. It’s rather a hallowed manuscript, as it were, and it
should be done almost in a way that we might call ‘museum’. Ina Q and A
session after one of our performances of Henry V, a professor in the
audience said he thought we ought to be more respectful to Shakespeare.
This started a lively debate in the auditorium, with some of the younger
people really getting cross with him! I think Cui Yang was pleased that he
had chosen a company who are worth talking about - he liked the debate
that it was engineering.

Propeller is an all-male cast, which is a bit like doing Shakespeare with
a rugger team! We are well known for the way we create and use music in
our shows, together with other modern elements - we have 14 blokes with
great big fabulous voices, so it really hits the rafters! And with men playing
women, it stretches your imagination, you engage even more and really
listen to the words.

At the opening of the second act in The Winter’s Tale, when Leontes’
long-lost daughter is found, we set it in a kind of mini Glastonbury Festival
with a rock band and some of the spare actors playing sheep! It's about
surprising audiences and taking them to the edge, trying to shock but
always staying true. We never change the text. One doesn’t want to be
extraneous - we just focus on what is really there and try to make every
line alive and beautifully clear. | think our audiences enjoy Shakespeare
being shaken up like that.

For UK Now we held workshops on theatre production and sound
design, and we went into drama schools to work with the students. It's so
exciting to be in China, sharing our love for this extraordinary writer, and
seeing people so eager to learn about how to work in the arts and creative
industries. It's a real honour to have been part of it.
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Propeller hosts a
sound effects workshop
in Shanghai.
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In Henry V the actors are
playing squaddies and
they're telling the story
of this great mythic hero
Henry V to themselves.
Caro MacKay
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Left: 1927's shows mix We now realise the UK Now trip will

live music, storytelling . .
and performance be the first of many to China.

with animation. Joanna Crowley

AE: 1927THEREG N T
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Joanna Crowley, Producer, 1927

The Animals and Children Took to the Streets is like watching a graphic
novel come to life. 1927 Theatre Company entwines animation, live
performance and music in a highly visual way. This is why it has worked so
well across the globe.

We had never toured to China before, but at the British Council
Edinburgh Showcase at the Edinburgh Festival Fringe, the Chinese
delegation saw our show and wanted to work with us. We realise UK Now
will be the first of many trips to China. The theatres in Beijing and
Guangzhou have invited us back, and we’ve been approached by lots of
other Chinese arts organisations.

Our show explores the darker sides of the world, the divide between
rich and poor and the idea that this is unlikely to ever change. Very
explicitly it tells the story of children taking to the streets and rioting. We
made the show in 2010, before any riots took place in London. Of course
we didn’t predict them but we could sense the bubbling divide between
rich and poor, and that it might only be a matter of time before it
exploded.

When Chinese audiences and critics spoke to us they would insist that
ours was a story specifically about London. But having taken the show

1927's The Animals and Children BSTEEANELEE: XE1927EIF everywherg from NeYV Zealand to Nigeria, aud.iences ellsewhere yvere more

. e np X readily seeing the universal themes the show is exploring. In China there
Took to the Streets (Highlights (EENHYMZEF) is, perhaps, a gap between everyday life and what the themes of art are
of Edinburgh Fringe) expected to cover - a few of our international audience members

it commented that had a Chinese company created such a work it might not

Venues [T KR B sk B 17 have been approved, so we feel very fortunate that we were able to
Guangzhou Opera House KO EE R present the story within China.
Changsha Red Theatre R, ERKEIB/NES Although we are a tiny travelling company of five people, we were full
National Centre for the Performing Arts, Beijing in every show in every city. We created The Animals and Children Took to

the Streets in an industrial estate in Leyton, East London, with next to no
equipment. 1927 might not be able to afford big sets, but we can make
films, get a projector and a bed sheet, and suddenly we've made a
powerful spectacle for very little money. People were excited to discover
just how completely wonky and self-made our show is, and to realise that
they could do similar things in similar ways. You look at what you have
around you and create something. This is the whole basis of 1927's work.
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1927 came to international
attention as the breakout
hit of the Edinburgh Fringe
Festival in 2007.

1927/FA2007F B T EZ BT
WEXRBE T ZHNERKRX

The Animals and Children
Took to the Streets was
partly inspired by a visit
to Hong Kong'’s sprawling
Chungking Mansions.

(EHNHYMEFN) NRX
BoRETHEBRINER
RKEN—RFN

Our show in Changsha was at an extremely

old venue lacking equipment, but the team
were nearly all volunteers from a local university
and were a joy to work with. The audience

was so warm and welcoming too, it was

an extraordinary experience.

Joanna Crowley
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KMA: Congregation

Venue
Tap Seac Square, Macau

EITEART:KMA “Congregation”

17 b
BINEAT Y
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The central theme of KMA’s

Congregation is the

personal and collective KMA “RE" fE@E—EHRE D
need to believe. AMEGRHFEENEE.
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Kit Monkman and Tom Wexler, Digital Media Artists, KMA

Congregation takes place in a public space during the hours of darkness.
There are no performers, choreographers or dancers; we project light and
sound into an area 15 metres square and people enter the space and
interact with it. The longer they remain, the more they engage with the
piece and make sense of the narrative.

We first presented Congregation at the Rockbund Art Museum in
Shanghai as part of the Shanghai World Expo 2010. The naming of the
piece reflects the idea of collecting a group of strangers together in a
public space and getting them to share a journey into the unknown.

The reaction to Congregation varies enormously depending on where it
is. In the West people are more used to discovering and interacting with
performance art in public spaces. In China we had the sense that people
were hoping for some kind of guidance. But eventually one or two really
began to engage with the piece and encourage others. There’s a sense of
playfulness and freedom. It was wonderful to observe that journey.

For our work to be sanctioned and put on in China is a great
achievement, because the notion of strangers congregating in a public
place isnt always encouraged. The idea of creating a light to which people
are attracted and then trying to hold them there and take them on a
journey - that is very new and it’s brave on all sides to engage in that.

We first went to China when we took Flock to Chongqing in 2009. We

Usually we use a large
crane for these events

but in Macau they SR ME AR, BA1TEBE
suggested building FERARERERE—IMRKRER.
atemporary structure E2ER], MIENBEINEE
over 100 feet high. —Ma iR LUH R B H
That was an enormous ZMI00ZRRAMNSE, XK
technical challenge. BMSHERK.

Kit Monkman RN ERE
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are now finding our own contacts and opportunities independently, but
because our work requires large public spaces it means we always need
some level of government co-operation to make it happen. We'd struggle
to work effectively in China without a partner like the British Council.

Our world is more networked than ever, but interaction with physical
people in physical spaces has become increasingly remote. There are so
many ways to edit strangers out of our life. In a way we're trying to use
very new technology to do something simple and primal - to bring people
together, in a ritualistic manner, to an experience made better by
everyone’s active participation.

Congregation involves people touching each other, holding hands, and
very much sharing the physical moment within that. It's something
universal, whether it’s in China, the UK or anywhere else.
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On a technical level what
we're doing is tracking
people’s movements in the
space and then projecting
visuals that are responsive
to those movements.

Tom Wexler
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4 David Mitchell: Author Tour EEHRBRENEEMAERPET - X
Literature 4y

K %ll Venues 17 3th
Beijing bR

Shanghai &

On the back of the China Market Focus at the London
Book Fair, where we introduced Chinese writers to
the British public, for UK Now we turned the tables
and introduced several excellent British writers to
China, starting with David Mitchell and A S Byatt who
gave public talks. But the most public event of all was
Poems in Public Spaces in Wuhan, displaying Chinese
and British poems on the city’s new overground
Metro line.

He Meijing, Head of Arts and Creative Industries, British Council Hong Kong
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Right: Chinese book covers
of David Mitchell’s novels.
From top left: Black Swan
Green, Ghostwritten, Cloud
Atlas, The Thousand
Autumns of Jacob de Zoet.
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David Mitchell, Author

Aside from the UK, if | have one region that my work is inspired by and
takes place in, it's East Asia. You can’t understand the East Asian region
without understanding China, so | accepted the invitation to take part in
UK Now gratefully and gladly. The fact that the British Council is involved
does make it special. You're aware, whether you like it or not, that you are
something of a cultural ambassador for the UK. It’s daunting and it's an
honour.

| last went to China in 1997 as a backpacker, staying in hostels and
travelling on long-distance buses. This time | got to meet writers like Mo
Yan who had just won the Nobel Prize. | treasure the chance to meet other
writers from a completely different culture, and to sense the same kind of
animal living inside that skin, inside that language, inside all those cultural
assumptions. They're studying you and you'’re studying them. There is no
way | could get access to those circles if it wasn't for the British Council.

| certainly hadn’t sold as many books in China as the 34,000 people
who were following my Weibo account by the end of the trip. That was
astonishing. My very first event in Beijing was standing-room only. The
signing session took ages. | wasn’t expecting any of this. The people at the
events were eager to ask about writing and the UK, and how British society
differs from Chinese society. | just tried to answer the questions as
honestly as | could and to hear their answers to my answers.

A question | was often asked is which British writers | admire. A good
half of them are from multi-ethnic, non-Caucasian backgrounds. I'll
describe Nadeem Aslam as a British Pakistani writer, and then | might have
to explain that there was this thing called the Empire with the
contemporary consequences that loads of British people don’t look like
me, and that this is Britain as well. There’s no way that bridges can’t be
built from that.

A character in my next book is a writer going to various locations
around the world over seven years, including Shanghai. Many of my little
‘text photos’ of China on the UK Now trip went immediately into the part
about him that I'm writing.

Observations like the quality of the rain, or the man selling knock-off
DVDs, or the way the pimps solicit you on the Bund if you're male, white
and single. The gratitude with which you stumble into an air-conditioned
building in August. The matchmakers in the park on public holidays, crafty
old ladies you would not want to play poker with.

Or a metaphor about how the station platforms on the high-speed rail
network are cleaner than the dinner plates in my cupboard. Proverbs, too;
this is a brilliant one: ‘The dead pig is not afraid of boiling water.’ Thanks to
the British Council, | can now write intelligently about China. A thousand
and one things that you can’t get from a book, things you would not dream
the existence of unless you went there.
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David Mitchell meets fans
in Shanghai.
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A scan of the author’s
notebook from his UK Now
trip. These China ‘text
photos’ will go on to inform
a forthcoming novel, partly
set in Shanghai.
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I quite like clichés because
if you tweak it just a few
degrees, that's where
originality hides. To be
able to have that thought
translated into Chinese
and see a Chinese writer’s
face light up in recognition
and agreement-| got such
a kick from that.

David Mitchell

BEXESESRABE, BARER
HMHEARATURREFRES
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Poetry in Public Spaces AHZTEFR

Venue 17 i
Wuhan HX
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Fang Fang, Director, Hubei Province Writers Association Above: Poems displayed
at stations along Wuhan’s

. . ly built Metro.
Poetry has always been a literary form favoured by the Chinese people. For newly buflt Metro

most, it has an elevated status, though people are less familiar with the LE: RRERNFERNAS
poetry of today. Poetry in Public Spaces is an attempt to demonstrate that ~ ¥8LHFK

poetry with contemporary significance is alive and well. Poets are still hard

at work on their craft, and their creations can still move us.

The Hubei Province Writers Association is a professional literary
organisation. Its primary aims are to promote the development of literature
in Hubei Province, encourage cultural exchange, provide assistance to
writers, and motivate the public to organise literary activities and events.
The Poetry in Public Spaces project in Wuhan came about through
conversations with the British Council. It observed that Wuhan had a
suitably cultural vibe for such a project, and so | began researching
potential sites to exhibit the poetry.

We chose to display the poems along Wuhan’s newly built Metro line,
which traverses the most densely populated area of the city and
accommodates a great number of passengers. Ms Peng Limin, the Director
of Publicity Department of Wuhan Municipal Committee of CPC, was
extremely supportive, and put us in touch with the Metro company.

Placing the poems there allowed us to reach the greatest number of
readers possible. Commuters can see them while they wait for their trains.
It’s a really nice way of reading.

The billboard format limited us to choosing relatively short written
works. But in all languages poetry can, in a short space, express the most
profound, most complex and most touching things. We chose our poems
from among the work of contemporary Hubei poets, as it is our duty as the
Writers Association to introduce and teach the work of poets active today.
These works were shown alongside the poems of a number of award-
winning British poets including Francesca Beard, Wendy Cope, Aoife
Mannix, Pascale Petit and Robin Robertson. Robin also very generously
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ﬂ\fF I,x %\ 5(& 7{: 7|‘E 7|‘H A 7|‘E ﬁ ﬁ 1? yg undert?fnk a series of lectures and cultural exchange activities in Wuhan
. '_\E: \\ Lx |§’| )i 5 'ﬂ—'l 2!: (= Hj qF 1/+ anduii:lr::mching, the public reaction was wonderful. You might even say
7% 'ﬂ—_l 'ﬂ—_' 7¥< E/‘J 'ﬁR E/‘J %& ;F 'ﬂﬁE ° A that the residents of Wuhan, and the poetry world in general, had nothing
N g_é == § H 'T% ;B s 2 x __% ﬁ but praise for the project. It proves that here in Hubei, at the very least,
° > S poetry hasn’t yet gone out of fashion. There are more than a few poetry
;Zl] 1 E/\] E/\J % IEI ?\t H; yh:'" % journals out there, and we have poetry readings that regularly attract large
:,E\: T ):Il_ i'lij; $ 'ﬂ—_l 'f% ﬁ ﬂ numbers of people. Among friends, sharing good poems is standard
;E ﬂ? ZIJ Z © ”ﬁ E practice. We can say that Poetry in Public Spaces, like a fresh breeze, has
N ken the passion for poetry in people’s hearts.
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Why | Love Train Journeys
Aoife Mannix

Sometimes | suspect
happiness

is not at all what

we have been taught

to believe it is.
Not only is Chinese poetry different FEEREREFIREDT, XNISBRARE,
from British poetry thematically and I FANF R RE, REA
stylistically; the poetry of Hubei stands BEBEX. REZIF1F, HEESIEZ MR
out in its own regard. And only in H,

being different can something be ekl

meaningful. As long as it is a good

poem, it will automatically resonate

with audiences.
Fang Fang

Instead it is to be found

in between destinations,
moments of unbearable beauty
that catch the breath

with their sudden magic

and are gone.
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Design
1Rt

Beijing’s beautiful people turned out in droves to see
Dressing the Screen: the Rise of Fashion Film, which
showcased the role film has had in promoting fashion
designers’ collections. It was a rather risqué show and
illustrated just how far China has come in terms of
presenting the avant-garde. Elsewhere, both Richard
Rogers and Norman Foster had exhibitions in Beijing

and Shanghai respectively.
Christina Chen, Arts Manager, British Council Shanghai

EREAANEBRBE LN KR E (I - A —— RN EHEEE
BRY) , XK e BR e I T B R0 — 5 o 40 ) 5 B Y 5 1% 1 U 7 1]
iRt ER—RENEENZE, RITHEENBHKRER
RAEETZET, RIS, BER -FRAHFNES  EHHED
AEILRN EEBEDTRE,

PRk, RER LBEWMSEXUABLEARAEE

Play Your Style: Shanghai Windows BigME A - EBFXM20128]15
Project @ Xintiandi HER

Venues 17
Xin Tiandi and Xintiandi Style, Shanghai LB R A & WY D

Francfranc by Dexter
Moren Associates.

EEfAE: Francfranciid &,

A Dexter Moren Associates
®it,
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Carrie Meng Jie Liu, General Manager, Shanghai Shui
On Development Co Ltd

Since 2010, the Royal Institute of British Architects (RIBA) has collaborated
with retailers on Regent Street to create striking and innovative window
displays. In China, our trend for online shopping has meant that such
displays are not considered important. So when the British Council
recommended that we partner with RIBA for UK Now, we were thrilled.
Bringing this event to China lets us showcase the best of British design
and do something unique to attract customers to Xintiandi.

It took 11 months for the project to come to fruition. RIBA first gave us a
list of top British architecture firms, and we checked their portfolios and
paired them with retailers whose brands and styles were a suitable match.
Each architect was tasked with creating a spatial installation that reflected
both their retail partner’s brand and their own practice.

During the creative process, we could all sense the passion of the
architects involved - they devoted so much time and energy into making
their installations special. Each display is completely different and seems
to sit well with the brand. Over the course of the event period one million
people visited Xintiandi and saw the designs.

Play Your Style generated a huge buzz in China’s architecture and
design industries. Many Shanghai architectural firms came to the opening
event to meet the RIBA architects. Most of the RIBA firms involved don't
yet have offices in China, so this proved a very good platform for
collaboration.

We have worked with the British Council since 2002, hosting landmark
events such as Akram Khan'’s first-ever performance in China. Our
customers are trendsetters and very open-minded, so each event we have
done has had an excellent response. Britain’s design industry is one of the
best in the world so it was wonderful to be able to bring its exciting new
ideas to the Chinese market.

Concept sketch of
Stay Real by Nicholas
Kirk Architects.

Nicholas Kirk Architectsi& it
) StayRealifl 2 EE,
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Having top London architects
coming to Shanghai in the Olympic
year was fantastic, and a great

PR angle for promotion.

Carrie Meng Jie Liu

BETE B F BRI IC BV TR B iR )M K
A EBERERT, XN TEHEELRTE
ENEWHRARABE!

WEH

Nicholas Kirk Architects’
‘tree’ was constructed from
thousands of red and white
cable ties.

Nicholas Kirk Z5IHHESZFH

‘W REBTLEARLENR
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NEE, LemREMTEARBRATEEE

20105k, EXRERAMFS (ZEHMRIBA) SEABBELNTEES
B, fTETRSIBROEMBEEHRE. WE, WMEBWYEFERT CHERERE
HESENAARE, BRESVEXCLHEBELEZNURNSRIBAGHES S "2
" ZATN, IR, BRIBAWEDHEFE, iLRMNENEANETR
RIMKRHEE R, BNEELXERHOEIRITAFRBIRIIELHTE AR,

MREFSEI, MERMEHNITME. RIBARRRHET—IMNARERRAES
FNEE, BNFAMRE—KESH, BREMANSTRENEN R EEREEN.
TREBZAMTBZLUF-—ITRELEESFRBNRESEXEATDPANRITNE
N=EEE,

AERIEM R, BONTURZIBZAMMIAMROENRE, AT EHR—T=
NZRRERATRENNBENE L. B—PRITARER, fIHFEEZLSEEE
ERmIE, EohiiE, IR —BARERFIRERTX LRI

EAMERNE BEERFERAMRITTLALIIRTERRB, %L
WERESFAEFETAREER, RIRRIBANEZERT. KEHS5MENRIBAES
FEFREEZIRINEL, FAUXEDEIEHENRAGERERIFNTS,

H2002F Bk, HMNMEELSITIEXU B EALMEFEEF, LA E - X\
ZEATEEEIFBRXERNEN, RINEEORNERBEZHRNFLE, 3
EFBRNSE, UBENFAMNE - NMEDBRSREFNR S EEIRITFIULE
HREHEE—&E, BEMNNEFTRFHEFANTETZIREEEEXNER.

Left: JINBY by Moxon
Architects, interior.
Below: JNBY by Moxon
Architects, exterior.

. Moxon BRMESF =M
TR RANERIZ T
T: Moxon BHMESAMHEH
STEg R W AMNERIR it
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Dressing the Screen:
The Rise of Fashion Film

Venue
Ullens Centre for Contemporary Art, Beijing

Read Only Memory [extract]
(1998), John Maybury /
Leigh Bowery.

REFaER[TIE] (1998%F)
el R STk VAR &
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Shaway Yeh, Group Style Editorial Director, Modern Left: Augmented Reality

. . . . . by C tte Playa.
Media Publishing Group (Chinese curator, Dressing RIght: Bafing Love

The Screen) by Madame Song.

EE: FERF-HELIN (T X
Photography has long been the dominant medium in the fashion industry ERENEY)
because most style publications are print-based. But with the rise of the HE: Madame Songhy (i£3R

. . . . EA
internet, fashion film has emerged to fit all these new platforms of EAD

communication; it can be viewed instantly and shared via social media to a
wide audience.

In the UK, fashion film as an artistic genre is already quite developed,
but in China it is totally new, and only became a trend two or three years
ago. Modern Weekly is a media partner for the whole UK Now programme,
so the British Council asked me to curate the Chinese side of Dressing the
Screen, to show the recent rise of Chinese fashion films set alongside the
more established history of the art form in the UK. In fact, because there
aren’t a great number of Chinese fashion films in existence, we
commissioned several new pieces for the show.

We ended up with quite a diverse selection of Chinese material, of
which The Beast, the work of an artist called Lu Yang, particularly
impressed me. The film is a tribute to EVA, a Japanese anime series. It
mixes traditional cinematography with computer graphics and animation,
featuring a male model transformed via cupping therapy into a sort of
robotic monster. It’s very dramatic and powerful.

It was interesting to see the reactions of visitors to the exhibition,
because much of the material is quite edgy and avant-garde in relation to
its subject matter. For me, the essence of fashion is the body - how much
you conceal or reveal. Nudity is a part of this, and featured in several films
in the show. Censorship wasn’t an issue because the fashion crowd in
China are really quite liberal. Due to our exposure to Western fashion, and
the relative newness of the Chinese industry, our sensibilities aren’t too
dissimilar from those of people in Milan, Paris or London.

China has a great deal of young talent and creativity, although
compared to the fashion capitals in the West we are still some way behind.

CONTENT EmA#E
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We do have an ever-increasing number of home-grown brands, and the Not all fashion films are overtly AERFBENNEE B ERNEL L, i

::/or'ld is stgrting to IoF)k. at China as'a major fash.io.n market. Fashion film commercial, and the process HMEENAEIRRENESRAEN., TAK
s Into this because it Is so accessible and participatory. Equally, the of creation is definitely artistic. AR I A 3R 6 1 T 55 D et 3 20 LA
major fashion brands are becoming actively engaged in the art form. | can ] ) ) . R o . A
see the fashion film genre going from strength to strength in China, as Artists and designers are increasingly EAFERREMMEDT T o
both a commercial vehicle and an art form in its own right. using fashion or style as a vehicle to e

express their particular point of view.

Shaway Yeh

HEER, AREREANSEESE ((F-X) FHERRA)

B —EENERENESES, BAKXRRBINE LRI ZNRAE, EEETE
WrZED, NEBEEZEERNEREFTENEME, BRI MEIN N E, e biEd ¢
RBEERDZLHERNZRE
HEXRE, NEBZEA-—DPZARILXELET—ENKE, BEFTE, XHME—
TR, MZFFFHRXE, IRAEER "ERRE" WEFKERSEK
#, IUREXKHEBIEREER (K- %) WREARES, kBT EHPER
BMEBENIEL SRENEBLNALARRER, EXL, BARFEFRERSZN
BN EER, BINBEARSENTHEHTNFED.
BNRARENPTERZARER, AP ZAREZNER (F2) LBRORK
RRA FRENBADE (FHHLEERL) OBWM2E, ERETERBRFE
SHEMEGMNDE, TR —2BREBTHRNBERTEMNEES, BENERFE
BEHERREIMENBKD,
RBEPBRENFERBRAZMRE, AUARSUAENARRNEZFEE B
B WHEKNR, NEWEHEEEGH ——RERSZVHAERESZ L. REBE T A&
%, MESNHEMAFFREELEIN. FIFENBENEEBEAFK, AFREEFE
e, HTFHRENNGTLARSRE, MEERNAREIAANINL, UK
MONEEEHFR L RZ BERAELCHINAEERS,
FEERZEBRAANEE, EARLATNNEEERRKMNNEERG, BRK - / !
MNHEEREZA L RE, MAtRECERBETENAEENNETT . MiE -t

FHELENEEZFER RACEREE MEEES 5. BAit, BHEXEH J" ‘% ‘ . n . ’?
BEHIEX-—ZARETRN, AUMN, NEEZETELTRERFEABLFE
ERZAER, kMR,

Visitors at the exhibition, TEMGE: WRELCHTUR
staged in Beijing’s UCCA. ZRFLEUREE
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Film
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If the value of art is to see yourself through another’s
eyes, UK Now'’s film programme made that possible.
The BFl’s National Film Archive presented screenings

of old film footage shot in China by westerners and
never before seen in the country. Piccadilly Revisited
‘remixed’ the 1929 British silent movie Piccadilly starring
Anna May Wong, there were BAFTA Award-winning films
at Shanghai International Film Festival. and there were
British Film Weeks in Beijing and Xi‘an.

Lucy Lu, Senior Arts Manager, British Council Beijing

MRZARHNNEREIINANRBEEES, "Z2RRE" NBERZH
BN ZBARRE: REBEZZFSERBEARMERRTHASA
EPERBANRETERRNEER, (BEAFHEEZ) 11929
FENETENRELTEBEZMTAZEREL, £EREBR
MEBRZAZREROREZHE LBEMRBET LSRR, UKEIL
RMARETHEREBRE,

2R, REAEEXLHELARZANELE

Right: Screenshot from
Cosmopolitan London
(1924), a film showing the
diverse communities living
in London in the 1920s.
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British Film Institute on the
BFI archive

Venues
Ullens Centre for Contemporary Art, Beijing
Rockbund Art Museum, Shanghai

REBEFERHEERBREERE
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Robin Baker, Head Curator, BFI Film Archive

The BFI looks after the world’s largest and most extensive film archive,
with over a million films and TV programmes. In 2012 the Annual
Conference of Film Archivists took place in Beijing, and the British Council
suggested to me that, given | was engaged in those discussions, wouldn’t
it be useful to open it up beyond the industry professionals to a wider
audience?

We have very important collections of early material that show life
across the world; this is the kind of material | took out to Beijing and
Shanghai for the UK Now talks. Our earliest film of China is of Nanjing Road
in Shanghai from 1901. Some of the most remarkable films are made
between 1908 and 1910, showing life before the end of the Qing Dynasty.
And because these are films shot by British or French filmmakers or
travellers, they would never have been seen in China at any point in their
history.

As well as previewing this astonishing early archival material, the UK
Now talks were an opportunity to explain what we do as archivists, why we
do it, and for people to understand what we have and how they can
access it. And it was a great opportunity to provide audiences in China
with a wider understanding of the real diversity of British film.

The appetite for the talks really threw me, particularly in Shanghai
where people were squeezed into every single available space. And what |
hadn’t appreciated was how little, if any, material of that early period
anyone in China had actually seen; people were amazed it even existed,
and incredibly grateful that it was there.

I think it’s the responsibility of film archivists to share material, and this
is something the BFI takes very seriously. Archives are not simply about
doing our job to preserve film and make sure it’s safe forever more - all
fine and noble, and a core part of what we do, but there’s no point in
preserving if we have no plans of ever showing it to anyone.

To me these items feel like world heritage, and as their custodian I'd
love to see them more widely accessible in China. A touring programme of
the material could be put together to visit different universities in the
country. And we have to ask how we can get the films online effectively so
people in China can look at it themselves.

Below left: China To-Day
(1936). Filmed by Lady
Dorothea Hosie, this
extract was part of a longer
film made for the British

Missionary Society.
Below right: Shanghai:
Water Transport (1933).

TEHE: #ESH (1936%F) .
TRHSEL EFRETRAR
B ERRESRLHEBEN
KREN—MEE,

THE: Lig: KEEH
(1933%)

Middle left: A City

of Chaos (1927), Shanghai.

Middle right: China (1928).
Amateur film depicting
Nankou Railway Station.

PEE: BEZW (1927F) ,
b=

REE: PE (1928%F) , %
WHBOEHAEREDR.

Top left and right: Two
scenes from Modern
China (1910), also known
as In Quaint Pekin,
produced by the Charles
Urban Trading Company.

EECAE: 1910FREN (R

KHE) PR MZR, HER
FRTRZ AR
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A key point of our strategy is trying to make

sure we engage international audiences. The

BFl is currently running a huge project on Alfred
Hitchcock, and the most important thing we've
done is restore nine of his silent films. We've
also commissioned British composers to create
new scores with a whole range of musical styles.
| was amazed at the level of interest in Hitchcock
in China when we previewed these films for UK
Now -1 had no idea that he was so well known.
Robin Baker

The Lodger, one of

Hitchcock’s ten silent films, HEEBEZFRREBENIO
recently restored by the BFI HERMAZTHRAFH (EER)
and previewed in China for , FERAREELEE " ZREE"
UK Now. fRE BT % A F B
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The Open Road (1925).
Claude Friese-Greene
recorded his journey
across Britain using

an experimental colour
film process.
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Cities with UK Now Events and Population Figures

in Millions

Total 248.46m

ZRREENBEBSNBHRBEHE AL
21it: 248,460,000

(]
0.4 Kashgar B+

China is living through a monumental population shift.

In 2011, the percentage of people in urban areas surpassed
rural dwellers for the first time in the nation’s history. More
than 160 cities boast in excess of one million inhabitants.
Since UK Now’s inception, a central ambition has been

to focus much of its activity beyond Beijing, Shanghai,
Guangzhou and Hong Kong, to those lesser-known Tier
Two and Tier Three cities often bypassed by international
arts organisations.

UK Now set out with the aim of reaching 15 cities in
China. By the Festival’s close, it has hosted events in 29
cities, from isolated, Uyghur-populated Kashgar in China’s
arid north-west, all the way to the mighty manufacturing
hub of Shenzhen on the Pearl River Delta, 6,000km
to the south-east.

However broad the scale of its ambitions, UK Now
could scarcely hope to connect with nearly a quarter of
the world’s population. But beyond the 4 million people
who attended events, many, many more were able
to participate in the virtual sphere. China has over half
a billion internet users; visitors to the UK Now website
could tour a complete online exhibition of Tony Cragg’s
sculptures, rock out to new British contemporary music,
or download the UK Now smartphone app. Sina Weibo,

a Chinese micro-blogging service akin to Twitter,

proved the ideal platform to reach out and motivate

users to engage with UK Now, whether to find out about
upcoming events, enter competitions to win tickets, share
thoughts on shows they’d attended, or offer wider views
on UK culture.
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Weeks SETNEE

UK Now in Numbers 3
* $ “2"‘#% £ E Festival Dates SETHIIE]

1.3 1 April - 13 December inclusive
4H1THZE12RH13H

Days JETI R
257

Total Value of the Programme IE &M
£10 m
—FREE

Weibo UK Now Followers “ZRRE" EAFBRMIENLE
31,136

Weibo Exposure* MERNLE
142,874,097

Peak of Website Visits in 1 day 1XRNES1HE AL
19,474

Total Website Visits EAMIGNIE 28
747,439

Website Unique Visitors B 75 M5 X 5 A £
710,828

Impressions with UK Now Event Mention
ZREE" Z5EDNRIERRE
1.46 billion

*Exposure is total number of Weibo users who poten-
tially viewed original or re-posted UK Now tweets
BHXEETAENET "ZRARE" REMERNBNERMIENAL
hitFE
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Journey to the East
RiFic

Over the course of the festival, performers, producers,
technicians, installations and exhibitions have covered
many thousands of kilometres across the world’s fourth-
largest country.

Samantha Hall, a.k.a. DJ Goldierocks, champion
of new British music and presenter of British Council
global radio show The Selector, made her own
way across China for UK Now, building networks
for the show, gigging, hosting talks and workshops,
and promoting the newest sounds coming out of
the UK. Hers is just one journey among many that
exemplifies UK Now's spirit of friendship, collaboration
and adventure.

"CRERE" #E], REZAR. FEA. BERAG RENEREE
FEXMEREMNKERHAITTHAUABITTROKT,
=25 - EI/R, X#DJ Goldierocks, L EFRFERLIRE A
Y, REXAHEELRET R BTHE "RESFRIE EFA
W ZRERE" Z&REFE, HEHBEARMNE, 320117
B, ERFHENTIES, I RTRCREE R, tKENEH
BRARARZATHEGENZ—, BEEZDRUT "%
E" BXRKKIE. 5EMERNEMR,

I've been to Shanghai before, but this time I’'m returning to China for a full
national tour as part of UK Now, DJing and promoting new British music
through my global radio show The Selector. The show is made in the UK on
behalf of the British Council and syndicated to over 35 countries-China is
the latest recruit! It's going to be a real challenge, travelling vast distances,
often by myself and in a country where | don’t speak the language.
Chengdu here we come...

BZAES LR, EXRBENTEZTR2EN "ZRAEER" EHN—K0, BIER
BREFWEREERTE "REFFUL B EFNREER. B—HTEHERR

EXHhZREHE, ZSSMERALSRE——FHERERMAN! EXPMHRER
ENEENEXRKRRT, IRENRAERAC—TA, XEE—TMEXROKk. &

The day begins with a big press call, then | get to explore the East
Chengdu Music Park full of shops, art galleries and creative spaces. We
visit UK Now’s fantastic Rockarchive exhibition, showcasing some of our
most revolutionary artists such as Bowie, Led Zeppelin and Madness,
before my DJ set at Panda Club. It’s a bold, brash sensory explosion of LCD
screens showing cartoon dancing bananas embellished with Louis Vuitton
logos. Welcome to China.

SRET I EEKNEFARNBE REREET THHEXERARE, BERE
TEMEBNEE. ZABRMIEZHE. FRBAERERZ, RNSAT
Rockarchive 2R ERA+FRFR, BEENTRERFHEENERANR
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A, EBANRT - R FRAMENNRIERN. RBEBENRIERGERNEAR

HERTWREENWLCORE, EBERENERIBELOCGONERENEND

B, RiBEKEHE,

9

From Panda Club to the real thing, as | seize the morning to visit the

world’s largest giant panda sanctuary. Clumsy, docile, incredibly cute

bears munch away on bamboo in their misty enclosures - such a serene

place after the traffic on the way here. Then it’s off again, as | jump on the

famous bullet train to Chongging. The station is like a shiny new airport; it

seems almost futuristic. | arrive in Chongqging - skyscraper-filled and

chaotic - it makes Chengdu look sleepy!

MEEEETZINE, RMELFINBETHRERAHRERRPE, FHER

REREN ENERFNEERBI TS T XERATET ! IKNEB ELHRE

B, SEE— 1 THOMS. AEERABREAN, REZLNFHEISEINE

B TER, IMKEERBE—IHEHTNSHNG, BHERER RAEXRT——X

ERMEERY, —HRBIL—MHLER, B ENESMENRXIELR!

10

presenter or musician. Hard work and ambition are really celebrated here,

Up at dawn for the three-hour drive out to the Dazu Rock Carvings, a

and it is quite humbling to meet a group of such visionary people. | hope

UNESCO World Heritage site. | feel like I've stumbled upon an ancient,

I've managed to inspire them in some way.

magical secret. How much painstaking work must it have taken for the

Buddhist monks to carve these amazing statues? Then I’'m catapulted from

X—=RF}T, X—PMKBH. BRI TER e, XERZEREEHIENT

ancient China back to the present as we clatter through sprawling

BESN. BRNEHT-HXTEFAENZIENTAN S, RESXMBEIEOILS

shopping malls to meet our sister radio station in Chongging. | learn that

APERNFERZBERARYNBES BHERA. SHNEAEXESIE

The Selector is one of only a handful of foreign media permitted to

E BEGEEFETUBAZXAEZHERZE. FERIUMUEEMEE LLETF 1)

broadcast within China, and the only one that showcases specialist

BESHEM.

underground music from the UK.

SNNERZE, BEEERIRZATEE THRESEBRSCARI N RE~RIP

13

EWKREEZ. BRIEACBABHT - ITEHEHTOUE ATHIAXEREEN

A brief stop in Beijing to hold a broadcasting seminar live on radio for a

R BEENERTZOREABNIAWR? AE, BREMNERFEEITHR

show called DJ Goldierocks Talks with DJ Gaga. Everyone is keen to hear

L BEANREEE, SEXRYHNERBEE—EERNBY ZHEFTTE

our opinions on the state of radio, local musicians, the Beijing festival

B, HTHRE "HEERIE ENENIANIETERHNIE BEHEZ—,

circuit and even the gallery itself. All the young Chinese people | meet

EE—— M EIIRERECHTERNTE,

come across as informed, honest and really eager to learn.

BEIXRBMTHEENESR, EF5T—1%7 "DJ Goldierocks 1% DJ Gaga”

11

WEBMNS. EMNEBESERIRNEBE. FLERA FHERT. EXER

Another plane, another vast city. | explore Nanjing’s radio station, full of

AENAE. BEUNWES N TEFEARAGRE T TERA. BEURIESFFRH

broadcasters working hard around the clock. We host a workshop about

Ro

women in the media, which I'm delighted to see is full of ambitious young

women wishing to carve out an identity as an accomplished radio
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| wave farewell to the capital and head south to Shenzhen. Here | play my

favourite party of the whole trip, meet some incredibly forward-thinking

music radio DJs, station managers and promoters, and best of all the

mastermind behind the whole Selector project in China, Susan Liu. Susan

and her team have been invaluable in getting the show broadcast here. No

mean feat, but one | know thousands of young Chinese music fans are

very grateful for.

SHATER, ROEPERRNRI. EXEREFTENKERFNIRX, BRT

—EFREMINER BD) BRZEMELE &, RENEN "KEEFRH

B PETENEEEFNEEME. WRENMNEAMNAZNTEIIAFE /S

THUGENTM. XIRFETRZNER, ERMNENTLEAWPEFEREN

L3R & BB

20

One last city... We drive to Hong Kong, riding the famous Star Ferry and

soaking in the neon lights. More radio meetings and networking - building

Wuhan next, the punk rock capital of China! It's a student city filled with

relationships not just with the stations in Mainland China but also with the

buskers, open mic nights and an endless selection of tantalising street-

rest of the global Selector network. It's been a huge privilege and a

food stalls - crayfish, dim sum and spicy beef noodles. | DJ to an incredibly

moving experience to meet so many passionate broadcasters, and to have

excitable crowd in a packed bar, and afterwards, over a pot of green tea,

these people as ambassadors for our show. We're quite the force to be

share stories with young Chinese music fans about the bands we all love.

reckoned with now! Farewell China, I'll see you soon.

T—WEX, PERRERZE! IR—IM24ER, ARRRELZARRE BXF

FRENTRFANFRNEH ——/EIF, SOMRATH. REEEREZREE

RE—W-BINBEMEEE RLTELRNRENE, TRENBIZLZF,

#HR B EHT—BR LKD), AZSEHENER, FELCAXE. ZH, #E5—FF

BNEXEH#HTTESHN BENSA, BEESTEREHN BBERIKR, 1

® BEUMERARDETHREEZEN RINHNKRE,

S2RHEM "REERMNE AFEEFHTRA. BEAZX2EHBEENEGHE, B

PABTNER, B A% TENEER—IPEXNLE AERNETH

BUN—RAE! BUHE, REBRBREDIH.

16

Beijing! I've wanted to explore this vast, historic, awe-inspiring city since |

was young, so I'm really excited to have a few days here. | dump my bags,

head straight out to Tiananmen Square and eat some Peking duck. Next

day it’s off to the Great Wall, and afterwards a very British garden party on

the UK Ambassador’s lawn in Beijing. It’s the official opening of UK Now

and | perform in front of around 800 guests, which include Chinese

dignitaries and national media - a brilliant opportunity to introduce them

to fresh underground British music.

ERIMNNER—EBRREZERR, BHAER SARNEET, AIUKENE

HEEEZERLE/LR BRTIFEFREEETRRIN G, BTIERER, 5=

REETER, 2ESMTEXEREAEEMBEF LEAN—PMRERECREN

EEEN, ZZ "ZARAEE" WEXFAER, BA/NBZAEREH, 1T EFE

BREMEREEE IE- T TAMENENREBTERNESIS,




£F K 87 %K : Yesterday | saw my first ballet performance. Mind-blowing!
Everything was so close, and yet so far. The aesthetic of ballet
changes and moves people's minds ~ / / @UKNow presents the
premiere of the glittering English National Ballet!

FREFE: BREBETAEFTHNE-REEERE, BB —HIB2E,
MXBrT, EENRANDEOCERET-MHEL, B~ //@ERE
E:#UK Now#{TIN#ENBREEREEERA L BEE, WIZENERE!

Regular contests and giveaways via the UK Now Weibo
channel allowed followers the chance to share their own
creativity through photographs and short stories.

“

E" EAMERSARTRENMEEL, SMpLiIB8IRANE

MM el=,
springgrasstt®: | really like the plays put on by TNT I
Theatre. | remember the last time | watched Othello | was

crying by the end of it. I’ m not sure whether it’ s at the
Nine Theatre in Chaoyang this time?

S
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springgrasstt®: BREREETNTEIRRWIERDEL, LB LXRUE (BRETE
T, REERERSEBREHE. FTOREXREREHAMBNREZ?
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‘There are social networking writers and there are non
social networking writers and I’ m certainly in the latter
camp.” Despite this admission, author David Mitchell was
astonished by the 34,000 followers accrued on his Weibo
account set up and administered by the UK Now digital
comms team.

FZ A FHRocksea: The Chinese have a saying that it is easier
to draw a ghost than a human, meaning it is easier to
make things up than to write about real life. When you
write about China are you aware your stories may seem
unrealistic for Chinese readers?

Zr[Rocksea: FEABORIE: BRSEAYE, ¥ FTAREBENINER
7, EEERENTES, 5%, ZASEL, LNEHEHRENSE
, © REFRERCHEERRS, BENT, REABTREL K. " REX B NMFEAEERHERE, MY THERERRITEERENRER?
ot INE R, KE-KYIRE “ZREER" HEELFHANAENENLIPNTE

[ MEEMEETEIE34000AKE, DM: Yes, now | am 43 | realise this is true. When | wrote
Ghostwritten | was only 27, and didn’ t even consider

' ‘n ' ‘a this problem. Nowadays | am more cautious: | would only

describe China through the eyes of a Western character.

The following are excerpts from an online Q and A session
between the author and his followers. ADXKER 2N, RIUE4A3S T, RELINRIR—RT. BE2RE (W
RRE) WRHBERA27%, RUREEEZRIXNE@, WE, KEENR
UTRERSMHIBLBIAXRNTIHE: BEMEE BB —IESANAEREHRE,

g .
ﬂ ASER i
il Vi

il i

£M2094403945: When you write, do you sometimes
imagine yourself to be the characters in your books, or
turn your own experiences into stories?

MissChocolate0106: Hello! As a reader, | sometimes
feel depressed when | read your books. Will you indulge
yourself in the plots when you produce them? |

£82094403945: ¥ TECSHEN, MENEESRECOBRESTH
ANYERERE, EERBCHNEREZENBEAES?

MissChocolate0106: 37! R SEHE, EREENERNEEE TS
ARBREBIED, BT EBLEBEDTNEAECSSITSRBEXLBETH
AEE? B IENEEAEECHWOBMNLEEZZ AERACGH?

David Mitchell: | write letters to myself from my characters,
so | can understand their minds and languages. | guess all
of the characters in Cloud Atlas are born from some aspect
of my personality. Which could be very worrying.

DM: Strangely, | don’ t feel depressed when | write
depressing scenes. | am more like a butterfly hunter trying
to capture a rare and agile butterfly. Without darkness,
light will not be bright.

M EL: When you write, do you sometimes find that although
you can picture the scenes|in your mind, you are not able
to put them on paper?

REXKEKR: RETHAVSLHACSE, INREBERMBNNEX
MES. AT (ZE) T2 HNACHAEROTRAAE, BB IEE
Bl (REREZXAZHER) .

Pl

AR R, ARG R EERS R, BE X
MLh: BEAFHEE XIFRATLRRBEBRLLE, BRAA/X K DRKBR: BES—BEDHIEDQHEATBRIED, RRE— 14

ELtBER BB ? |
EELBEARTIHER S e\ FEREME—QTN, LT HE— R, R RE R, i

W, BB ARAT,
DM: All the time! Writing is|not like sailing along on a ek

surfboard. Writing is like fglling off your surfboard, finding
it in the sea, and getting on again. Ask yourself, “Why am |
stuck?” An honest answer|is your solution.

REXKRKR: @EFEXH! SHEOIER2EARKR E—RR IR AR, B
BEMREERT TR, EBFHATE, AEBMK LE. QRRES: “Hft
ABBEITHI? " — DK E % EZREBERTE,




Wi i i R 77 7£: When Tony Cragg sculptures and drawings exhibition
was in Beijing, my friends and | were so absorbed we really didn't
want to go home.

; Bty

HWHWAREE  EERRENBERNRAEAERBENET —RBRAEF
io

3 fet, walE, At A T

MHA : | want to take part and support your future events!

Yeah, | like your content on Weibo, the way you handle such
& a wide audience. Following your recent tweets on the Man
Booker Prize, are there any literary events coming up?

33 et wale, Tl e 4 Towy Criay

3 fet, walE, At S Tiwy Erfiyy

AR BRMEMNEEDEREZSMEZEF BB HEREIMIROME,

“W RS REERTREAZENER, REETRARXZLHES
T?

2

A3 Get, vt oty T Towy Cof

UKNow: Simply share this post with the three events you
would most like to attend plus three friends, for a chance
to win tickets for UK Now @ Shanghai International Film
Festival!

ZREE: #ZRBLANERERRERE, JIHMRERS 5N =R %
ERES, FO=UFR, mENSBIXFUANLEERBL T ZRRE
ERTHEL R

ZNERNFETE: Shakespeare' s The Winter's Tale by Propeller,
Rockarchive: 50 Years of British Rock and London 2012
Olympic Posters Exhibition

Z/NEB/NER: ET RSP EIFE (XRKMEE) . Rockarchive:
EEEARAATERER. £H2012—REERE.

Crystal: I’ m very grateful to UK Now for providing this
platform to allow more people to read the story | wrote. |
love the content UK Now is producing on Weibo, it' s full of
information that I’ m interested in. | will continue to take
part in your activities!

Crystal: T2RBRBZRRERHRINMNFRLESHASZIRENKSE, B
ERXRFNERENMEAS, EEERSACERNER . SBRES IR
BB
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44 : Agreed (to the guy on the right)! | love this nation of artists! @
#BLA: | really love Scotland!

4@ : @Al love this nation of artists! //@FLA:REFRHIR=X
A E R B

InMN%E: Today | received the album you sent to me, thank
you @UKNow :) I' m so grateful because | love taking these
kinds of photos, so | followed this event. Thanks UK Now!
#UK Now Rockarchive photography exhibition send to win
Rockarchive album#

To support the London 2012 Olympic Posters Exhibition,
UK Now followers were invited to submit their own designs
for an Olympic poster. From hundreds of entries, three
winners were selected and awarded the opportunity for
their designs to be exhibited in Chongqging alongside the
12 official posters of the Olympic and Paralympic games,
created by renowned British artists including Tracey Emin
and Michael Craig-Martin.

MME: FNERSRELKET, REENE! WARKEM, RARBER
XEBAAN—EEXEZXNED, HHERE!

ATXHFLH2012FRTBIRRE, "ZREE" EFMERBERLIRER

B SRITWEREBEERR . MBS 5EPEHN=ZMRRENIFER
RERIMI2IERESNARSENBREEREARY, 1218EHEE
BEAERAREZRZAKRIY, HPEEER - XBNER RERK-5T
#IIR Ito

- pevrrarne | 1 111 WEST.




Impressions Recast
SWEIR

If culture is the material from which bridges are built, the
internet is the vehicle best able to convey young people
from many different backgrounds across it. Through UK
Now’s Weibo channel, a trio of followers were contacted
out of many thousands and asked to share their personal
experience of the festival.

MRNAUBEEDENFROREME, BMEBKMNLEILRETE
BERNFRABBIENRREFNRETIR, @84 "ZARE" §
AHE, BANSEMEERFERFHANKRER, FEDZEM
MNEZARTPHEDPAGEL,

146 UK NOW ZiREH
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Sissi Liu, 28, Advertising
Strategist, Shanghai

Events attended

UK Now @ Onewaystreet Library: Charles
Dickens: Novelist and Performer.
Rockarchive: 50 Years of British Rock.
London 2012: Olympic Posters Exhibition.

The great thing about UK Now was having
so many choices. You can see the events
you're personally interested in, there are
no strings attached and they attract a lot
of interested people. | am very interested
in British history; the professional quality
of the events is guaranteed, which
makes it a great platform for learning
and absorbing information.

The Dickens lecture by Malcolm
Andrews offered many new insights and
allowed me to understand a lesser-known
side of Dickens. The memory of the professor
reading passages is still fresh in my mind.
So invigorating! And both the Rockarchive
and Olympic Posters exhibitions felt fresh
and original.

Before UK Now, my impression of the
UK was of traditional British haughtiness
and arrogance. But through these few events,
| came to see the individuality and vitality
of Britain today. The never-ending pride of
the Empire is full of contradictions: traditional
and modern, arrogance and humility,
conservative and liberal.

REERATFERER

SMEMEREREFDD

ZREEHRE: "BERE - NEH: MERER
BE

REERLTERER

£%2012 — BiEERE

CREERIFNMEAETEESZ TS50
&, ARSI BELRERAXBHARBMIMEFE TS
5FXEMNEDN. EMNEENHERRERAXE, M2 AR
HESEDNRERERIE, Tlhem, E—1MRE
THRRKERNTS.

Tk 58 2 1 BE 15 SR B9 Malcom AndrewsfR Z LR
FECHIBI RN TR TINEHRIEANZE D
WH—m|, MBENIFHBERICICHIT, KELH
TIMEEREAATERERBRMOCH2012 — BiE
BREXMIMERL, AAREH, BRIFANRL,

SHINEENHREBEES T RS HFR, B
EEMLRENNEM, BRI TRERSHE
DANER IB2—NMEREEE. RS HRD. R
FTEFY, EMFHAHTEHRNEREFEG!
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Pu Jiuyue, 26, Journalist,
Liuzhou, Guangxi

Events attended

2012 China Music Valley International
Music Festival.

What Youth Means for a Writer:

A Conversation between Joe Dunthorne
and Sun Rui.

David Mitchell: Author Tour of China.

A S Byatt: Author Tour of China.
Rockarchive: 50 Years of British Rock.

| didn’t have a profound or comprehensive
understanding of the UK before 2012;

| only knew about British music and the Man
Booker Prize. Thanks to the events organised
by UK Now both live and on Weibo, | was able
sustain my attention of UK culture for an
extended period of time and really broaden
my understanding.

The China Music Valley International
Music Festival brought a lot of British indie
bands together; we screamed and yelled
at the bands in front of the stage, and had a
really good time. This kind of musical festival
is a big part of British culture. The event
| liked the most was the What Youth Means
for a Writer talk. For me, Joe Dunthorne’s
book Submarine was the best read of 2012.
Being able to see Joe in person and chat
with him was an unexpected boon this year.

For historical reasons, there are
misunderstandings between the UK and
China. UK Now and China Now have done
their best to minimise the cultural differences
between the two countries, and with
technology advancing so rapidly over the
last four years, many more young people
have been able to experience British trends
even while here in China.

SENE REEET

20120 E KA -k RERRITE RS

FENBRX: - WRE. INEXFEXE

FEERKE - KR ELGHE/NR (E)
(CloudAtlas) WE&E-FETEEER

A S ERFENFEZT

Rockarchive: RE#ERATHERER

0125 2 AR FMBNEEFTERRASMERR
ZAKANR, BES A ERERTEEFT RMEENKR
mRRzLE ZREEFEDN-LEEXTERD, £F
MEEHNE, EERNIBNKNAEMEH TR
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Yan Dong, 29, Photographer
and band member of Lost Control
Airship, Tianjin
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For us Asians the UK is a key global player
as well as a window on the rest of the
world. The history of British culture is long
and strong and British brands, fashion,
automobiles, media and financial institutions
all enjoy great and lasting fame. Even my
guitar and amp were sent over from Britain,
where there is a tradition of quality.

UK Now regularly brings new topics
to the table, so | can learn a lot without even
lifting a finger. It introduces me to things
| hadn’t previously understood. Of course,
what attracts me most to the UK is music.
In this year’s London Olympics Opening
Ceremony, that excellent British sound really
stood out for me. | don’t think anyone who
understands band culture would miss out on
the music there. | am currently planning a trip
to Glastonbury Festival - see you there! :-P
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Connecting
through Education

BHTZ

Central to UK Now’s ambition to reach out to
audiences across China has been its programme
of supporting educational activity. Through hosting
talks, masterclasses and seminars around as many
key events as possible, the British Council has been
able to increase considerably the scope, breadth
and impact of its programming.

ERRET N OBEMMEREI X KRB A ERPE S
Ro REXUMESEEEEERAIESHEDHE, KIMIEAHT
WS, AKEBRMENRE. T ENZEI,

150 UK NOW ZR%EE

Lucy Lu, Senior Arts Manager, British Council Beijing

One of the tasks assigned to me for UK Now was to devise and manage the
festival’s education programme. From the outset we agreed that all our
flagship performances, productions and exhibitions across the art forms
should have supporting educational activities.
For UK Now we struck very fruitful deals with UCCA at 798, and
Rockbund Art Museum in Shanghai, with a series of talks at both venues
called UK Now @ UCCA and UK Now @ RAM. And we have run countless
other talks, at venues or universities, working around the schedule of UK
Now’s visiting artists.
Some of our most effective wraparound activities have taken place in
the form of workshops, such as Propeller at Beijing’s Central Academy of
Drama. The all-male Shakespeare company gave the students, all of whom
study Shakespeare in their second year, a truly unique take on excerpts
from The Winter’s Tale.
For Dressing the Screen we staged a workshop with Beijing’s Central
Academy of Fine Arts. It was very illuminating for the students to discover
such a new artistic genre, and over two days they mastered the skills to go
out and shoot their own fashion films, with very impressive results.
Through wraparound activities we are also able to extend the scope
and reach of touring events. For example, when curator Patrick Elliott
came to attend the opening of Tony Cragg’s exhibition in Shanghai, we
invited him to host a talk on Tony and his works in the neighbouring city of Fashion Film workshop
Hangzhou. Although the exhibition wasn’t scheduled to tour to the city, we  with Kathryn Ferguson
were able to offer its people a memorable taste of the artist and his works. of Dressing the Screen
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Henry Holland

Candoco workshops,
Shanghai.
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Beijing Music Festival
Yang Xuefei masterclass.
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Curator Patrick Elliott talks
at Tony Cragg exhibition,
Shanghai.
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Graham Sheffield CBE, Programme Board Member,
UK Now

One of the reasons why UK Now has been so successful is the way it has
highlighted different areas of the UK’s creativity. It has had a broad
geographical and artistic net, and has concentrated predominantly on
aspects of the UK's arts sector that really show how innovative, imaginative
and dynamic we actually are.

There is a huge demand overseas, from developed economies and
fast-emerging economies, for skills in cultural leadership and cultural
management; for technical skills, curatorial heritage skills, and museum
management and policy development. It’s generally acknowledged that
the UK is a world leader in the deployment and ingenuity of its artists and
creative industries, and this has rapidly become a major asset in how we
work with other countries. One of our most important roles at the British
Council is to see how we can improve understanding and mutual trust
through the lens of the arts. Being able to pass on some of these creative
skills is absolutely central to that role.

China has made the creative sector one of the pillars of its next ten-
year plan. Brazil, in the lead up to the Rio Olympics in 2016, is building 24
new museums and we have recently launched a four-year programme of
arts activity there. At the same time we're currently in the early stages of
planning major UK arts seasons in Russia in 2014 and India in 2015. The UK
is well placed to help other nations develop their cultural industries, and
that is of course also valuable to the UK because it gives our creative
sector more opportunity to internationalise its own business. It's
absolutely a two-way process because, in order to be able to respond to
needs overseas, we have to really listen to people, rather than impose our
own solutions. Cultural sensitivity, which sounds a rather woolly concept,
is very, very important in our job and particularly so in the arts. How far
can you push certain art forms for certain audiences in terms of their
understanding? How far can you push certain messages in terms of
freedom of expression or religious sensitivities? We have to be acutely
sensitive to the environment in which we're operating.

UK Now has been reciprocal in the sense that it was conceived as a
response to China Now in 2008. In the British Council we're now moving
towards an even more mutual and reciprocal model in the future, with an
emphasis on two-way traffic through the linking of institutions and artists,
exchange residencies and so on. It’s an evolving situation because we live
in an increasingly fluid world in terms of communication and artistic
exchange. We're still only in the foothills, in terms of this new kind of
engagement, and | see it as our major challenge for the future. But by
operating around the idea of exchange, rather than unilateral showcasing,
the key understanding it implies is that the UK has much to learn from the
country in which it is engaging. For me this is a much more exciting way to
work, with greater rewards on all sides in the long run.
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Graham Sheffield is
Director of Arts, British
Council. He was Artistic
Director of the Barbican
from 1995-2010, and has
also served as Music
Director at the Southbank
Centre and a Senior Music
Producer at BBC Radio 3.
He was appointed CBE in
the 2010 New Year's
Honours list for services to
the arts.
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UK Now Development Programmes

From the beginning, UK Now has been about much more than simply
creating an enjoyable programme of events. In partnership with the
Chinese government and with the support of the UK Now Founder
Sponsors, the British Council has put in place four major UK Now
Development Programmes. These programmes are designed to nurture
cross-cultural exchange and training long after the final curtain has fallen,
and to create commercial and artistic opportunities for the UK.

David Elliott, Creative Director, UK Now

The Arts Managers Professional Development Programme selected 20
arts managers from across China and sent them to the UK for five-week
placements that provided tailored professional development opportunities
within UK organisations in areas such as venue management, audience
development, programming, curatorial practice, outreach, fundraising and
sponsorship.

The key thing is we've run this project successfully twice before, with
many of the participants becoming our key contacts in the arts world. This
year we had 100 applicants for the scheme; it was a lot of work
interviewing and securing the placements, but the rewards are very
tangible on both sides. In fact, the Ministry of Culture has contributed
financially to this scheme because it sees the value of UK training for Arts
Managers its key institutions.

Our Stage Management and Technical Skills programme was born
from the fact that swish arts venues are springing up in China every other
week, but don’t necessarily have enough highly skilled staff. We partnered
with the Royal Opera House and the National Centre for Performing Arts in
Beijing to run a Stage Management Programme, and contributed
financially with the proviso that people from all over China would be
invited to take part. 20 participants undertook two weeks in China and two
weeks in London. It was very successful and the institutions are keen to
run the scheme again as soon as possible.

The third development programme concerned Cultural Heritage.
Working with the Ruan Yisun Foundation, we organised a two-day forum in
the heritage towns of Zhouzhuang and Tongli which brought together
government officials, civil society, policy-makers, scholars and educators
from across China to share expertise on cultural heritage protection and
development. After discussions with the State Administration of Cultural
Heritage (SACH), a division of the Ministry of Culture, we are also planning
a study tour to the UK to examine how old, disused buildings can be
renovated and turned into arts destinations.

Creative Economy was the focus of the fourth programme. The
Chinese government is very interested in the UK as a model for integrating
its creative industries into the overall economy. A forum in London in July
201, attended by a Chinese delegation led by the National Research
Centre for the Cultural Industries, looked at whether these policies might
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David has been a music
critic, sometime
experimental musician and
label owner. He has an MA
in Arts Management from
City University in London,
while his career at the
British Council has seen
him work as an Exhibition
Producer in London, Head
of Arts in Japan, Director
Arts East Asia, and
currently Director Arts
China.

Tongli Heritage Summer
camp-participants working
onsite with local craftsmen.
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be applied to China. We are also operating on a much more local level to
see how the creative industries sector can work in China, whether it’s
digitising a museum’s collection, digital campaigns generally or designing
fantastic visitors’ centres. This work will continue into 2013.
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Chen Ping, President, The National Centre
for the Performing Arts

The National Centre for the Performing Arts has served as a major partner
of UK Now throughout this ambitious festival of UK culture. From classical
orchestras to contemporary dance companies, concertos, cathedral
choirs, all-male Shakespeare and highlights from the Edinburgh Fringe,
we have provided the stage for the very best of UK performing arts.

We are delighted to have collaborated with the Royal Opera House
on UK Now’s Stage Management and Technical Skills Programme, and
hope this will have a long and lasting impact behind the scenes in theatres
across the country.

Through much joint effort, a meaningful and positive contribution
has been made towards Sino-UK cultural exchange. Congratulations
on the success of UK Now!
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Cui Yang, General Manager, Milky Way Productions

Selecting acts for China is a careful process. | have many contacts in
dance and drama companies in the UK, and | follow their productions
closely. | have to know that the production is safe for Chinese audiences.
Generally, the easier the production is for the audience to understand, the
more likely it is to succeed. It also helps to choose a performance with star
appeal, like London’s Akram Khan.

I brought TNT Shakespeare Company to China and have staged about
30 performances on each tour to many thousands of people. It's easy for
Chinese people to enjoy a full-length show of Shakespeare; many study
him at school. But | like to bring in smaller-scale, high-quality
contemporary theatre, which is why | insisted that the Edinburgh Fringe
Festival showcase be brought to China. It’s this kind of show which I think
is of most benefit for young people. Many big Chinese shows seem to
have casts of over a hundred people. That’s often the size of the audience
at this kind of theatre, with everyone very close to the stage. They get to
witness how just a few actors are able to move so many people.

In Europe you go to see shows and the matinee performances are often
full with high-school and university students. In China we try to get
schools to tell the teachers to take children to see performances, but they
say, ‘No they have class, they have to work every day.” And it’s not easy to
bring workshops into schools, either, even if | offer them for free. It's the
system in China where children put schoolwork ahead of everything else.

But audiences here are changing. Young people like to go to the
theatre more and more. Lots of Chinese students are educated in the UK,
and they come back developing a strong love for UK drama. Shows like
Edinburgh Fringe Festival’s If That’s All There Is, which we put on in 2010,
and 1927's The Animals and Children Took to the Streets for UK Now, are
becoming more popular. | will continue to encourage more Chinese
people to experience performing arts on stage, and the fantastic and
moving feeling you get when face-to-face with the performers.

TNT King Lear.

Cui Yang founded Milky
Way Productions, devoted
to bringing first-class
Western dance and drama
to China, in 1994. Milky
Way collaborated with the
British Council to hold the
UK Drama and Dance
Festival in Beijing in 2004,
and produced the Best of
the Edinburgh Fringe
Festival in China in 2008,
2010 and, for UK Now,
again in 2012.
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China-UK Arts Managers Development Programme

Through UK Now’s four development programmes, the seeds of
collaboration will flower long after the festival has run its course.
Of these, the Arts Managers Development Programme provides
an excellent example of UK Now’s long-term commitment to arts
development and cross-cultural co-operation.

From an initial list of 100 applicants across a wide variety
of Chinese cultural organisations, 20 applicants were chosen
and paired with host organisations in the UK. In September 2012
the successful candidates travelled to the UK to begin their six-week
placements. Here are the experiences of some of them.
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Introductory workshop
at British Council.
Foreground left: LI Ren,
Programme Manager,
Hunan Grand Theatre;
Right: Xie Meng,
Manager of Education
and Public Programmes.

EXREXLH DK TEY
BIHEE: =), B ARIRTE
TE, BiHEG: B, LIEHY
RERPLHBEESAHTEE

TE

Xiao Long

Established in 1712, Temple Theatre Beijing Opera House is the oldest
indoor theatre in China. In many ways, it’s a miracle that Temple Theatre
has survived for the last 300 years, when at points it was a hospital, a
warehouse and even a hostel. In 2010, my company made an agreement
with the government to administer the theatre as a public opera house. In
doing this we aim to give modern audiences the chance to discover
traditional Beijing Opera, as well as introduce new plays into the old
playhouse.

When | first arrived at the Globe Theatre in London | found a place
full of energy, passion and creativity. Over the course of my placement, |
worked hard to discover how all the staff running the theatre were able to
build such a creative and positive atmosphere and maintain it over the
years. It seems to me that UK arts managers work as a team, with the
executive members making decisions as a group. In contrast, Chinese arts
managers prefer to take the initiative in decision-making. Generally
speaking, arts managers in the UK are more professional in the way they
operate, but sometimes the way they work is more time-consuming and
hierarchical.

From my point of view, the key to the arts is ‘know who’ instead of
‘know how'. | very much appreciate the opportunity I've had to get to know
arts managers in the UK face-to-face, and | look forward to co-operation in
the future.

Cultural traditions and diversity are valuable assets in both China and
the UK. Creativity often comes from looking at one’s own cultural legacy
from a different perspective. Examining Chinese culture through the lens
of the UK, or from a contemporary perspective, can lead to new
understanding and new and exciting art works.
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CEOQ, Xinhua Yajee
Performing Arts
International.

Placement: Shakespeare’s
Globe Theatre, London.
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Cai Biye

| am one of several PR and Marketing Managers at the Shanghai Dramatic
Arts Centre, China’s leading contemporary drama theatre. We have a
permanent company and present more than 40 productions a year in our
three auditoria, attracting audiences in the region of 200,000 per year,
mostly young people under 35.

This was the first time I'd ever been abroad, so everything was fresh
and exciting. Day one at the Royal Exchange Theatre in Manchester was
overcast, which | soon learned was very typical. When | first set eyes on
the theatre and its spires | thought, ‘this can’t be true, I'm working in a
castle!” The theatre itself is a glass building shaped like a rose, with many
limbs and joints to bear its weight. It is dark and unique, like a sleeping
monster. Over five weeks, | explored every nook of this building, took part
in many events and activities, familiarised myself with all the various
departments, watched shows and even lost my way a few times. | got to
know the people and the workings of the place intimately. For me, the
experience was akin to love at first sight. But true love takes time, and all
too soon my time in the UK was over.

Before the placement, | had imagined there would be huge differences
in arts management between the two countries. But after the experience, |
found more similarities than differences. We all face the same challenges:
how to grab people’s time from other forms of entertainment; how to
balance artistic value and marketing profit.

During my placement | made many contacts with UK organisations and
many personal friendships with the people working for the Royal Exchange
Theatre. Art is all about people-to-people relationships, and I'm confident
we will have further co-operation in the future.
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PR & Marketing Manager,
Shanghai Dramatic

Arts Centre.

Placement: Royal Exchange
Theatre, Manchester.
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Zhu Shuzhen

Shenzhen Fine Art Institute (SZFAI) is a non-profit arts research and Vice Director, Shenzhen
creation institution, subsidised by Shenzhen Municipal Government, with a ~ Fine ArtInstitute.
. - . . . Placement: Turner
focus on ink painting and printmaking. As one of the youngest fine art Contemporary, Margate.
institutes of its kind in China, SZFAI is known for its innovative
contemporary practices and events such as the Shenzhen International Ink
Art Biennial. We are also the first fine art institute to open to international
artists for residency.
In 2010, | was enrolled in the Chinese University of Hong Kong,

studying Cultural Management for my MA degree. When | arrived in the
UK, | found many similarities between museums in Hong Kong and the UK.
But after my residency, | see that Turner Contemporary is much more
innovative than | first thought in terms of its programming.

As | understand, arts managers are the co-ordinators between artists
and the audience. This is true in the UK; however, in almost all museums in
China, there are not yet any concrete definitions for the profession. Our
museum system is still young and growing. During my time at Turner
Contemporary, | learned many innovative approaches to arts management
that better equip me to collaborate successfully with partners in the UK
and rest of the world. Turner Contemporary will definitely be a UK partner
for me in the future, and all the many inspiring UK artists | met and
experienced will come to my mind whenever | plan to curate a show of
British artists in China.
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Sun Hui

The National Centre for the Performing Arts (NCPA) is a major non-profit
cultural facility built by the Chinese government for the 21st century. Our
core artistic philosophy is ‘arts change life’, and we have presented over a
thousand world-class performances and educational events since opening
in 2007. | am the Project Manager for classical music programming,
charged with looking after performing arts companies and agencies,
selecting projects and presenting them in NCPA's concert hall.

My first placement for UK Now was Northern Ireland Opera. On
arriving, | was surprised that there were only about ten people running the
company. Many UK arts organisations have small teams, and at first | didn’t
expect to learn much, but by the end of the project | was sorry I'd ever
doubted it. Though the team is tiny, everyone has very distinct
responsibilities. Arts Management in the UK is a job of high intensity
without high income, but everyone loves what they do. The enthusiasm,
passion and hard work | witnessed touched me very much.

| made lots of new friends during my stay in the UK, and | believe the
connections between us will definitely help promote arts exchange in the
future. We can invite British performing companies to visit us, and with the
help of these new friends we can tour our resident orchestras and choirs
to the UK in return. | even have a more ambitious plan in the pipeline. |
talked with the Director of the Edinburgh International Festival during my
placement there, and we discussed the possibility of running a similar
festival model in Beijing in the future.
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Music Project Manager,
National Centre for the
Performing Arts, Beijing.
Placements: Northern
Ireland Opera; Edinburgh
International Festival;
Sage, Gateshead.
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Right: Tang Ning from
Propel Performing Arts
and Media Co Ltd with
colleagues of her UK host
institution, ATG.

Site visit to Southbank
Centre.
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Networking reception

at British Council.

Left: Yu Xinye, Programme
Director, Xinghai Concert
Hall, Guangzhou.
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Afterword
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Sir Vernon Ellis, Vice-Chair, UK Now

As UK Now was drawing to a close, two things stood out for me. The first
was the sheer amount of hard work by a great many people - our partners
in China, our sponsors, my own colleagues at the British Council, and all
the individual creative artists and companies - that enabled this festival to
be so widespread and its quality so sustained. Over 200 events in 29 cities
across China in eight months is an extraordinary and remarkable
achievement.

The second was the way in which this festival, and of course its
predecessor in Britain in 2008, China Now, represented a conversation
between our two countries.

The stunning UK Pavilion at the Shanghai World Expo in 2010
challenged many people’s perceptions of Britain. UK Now has taken this a
stage further in its content and scope: we are a country that differentiates
itself on its culture and its heritage, and are not afraid to put that culture
and heritage out there on the international stage.

Through our music, our architecture, our dance and theatre, our
filmmakers, designers and artists, we have been showing the people of
China who we are and how we think. But it has not just been on the stage
or in the gallery: the education programme for UK Now has been a
heartening success, with over 70 talks, seminars, masterclasses or
workshops over the eight months. And underpinning the whole
programme has been the series of training and development programmes
carried out in partnership with the Ministry of Culture. Many who took part
in those programmes attended the final event of UK Now, a conference in
Beijing where festival directors and curators from Britain joined their
Chinese colleagues to examine how festivals promote or benefit a city or a
country.

It is here, in the sphere of training and development, where so much of
the real face-to-face engagement has taken place. As Ruth Mackenzie says
elsewhere in this book, there are no short cuts to collaboration. It takes
sustained effort, often behind the scenes, and over many months and
years. China is investing heavily in its cultural infrastructure but is short of
skills, content and experience of audience-building.

| believe the UK has a great deal to offer in how to achieve a sustainable
ecosystem of the arts, and in doing so to build understanding,
collaboration, friendship and trust. This is a two-way process and it is the
important conversation between us. It is always better to engage than not
to engage. The world is short of trust, and if we can build that
understanding and trust, we will all benefit.
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Sir Vernon Ellis became
Chair of the British Council
in March 2010. He spent his
working life at Accenture in
a number of major
operational roles. He was
Chairman of English
National Opera from 2005
to 2012 and is involved in
several other artistic
organisations and
foundations. He was
knighted for his services to
music in 2011, and was
appointed Chair of the Arts
and Media Honours
Committee in 2012.
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The success of UK Now shows how much can be achieved through the
active collaboration of business and the arts and creative industries.

The festival was generously supported by a group of 11 major private-
sector companies. The contributions from these founder sponsors funded
a core budget, which paid for the PR and marketing of UK Now and
contributed to the cost of four UK Now Development Programmes,
organised by the British Council in collaboration with the Chinese Ministry
of Culture and the State Administration for Cultural Heritage. These
programmes are designed to develop management and technical skills in
China'’s rapidly developing Arts sector, to support the development of
China’s policy in the area of the creative economy and to share experience
and expertise in the preservation of China’s cultural heritage, as well as to
constitute a collaboration which will continue long after the festival has
run its course.

UK Now’s programme of events was developed by British Council staff
in China and the UK together with a large number of partners, venues,
promoters and sponsors, using funding from a wide range of sources
including British Council China’s own arts budget. In order to secure
maximum profile for UK Now and maximum benefits for the founder
sponsors, the British Council negotiated an affiliation agreement with all its
partners and collaborators on a case-by-case basis.

For the success and lasting legacy of the festival, UK Now is indebted
to China’s Ministry of Culture for its collaboration and support.
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Supporting initiatives that increase the mutual awareness
between China and the UK is an important part of our
responsibility working in both countries. As Vice-Chairman
of China Now in 2008, | saw first-hand the phenomenal
success the festival had in engaging with British people. UK
Now has built on that engagement by showcasing the UK's
excellence in the arts and creative industries with a hugely
ambitious programme of events in a way that is inclusive,
interactive and above all, fun.

Alan Parker, Founder Brunswick Group and Chairman

of UK Now
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Started in 1987, Brunswick is an international corporate
communications partnership across 21 offices in

12 countries around the world. With over 600 people,
Brunswick'’s staff help businesses and other organisations
address communications challenges and manage
relationships. Brunswick has a strong presence in China,
maintaining offices in Beijing, Hong Kong and Shanghai,
where it works with multinationals and many of China’s
leading companies on critical issues they face as they
build global operations.
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BURBERRY

Burberry is an iconic British luxury brand synonymous
with innovation and craftsmanship. It is listed on the
FTSE 100 with annual revenues of over $3 billion. Based
in London under the direction of Chief Executive Officer,
Angela Ahrendts and Chief Creative Officer, Christopher
Bailey, the brand has built a global reputation for
pioneering design and innovation. By exploring unique
brand innovations such as Burberry Acoustic, Art

of the Trench and 3D hologram runway shows, Burberry
continues to connect heritage with cutting-edge
technology and digital media.
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DIAGEO

Diageo is proud to be a sponsor of UK Now, showcasing
the UK’s cultural traditions to a broad audience. Brands

of ours such as Johnnie Walker represent the best of

British quality, with their unique cultural heritage and
history of craftsmanship, so it is entirely appropriate that
we support this celebration of British culture in China,

a country with which we have a long history of engagement
and continued commitment.

Lin Menuhin, Corporate Relations Director,

DIAGEO Greater China
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Diageo is the world’s leading premium drinks business
with brands such as Johnnie Walker, Crown Royal, J&B,
Windsor, Buchanan’s and Bushmills whiskies, Smirnoff,
Ciroc, Baileys, Captain Morgan, Tanqueray and Guinness.
Headquartered in London, its products are sold in 180
countries. The Diageo Greater China office was established
in Shanghai in 2002. Diageo also has a Chinese White
Spirits business in China with aims of bringing premium
Chinese White Spirits to international markets.
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HSBC » = ==

HSBC is a founding sponsor of UK Now as part of our aim
to support investment and trade and foster closer cultural
links between the UK and China. Building on the themes
of mutuality, trade and the success of China Now, HSBC
supports global connectivity and the internationalisation
of trade, and we anticipate that UK Now will act as an
important platform on which to build meaningful cultural
and business partnerships between the UK and China.
Douglas Flint CBE, Group Chairman, HSBC
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Founded in Hong Kong and Shanghai in 1865, and today
headquartered in London, HSBC is one of the largest
banking and financial services organisations in the world.
The Group serves customers worldwide from around 7,500
offices in over 80 countries and territories in Europe, the
Asia-Pacific region, North and Latin America, the Middle
East and Africa.
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IELTS

By sponsoring UK Now, we are looking to build stronger
links and profile with our target audience sector in China,
as well as strengthen the connection between China

and the UK. The festival is a very effective way of reaching
a specific audience in a manner that supports our image
of innovation, built on experience and professionalism.
IELTS has already helped hundreds of thousands of
people in China to realise their dreams of either working
or studying in the UK, and we hope to be able to continue
contributing to the exchange of culture, education and
intelligence between China and the UK.

James Shipton, IELTS China Director
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IELTS is the market leader in English language testing
for study, work and immigration purposes in China,
where it has a reputation for being authoritative but
also accessible and friendly; candidates particularly like
the face-to-face interview rather than the computerised
interaction of other testing companies. IELTS is known
in China as the original English language test that uses
all four skills to measure a candidate’s genuine ability
to communicate.
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There are currently 20 million outbound trips from
China every year, and by 2015 that number will increase
to 100 million. UK Now is a fantastic opportunity to build
on this growing relationship between the two countries,
by showcasing the best of Britain’s culture to China.
Keith Barr, Chief Executive Officer Greater China
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InterContinental Hotels Group is a British company

and the world’s largest hotel group by number of rooms.
Its seven international hotel brands are InterContinental,
Crowne Plaza, Hotel Indigo, Holiday Inn, Holiday Inn
Express, Staybridge Suites and Candlewood Suites.

IHG was one of the first international hotel companies
to enter China in 1984, and now has over 180 hotels in
the country, with another 150 due to open over the next
four to five years.
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Jaguar Land Rover is honoured to be one of the founder
sponsors of UK Now. As a British car manufacturer
with globally iconic brands, we are keen to do our part
in enhancing the cultural exchanges between Britain
and China, and especially excited to help bring British
contemporary art to a Chinese audience through

our sponsorship of the Tony Cragg exhibition. Jaguar
Land Rover has a strong interest to promote British art,
engineering and heritage and to support the work of
the British Council, and UK Now is a great opportunity
to show a broader, more enduring commitment during
this important Olympic year and beyond.

Bob Grace, President, Jaguar Land Rover China
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Jaguar Land Rover (JLR) is Britain’s leading premium

auto manufacturer. With the National Sales Centre
established in 2009, it has continued to achieve
remarkable growth, with year to date sales up nearly

90% from the same period last year. JLR has a long-term
commitment to the Chinese market across the four pillars
of sustainable development: new technology, emission
reduction and nature protection, humanitarian aid and
education. It is continuing to tailor its cars specifically

for the Chinese consumer, with the XJ Ultimate and the
All-New Range Rover being the pinnacle of achievement.
Jaguar Land Rover is continuing to expand its dealer
network across China, and is dedicated to further building
service quality and customer experiences through the
investment in infrastructure expansion, including training
academies, experience centres and parts distribution
centres. Jaguar Land Rover has officially launched its
Tailored Service Program in China, making it the first
Jaguar Land Rover market worldwide to receive such
customised services.

EHERE (JLR) BREVENSHSEHNSH. BESEHEFRD
FE2009F MM, HEHEMBEZEE K, SFNHETREER
B KIEI0%,, IRNHETHNEERKPERE, SREAFELR
MO ARXAE: fikA TEAFNERRP. ABEXER, OFK
B RAIMEIHNFERRERTREERABAERY, HhXIEMR
MeMOBBERERBEEZF. BERNBREAST REEHTE
WEHBME, ARNBIY XREMRERR: @FFIIZR, 4%
Fh, EREEREFD, RE-—SRARSKRAMEAER. EHK
REXREPEEHTEZRARERS, SETELALRENKRED
GHRE-NIEZRIMENRSHBX,

180 UK NOW ZRHEE

As a founding sponsor of UK Now, Jaguar Land Rover
China took the opportunity to sponsor Tony Cragg’s
exhibition in Shanghai. Sponsoring the exhibition gave
us the opportunity to host an exclusive evening for our
customers, which included a guided tour by the curator.
Providing valued customer experiences above and beyond
the immediate automotive environment is a key part of
our Customer First approach in China. We were delighted
to provide a fleet of vehicles for Tony and the British
Council during their time in Shanghai. On one occasion
they were caught at the Shanghai National Library

in a typhoon-style thunderstorm. This did not hinder

the Land Rover, which drove up the curb and onto the
forecourt of the library to rescue them from the rain-

it was a very James Bond moment!

Matthew Simpkins, Senior CRM Manager,

Jaguar Land Rover China
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Being part of UK Now reinforces our long-term
commitment to China-Swire first established an office

in Shanghai in 1866. Today in China, we are building our
next generation of vessels, flying to major cities, operating
one of the world’s biggest airframe maintenance facilities,
developing large-scale real estate projects, and producing
beverages to a huge franchise population, amongst other
things. We believe this commitment will only be enhanced
with time.

James Hughes-Hallett, Chairman, John Swire & Sons Ltd
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Swire is a highly diversified group; our interests encompass
a wide range of commercial activities and are global in
scale, including properties, aviation, agribusiness and food
chain, marine services, and trading and industrial activities.
Many of our core businesses can be found within the
Asia-Pacific region, where traditionally Swire’s operations
have centred on Hong Kong and Mainland China. Other
major interests are located in Australia, Papua New Guinea,
East Africa, Sri Lanka, the USA and the UK. John Swire

& Sons Ltd is headquartered in the UK. In Mainland China,
the company has resident offices in Beijing, Shanghai

and Guangzhou.

AER—NSESTANERH, KWL SBETZ, BEHE2KXAE
SEEMmY, BFRS M2 RERSEYE. BERS. 18I
Kl ETROUSZRTERK, EFEFEBEMPEAE—@AKE
WEHWEEETH, Hittl SBA TR, SFN BHEILHN
R, RI.HE=F. XERRE. ETFEXGENGER. £BOT
MigE AU BFEARNA,
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A
NORTON ROSE
P I B T 3 5

Asia is a strategically important market for Norton Rose.
We have one of the best-resourced legal practices in
the region, and are committed to expanding our business
and improving the depth and breadth of our service

to clients in Asia-Pacific. UK Now provides a unique
opportunity to strengthen the ties between China and
the UK, and other key world economies. The legacy

of the UK Now programme will be to facilitate a deeper
understanding of the Chinese business community, and
to enable Norton Rose to benefit from long-lasting links
that will result in genuine business opportunities

and successes.

Paul Giles, Chairman Emeritus, Norton Rose

TN FEMZERRTZE—IEENEET T, BRINAEZHEXN
RESEENEELES 22—, FRATETL MR KBNS,
MABRPESBINBRESHNREEN E, "ZRER" AmMmEHE. &
B StREMFELFEZANBERARBET IS RXBENN
R. "TREE" BTRIFTEMERIRNERZAMTRPED
LR, HEEHTRZATRAFTANERER, XESHEKA]
HREITRM AN

Paul Giles, BMF KEHAREERE

Norton Rose is a leading international legal practice.

We offer a full business law service to many of the world’s
pre-eminent financial institutions and corporations from
offices in Europe, Asia, Australia, Canada, Africa, the
Middle East, Latin America and Central Asia. Knowing
how our clients’ businesses work and understanding what
drives their industries is fundamental to us. Our lawyers
share industry knowledge and sector expertise across
borders, enabling us to support our clients anywhere

in the world. We are strong in financial institutions;
energy; infrastructure, mining and commodities; transport;
technology and innovation; and pharmaceuticals and

life sciences.

On 1June 2013, Norton Rose will join forces with
leading US law firm Fulbright & Jaworski LLP to form
Norton Rose Fulbright. With 3,800 lawyers and
54 offices, including 11 in the USA, Norton Rose Fulbright
will be one of the largest global practices, with significant
depth of expertise in the world’s leading business
and financial centres.

EMTRERAREREMBMESFT, B BHBOM. M. /AT
T, MEX,EMN PR ATENNFTEFERMBERODELH
HEHR—RESMINANCLREH#LANEEEREZRS. AEEPL
WElLEEERER, TRUENAETLHNERDA, XBRINEXEE,
BAINEMBESEHZTLERMNESTAREZ MR, BEEEHRESH
MEFRERBBRSNED. RINESRING. 2R, EMIEHERZ.
PTRARESR RBSH. BE50H. EAMEGRNZTRAH
ExA.

201356 HEENSRESELEZERIMESHMEHRER-
R E (Fulbright & Jaworski LLP) &3, AR EMT KEHEE
BIMESHA. AHENENSRERXESRMESFEHE 38004
BN, 54D RAE, HFEFEINNMEZENDHAE, EFLKALEN
Al Memb s, HERALINEZLAR, RALKEANE
Fiz—s
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PRUDENTIAL

Prudential plc is very pleased to be supporting UK Now. As
a British-based company with strong links to China and the
wider Asia region, we welcome this exciting cultural festival
that will continue to strengthen the important relationship
between our two countries.

Angela Yin, Chief Representative, China, Prudential

RERBEDAFESHEBL "TAKER" BHIBF. FA-KRS5H
EMSATMEREZDRERANEEAR, HIAIRBIDMSAXE
BT, ERASMEBRNAEZRANEEZX R,

R, RERBEATEEERAR

Prudential plc is an international financial services group
with operations in Asia, the US and the UK, serving over

26 million customers. Formed in 1848, Prudential became
the largest UK life company by 1898. Over the last 20 years
Prudential's business has expanded significantly, not only
in the UK but also in the United States and particularly

in new markets across Asia.

RERBEAZELIN. XE. REERNL, RSEI26005FF
WEFRESMERS A, RIZFI848FNRMERTEISISEE RN
RERAWAFTRERE ., ELEN20FH, R SKARYT
K, ANERE MAEXE. LEHETNAIXTHUSEZEE
Ko

Standard
Chartered
BHTR1T \

Standard Chartered Bank is proud to be a founding
sponsor of UK Now, to showcase the best of British cultural
diversity and talents across China. We are delighted

to play a part in bridging the friendship and understanding
between these two nations.

Lim Cheng Teck, Chief Executive Officer and

Executive Vice-Chairman, Standard Chartered Bank
(China) Limited

BTRITREFERAN "ZTERRE" NBHEBEZ—. ZATES
PEEEARTTREXKSHFMERTENEE, RINRSX
BEABEAERENTROHRE -0,
HERE, ERATEAERESTSESEER

Standard Chartered is a leading international banking
group with 1,700 offices in 70 markets worldwide. The
Group is committed to building a sustainable business
over the long term and upholding high standards of
corporate governance, social responsibility, environmental
protection and employee diversity. In China, the Bank set
up its first branch in Shanghai in 1858. Standard Chartered
has one of the largest foreign bank networks in China,

and Standard Chartered Bank (China) Limited was one

of the first foreign banks to locally incorporate in China

in April 2007.

BEIR—KEMRALEHNRTEL. EEHAETONERIREL700%
NN, FABRNDTREREKENWITFZL S, FRHFSKFHNA
AER. BTHASFME IRARERIPRATIS KL, 1858FETR
TELBARTEEFENERS T, BEIHABEPERANIAR
IME 22—, 20076 4R, BITRT (PE) ERLBDENE—H X
A ARITZ—o

UK Now Diamond Debit Card

Through its longstanding relationship with the British
Council, Standard Chartered produced 2012 UK Now
branded debit cards for our high net worth customers.
Printed entirely in black with a subtle variation on the

UK Now logo, the card caters to the trend in China for
customised financial products, while also truly reflecting
British heritage and luxury. The card is packaged with

a series of distinctly UK-themed merchant benefits

and alliances.

The launch event for the card was held at the National
Museum of China, with an exclusive private day’s viewing
for our customers to tie in with UK Now’s Passion for
Porcelain exhibition. The exquisite porcelain collections
from both the UK and China served as an ideal reflection
of both nations’ cultural and creative links.

“ERER" thABEIEF
BISHEXUHENKBEE BIRTHER2EZTFAEHT
20123k "ZREE" hABEF. TEHA2ERE, XBAT "Z48%
E" mENEE ZFRBEPERHERON ERENRSHTIR,
ANBYSRRTEENXUEERMNEETEN. ZFEEBEN
RETEHET—RITRAEMNSERS.

ERAEE HAEEFNEUAETEEREYIEEST, &K
MNMNREZERT "ZRRE" ZPRNVUATH. REXENTER
EMEBREARERRT XM E R B 89X e 2 5 5%,
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Appendix
B 3%

Programme of Events
& B E

1927 theatre company: The Animals
and Children Took to the Streets
(Highlights of Edinburgh Fringe)
Guangzhou, Guangzhou Opera
House: 4 & 5 April.

Changsha, Changsha Red Theatre:

7 & 8 April.

Beijing, National Centre for

the Performing Arts: 11-15 April.

BETEZATRERESE: XE1927RH
(EEFRHMME T

FoML MR EIBE: 4R 4H-5H

Kb, KIVIERIBE: 487H-88

R, BERKEIBE: 4811H-15H

A

Academy of St Martin in

the Fields chamber orchestra
Beijing, National Centre for
the Performing Arts: 26 May.

ESTERSFHE
R, BERXEIEE: 56A26H

Action Hero theatre company:
Watch Me Fall (Highlights

of Edinburgh Fringe)

Shanghai, Shanghai Grand Theatre:
26-28 October.

Action Hero (B & & B T)
i, EBXEIBR, /MNEI%: 10B26H-28H

Akram Khan Company: Vertical Road
Shanghai, Oriental Art Centre: 9 May.
Beijing, National Centre for

the Performing Arts: 12 & 13 May.
Hangzhou, Hangzhou Grand Theatre:
16 May.

Wuhan, Hubei Theatre: 18 May.
Education: 1) Dance workshop;

2) Talk by Farooq Chaudhry:

The Business of Dance (Shanghai

& Beijing).

REME - XBEEA(LAZE)

i, EBERAZARHL: 5B9H

b=, BERKAEIRE: 5A128-130

L, FLNKEIBE: 5168

HIX, BIU#HALRIBE: 5A18H
AHBEER: ) BEBEIEY, 2) £8%-
FALE: WM “RE £ (LE, tR)

Alan Greig: Shall We Dance?
Community Dance Workshop
Shanghai, Jin Xing Dance Studio:
10 November.

BB B HXEBRITHES

L5, £2£EHA: 118108

Andy Gotts: an Education UK
Smart Talk by the photographer
Beijing, Tsinghua University: 16 April.
Shanghai, Shanghai University:

18 April.

Guangzhou, Guangdong Museum:
19 April.

58 -BRERTERRE
b, BEKRE: 48168
i, EEX¥: 4F18H
I, FREBYIE: 45198

Anonymous: a film screening
Beijing, Megabox Sanlitun:

8 & 9 November.

Tianjin, IMAX China, Jinwan Plaza:
14 November.

Chengdu, Stellar International
Cineplex: 20 & 21 November.
Shenzhen, IMAX China:

23-30 November.

RBARET: (FHHR)

R, EEREEH=_BEE: 11A8H-9H
RiE, PRERZEEILE: 118148
B, EXERZRARZEHE:
11820H-21H

Rl FREEREBRREBEE:

118 23H-30H

An Uncommon Past: Digital

Media Exhibition

Chongging, Sichuan Fine Art Institute:
27 April-13 May.

TRASENGEE: B, HFEG. AAZ
RERRE
BR, MIIEARZRR: 48278-5813H

Architects of Air:
Miracoco luminarium
Wuhan, Changqing Garden:
26 September-7 October.

ESEHM: “Miracoco” IERE
BX, RNt RESERE:
9H26H-10B7H

A.S. Byatt: author tour of China
Beijing, National Library of China:
2 September.

Shanghai, No.1 WAI TANYUAN:
6 September.

FRHRARENRENRERSP
AS.HER

=, F KEFHE: 9A2H
£, SERES: 9A6H

B

BAFTA-winning British films at the
Shanghai International Film Festival
Shanghai, Rockbund Art Museum:
16 & 17 June

IEERBETERREEST
&, SMEEAE: 6B168-178

BBC National Orchestra of Wales
China Tour

Tianjin, Grand Theatre: 6 July.

Beijing, National Centre for

the Performing Arts: 7 & 8 July.
Shanghai, Oriental Art Centre: 12 July.
Shenzhen, Shenzhen Concert Hall:
14 July.

Guangzhou, Xinghai Concert Hall:

15 July.

BBCHRTEXRRMWFHASZTFE
K2, REKEIR: 7TA6H

bR, BERKEIRR: 7TA7H-8H
L&, EBERAZARHBL: TR128H
RN RINERT: 7TH14H

M, TMEEERT: 7TB15H

BFI: A Window on the BFI
National Archive

Beijing, Ullens Centre for
Contemporary Art: 27 & 28 April.

KEBEZS: ARENENHRE
bR, LRImYRERGFD: 48278-28H

BFI: Beijing-London Twin Cities silent
films with live music performance
Beijing, Ullens Centre for
Contemporary Art: 28 April.

EREHIVRC: EEBEEFHRE
R, ARECHLURZE RSO 45280

BFI: Old British Film Night
Shanghai, Rockbund Art Museum:
15 June.

ZRE NKE: REEZBEZIR
£, EBSEEARIE: 68150

Blind Summit theatre
company: The Table (Highlights
of Edinburgh Fringe)

Beijing, Pioneer Theatre:

23-28 October.

Shanghai, 1933 Theatre:

30 & 31 October.

Guangzhou, Guangzhou Opera
House: 1 & 2 November.
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2012 John Moores Painting Prize
(China) winning painting Being,
200x250c¢cm, Oil on canvas.

2012498 - RRGER (PE) KRLFES,
(F#) , 200x250 E X, R EHE

186 UK NOW ZiREHE

Chinatown Arts Space:

Piccadilly Revisited

A live multimedia piece
commissioned by Chinatown Arts
Space, Piccadilly Revisited explores
the little-known life story of Anna May
Wong, the first East Asian Hollywood
movie star. Remixing the classic silent
film Piccadilly, shot in London in 1929,
with contemporary video, narration
and a live soundtrack performance,
the piece gives a new voice to the
star’s silent screen persona.

HEEEZHM: (BEATEEY)

B EEIRZE (Chinatwon Arts Space)

2HERNZHEEMHERNE (BEAHE
£E) BEBRTHERSEMNESLEERD
FBEHAIANN— £, FRIBRALAM, 8
EEMNMBHERBAI2FERFETIOHMN
(BEABEEY), ARTLHERFEAS

WNES,

Brian Griffin, Mother,
The Black Country.

HER-REDER, (BF), REIER

Great Court at the British Museum.

REEYERFE

English National Ballet: Soirée

To reflect UK Now’s broad reach,

the Festival had five separate
regional launches. English National
Ballet’s Soirée marked the opening
of UK Now in East China, at Shanghai
Lyceum Theatre. Following their
successful collaboration at Shanghai
Expo, ENB performed with Shanghai
Ballet. ENB also hosted educational
wrap-around activities at Tongji
University, Shanghai Jiaotong
University, Shanghai Conservatory
of Music and Dongnan University.

REEREEZH: (BRR)

ATHI "ZRER" W E, ZABERD
WRDHNENT FROFREDD REER
BESAN (RR) B ZRER" £FE

ERRNFREERD, ELBFZORKE L

B, REEXEEEAS LBEESAHLRE
i, AEESETFRITREFNGHEX
. REEREEEALERFAZE, £
RBERZ, EBERFRNABAZFART
—RIMBXRBEED
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REETEZART: ENRAEA (£F)
IR, EiELH#RIZ: 1068238-28H
L35, 1933 G =HEIG:
10A30H-31H

oML TN KEIRE: 11B1H-2H

Brian Griffin: The Black Country
photography exhibition

Beijing, Three Shadows Photography
Art Centre: 21 April-31 May.

HHR-RES: (REXE) : ABHEER
R-fERER

R, ZREREZRPL:
48218-5B31H

Brit Band Tours: And So | Watch
You From Afar (Northern Ireland)
Shanghai, Yuyintang: 10 August.
Chengdu, Little Bar: 11 August.
Chongging, Nuts Club: 14 August.
Kunming, Summer Lotus Livehouse:
16 August.

Beijing, MAO Livehouse: 17 August.

UKif! RIIKEZ LB R=EERA
LB, BB E: 88108

BB, VETE: 8B11H

BHX, BREKRI: 814H

B, EXERSRMG: 8H16H
b=, MAO Livehouse: 8817H

Brit Band Tours:

Fence Collective (Scotland)
Beijing, MAO Livehouse: 7 October.
Xi‘an, On the Road Bar: 9 October.
Urumgi, Lennon Pub: 11 October.
Kashgar, Jin Ao Er Da: 13 October.
Shanghai, Yuyintang: 16 October.

UKif) ! RINEZ 5 =ML Fence
CollectivelE TERAIIH “£H 28"
Jt3R, MAO Livehouse: 10B87H

AR, T EEIE: 10898

L&A, ZUREIR: 108118

I+, & B8/R%: 108138

Lig, BEE: 108168

Brit Band Tours: Gallops (Wales)
Beijing, XP: 15 July.

Changsha, Freedom House: 17 July.
Wuhan, VOX Livehouse: 18 July.
Wuxi, Little Theatre: 20 July.
Shanghai, Yuyintang: 22 July.

UKif) ! RIVKEZ LR REHFIBRFR
GallopsH E & “Hif Tl Z D"

bR, R/ 7TH15H

K xB58IERT: 7TB178

X, VOX Livehouse: 7818H

T8, TH/IEZH: 7TH208

5, 8% 7TH22H
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Brit Band Tours:

Jamie Woon (England)

Beijing, MAO Livehouse: 9 November.
Harbin, Box Town: 10 November.
Shenyang, Film 754: 13 November.
Dalian, Hertz Bar: 14 November.
Shanghai, Yuyintang: 17 November.
UKif ! R5IE 2 %€ R FK 5 Jamie
Woon# # 1t 38 Z i

Jt =, MAO Livehouse: 1159H

I5/RE, BOX¥ERER: 118108

SERR, gy (Z24E0E) 118138

K&, Hz&EE: 118148

k&, BEE: 11A17H

British artists at Shanghai Biennale
Shanghai, Contemporary

Art Museum: 1 October 2012~

31 March 2013.

Education: Workshop by Roy Ascott:
Art and Technology.

LIBEMERERKE LT

&, EBHRZREYIE:

2012108 18-201343831H
AHBEER: EEZ ARKRoy AscottZ R
SRR IS

British Film Week 2012
Beijing, Broadway Cinematheque
MOMA: 5-16 December.

REBZEA2012
IR, HAMOMABZECEEFD:
12R5H8-16H

British Museum: Treasures
of The Human Form
Shanghai, China Art Museum:
1 October-31December.

ARER: REXREYIESE
L, REZRE: 10818-318

British Museum and Victoria

and Albert Museum: Passion

for Porcelain-Masterpieces

of Ceramics

Beijing, National Museum of China:
22 June 2012-6 January 2013.

B AREYIE. LS TAMARERE
MEEBRERERR

R, FEEREWIE:

20124 6822R-2013%186H

C

Candoco Dance Company:
Candoco Unlimited, a double bill
Shanghai, Lyceum Theatre: 17 April.
Beijing, National Centre for

the Performing Arts: 20 & 21 April.

2012F BRI ff g 2 1F (IRE
R LK) Unlimitedd E X &8

35, ZO0KXE, 481785

R, BEXRKXREIB, 48208-21H

Chinatown Arts Space: Piccadilly
Revisited, a contemporary music
performance at the screening

of a classic British silent film at the
Beijing International Film Festival
Beijing, Broadway Cinematheque
MOMA: 21 & 22 April.

(EABREEY) BARE
ERERAMOMATZ LB S0
4H21H-22H

Christ Church Cathedral Choir
Beijing, National Centre for

the Performing Arts: 2 August.
Guangzhou, Xinghai Concert Hall:
4 August.

Shenzhen, Concert Hall: 5 August.

RITS00F 4225 £ XZ(BEEHS)
BREEEERS

=, BERKEE: 8820

M, 28FRT: 8A4H

N, FINFRT: 8A5H

Circumstance theatre company:
As If It Were the Last Time
subtlemob experience

Xiamen: 30 November.

Education: Talk and gig by Duncan
Speakman.

FRER (i, RE—R)
Ei]: 11A30H
ARBERED: TRARI=ER

Clive Barda photography
exhibition: Exposure!

Guangzhou, Guangzhou Opera
House: 31 March-1 July.

Beijing, National Centre for

the Performing Arts: 5-19 April.
Hangzhou, Hangzhou Grand Theatre:
10 April-7 May.

Macau, Tap Seac Gallery:

2 November-9 December.

Exposure!l: BEX - BEABMBER
oM, TTMKEIBE: 38318-7818
b=, BEXRARIBE: 4858-19H
W, HINKEIBE: 4B108-587H
], BAREXE: 11828-12898

Cultural Festivals: the UK Now Forum
Beijing, Westin Chaoyang:
13 December.

EREREXKTICIE
EXIERBET: 125130

D

David Mitchell: author tour of China
David Mitchell Dialogue with

Xu Zechen, Difficulties and
Possibilities of Novel Writing;

2) David Mitchell Dialogue with

Li Er, The Magic of Fiction (Shanghai
and Beijing).

FRHMRRENRENRERPET:
KIE - KREER

RIE-RPVRMEBRME: KENEOEB
SHgEtE;

RIEREVRMNIEFE: EWNED
(£, ER)

DJ Goldierocks China Tour
Chengdu, Panda Club in East.
Chengdu Music Park: 8 May.
Nanjing, Future Inn: 12 May.
Beijing, Ullens Centre

for Contemporary Art: 13 May.
Wuhan, Lian Pub: 16 May.
Shenzhen, CJW Bar: 19 May.

{0 F KAEDJ GoldierocksH E

R [E Z hi

B, RXERAEE®ELRS: 5A8H
BR, HEXEIE: 5A12H

R, BEHUREARFD: 5A138
X, Lian JBE: 5816H

R, CIWEIE: 58198

DJ Nic Fanciulli
Beijing, Lantern Club: 30 April.

BEXREBTREDIER - NS
R, STEEKRE: 48308

Dream Lab Challenge

Beijing D+PARK: 24 November.
Education: Smart Talks by the Dream
Lab judges 1) Technology and the
Arts; 2) Design and Branding on

the World Stage (Beijing, Shanghai,
Chongging & Guangzhou).

BIY

JtRD-PARK: 118 24H

AHPHEER: ERRE: WiF T
PREZTEITED) RARSZR; 2) HREAE
MiRitS@mE (bR, g ER. M)

Dressing the Screen: the Rise

of Fashion Film

Beijing, Ullens Centre for
Contemporary Art: 26 October-

11 November.

Education: 1) Panel discussion

on fashion film by Kathryn Ferguson,
Jaime Perlman, Ruth Hogben, Julian
Roberts, Shaway Yeh, Xander Zhou,
Trunk Xu and Chen Zhou; 2) Talk

by Ruth Hogben and Jaime Perlman:
The Development of Fashion Films;
3) Workshop by Kathryn Ferguson:
Fashion Film-making; 4) Workshop by
Julian Roberts: Subtraction Cutting.

CHREZERBEREA

R, ARECHYRERBD:
10826H-11A11H

AHBEFE: 1) HEEEEHITIE;

2) NEBERRENK,; 3) TFH: NEBER
BHl; 4) T1E4H: Julian Robertsik B 18

E

English National Ballet: Soirée
Shanghai Lyceum Theatre: 3-5 May.
Education: 1) Talk: English National
Ballet; 2) Workshop by Kerry Lewis:
Technical Training; 3) Workshop:
Teamwork and Ballet; 4) Talk:

How to Appreciate Ballet.

KEEREBEEZEAPELE “Soirée”
E/=0KRKE: 5A3H-5H
AHBEERD: ) WK REEREEE
B 2) #aRARBFIIIES; 3) ANE®S
BEIFY, 4 Wik NMAREEE

F

Fosters and Partners:

Art of Architecture exhibition
Shanghai Qil Painting and Sculpture
Institute: 25 July-25 August.
Education: 1) Screening: How Much
Does Your Building Weigh, Mr Foster?;
2) Talk by Spencer de Grey, Design
Director of Foster and Partners: Cities
and Culture.

BHZER

LishBBEEREARTE: 7TH25H-8H25H
AHBEER: 1) BERE: TNBRAE
1A, BETRESEAE? 5 2) Spencer de Grey ik
mE X

G

Gareth Bonello at the Chengdu
Big Love Festival

Chengdu Big Love Music Festival:
24 June.

ERE - REFHEMBARBRESTRT
BMEAEERT: 68248

Gecko theatre company: Missing
(Highlights of Edinburgh Fringe)
Shanghai Grand Theatre:

15-17 October.

Beijing Broadway Cinemathique
MOMA: 3-5 November.

Nanjing University: 8 & 9 Dec.
Hangzhou: 8 & 9 Dec.

RKEETEZETHWEERB: (XX)
L&, EBXEIBE: 10B15H-178H
bR, BRMOMABECEEHD:
11A3H-5H

MR, BRA¥: 1288H-9H

M 1288H-9H

Gobbledegook theatre company:
The Planet of the Beetlebuns

at Macau Arts Festival

Macau, Dom Pedro V Theatre:
4-6 May.

BTEART: Gobbledegook’s
The Planet of the Beetlebuns
7], [HINEIRE: 5A48-68

H

Hallé Orchestra with Sir Mark Elder:
Sounds of Britain

Beijing, Poly Theatre: 9 October.
Beijing, Forbidden City Concert Hall:
10 October.

Tianjin Grand Theatre: 11 October.
Education: Talk by Sir Mark Elder.

FIFZE: DR - RRERTEREERR
EERRATES

=, RAEIG: 10898

R, PULUAESERE: 108108
REKREIBT: 108118

ARBEED: IR-RRBE LR

Harrison Birtwistle: In Focus concert
Shanghai, Shanghai Conservatory
of Music: 18 November.

K [E {Eh XK Harrison Birtwistle%Z 1%
BERE

£, EBERFR: 11A18H

Henry Holland: an Education UK
smart talk by the fashion designer
Beijing: 26 November.

Guangzhou: 27 November.
Shanghai: 28 November.

BEERE: WERERARITM
SH-EZE

Jt=: 118268

I 118278

+i®:11A28H
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London Sinfonietta

with George Benjamin

Perhaps the greatest composer

of his generation, George Benjamin
conducted the London Sinfonietta
in Beijing as part of UK Now and
the 15th Beijing Music Festival. The
concert was a mix of eastern and
western compositions, with Chen
Qigang’s Extase Il played together
with Benjamin'’s opera Into the Little
Hill. Students at China’s Central
Conservatory of Music were also
afforded the rare chance to take
part in a conducting masterclass
with the composer.

EBNRIAKESTTE - AKA
REFBRTE - ARARLEKETRARA
?, ERFFRECBNRWEEN “ZRK
E" BRIt REFRERAHTENER. &
FEMBRHERETEAXKEEZE, FHl
KEEMNHEALERTROUEN (BF
1) BN BIAZNEA A BIE R AR ENF @ (E#
MY 2, RRERPRNPAEM T =G
ERIES5THE ANANEERMR,

A. S. Byatt and Wang Anyi

UK Now and the Beijing Music Festival
was the London Sinfonietta’s first ever
trip to China.

ZREET RIAREREFRTEEBNR
e 7R B R SR AR

Circumstance: As If It Were The
Last Time subtlemob experience
The ‘subtlemob’ concept, created
by international artist collective
Circumstance, is a new form of
mass-participatory theatre where
people register online, download
an MP3 file onto a mobile device,
turn up at a secret location and
play the file at a specified time.
The participants hear a soundtrack
and instructions, and the play
unfolds, subtly, almost invisibly,

in a public space. As If It Were

The Last Time was China'’s first ever
subtlemob, taking place in Xiamen
for UK Now.

Circumstance’FHLERR: ({5, ZE—
R

EOMER N SHEMRZAREAR
Circumstanceffitl, R —ME&HMWARS
5XBZERX, s58FEMLEM. TH
FIMX R BB TIRE, EF TR E,
EE MBS, BRI, S5
HRFEFMMIER, RAEEMBIGEQLY
i, TREMEF. "ZRERE" Bk
B (A, BE—X) REREFERTHN
S5 EIHER.

The History of Penguin by Design

in conversation in Shanghai. was held in Beijing and Hangzhou.

A S EEHELBNIEERI BEEBRITZRI MK REIL RN

2T

L'Apres-midi d'un faune, Rambert
Dance Company.

BHNFE XEZRANEER
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i-D magazine and JOYCE design
exhibition: SOULi-D

Beijing, Enjoy Museum of Art:

25 October-8 November.

JOYCE x Soul i-DR %
3R, HEARE: 108258-1188H

Idle Motion theatre company:
Vanishing Horizon (Highlights
of Edinburgh Fringe)

Beijing, Pioneer Theatre:

4-9 September.

Tianjin, Grand Theatre:

15 & 16 September.

Hangzhou, Zhejiang Provincial
Cultural Centre: 23 September
Changsha, Hunan Grand Theatre:
25 & 26 September.
Guangzhou, Guangzhou Opera
House: 27 & 28 September.
Education: Workshop: Ways

of Devising.

REBTEZAT: REMBKERE: XE
SRIRIE (GHKRM L)

b, EiELEREY: 984H-98

RiE, RBEKXREIBR: 98158-16H

HUM, HIE XD 9R23H

K, MR 9825H-26H

oM, TNKEIBE: 9B 27H-28H
AHRBEFD: RUWZBTEY

Incognito at Shanghai Jazz Festival
Shanghai EXPO Garden Park Green:
21 October.

RCRB L HiRIncognito/RA =1 LB EH
TERT
tBttEAESEENES: 108210

International Festival Chorus:
Britten’s Spring Symphony
Beijing Concert Hall: 27 October.

ERTTEEIEE: fEWERKMEK SR
FERERT: 108278

J

Janis Claxton Dance Company
and Beijing Dance / LDTX: Songs
Beijing People’s Liberation Army
Theatre: 22 July.

BRR -ZHRFHSARIEREDRTR
REH: MM
ERBRERER: 7TH22H

John Moores Painting Prize

2012 Exhibition

Shanghai Qil Painting and Sculpture
Institute: 20 June-20 July.
Education: John Moores

Critics Award.
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2012£98) - RIRGE AR (FE)
iEHEMEREAE: 68208-7820H
AHBEFED: 99 BREETFRER

K

KMA theatre company: Congregation
Macau, Tap Seac Square: 25-31 May.

BIIZRT: KMARR
BIEBATE: 5A25H-31H

L

London 2012 Festival: Big
Dance Beijing

Beijing, over 30 venues: 12 July.
London, screening in Trafalgar
Square: 14 July.

AEL: RESAENEEKSR
£%2012: KELCILR

bR, 30RM 2GR 7TH12H

B, BEUEMT BLRAER, 7TR148

London 2012 Festival: Olympic
Posters Exhibition

Hong Kong, Cyberport: 27 March -
15 April.

Shenzhen, Guan Shanyue

Art Museum: 27 April-3 May.
Beijing, Red Star Gallery: 12-20 May.
Qingdao, Qingdao Art Museum:
24 June-1July.

Wuhan, Central Culture District:
6-20 July.

Shanghai, Xintiandi Style: 26 July-
31 August.

Chongging, Shuion Chongqging
Tiandi: 14 September-8 October.
Nanjing, Nanjing Art Museum:

20 November-20 December.
Education: Talk: Michael Craig
Martin on his work, influence,

and the Olympics.

£5%2012: BEHERE

&8, FBHBES: 38278-48158
Fll, XIWAEARE: 4B27H-583H
R, LEEBEK: 58128-208

5%, EBmEARE: 6H248-7H1H
N, AR Sl X 2SR A
7TH6H-20H

35, SR E W R
7H26H-8A31H

BER, HREKXKH#: 9OB14H-1088H
MR, BREARERERIE:
11B20H-128B20H

NEHEFET: Michael Craig Martin
WM TAE. FM5 BT

London Sinfonietta: George
Benjamin in counterpoint with
Qigang Chen

Beijing Orange Hall, Sanlitun Village:
24 October.

Education: Conducting masterclass
by George Benjamin.

FriER - ANERMREN: LBRNRIEEREA
HRERTERS
ER=ZEBEVILLAGER & KT: 10824H
ARBEFED: T8 - ANBEERMR

M

Mario Testino photography
exhibition: Private View

Beijing, Today Art Museum:

7-27 June.

Shanghai, Shanghai Art Museum:
4 November-2 December.

(SRR -FEFE: AUNA) RER
R, SHEARE: 687H-278
L8, EBEARIE: 11A48-1282H

Martin Parr photography exhibition:
Beaches and Luxury

Beijing, Pékin Fine Arts Gallery:

3 November-3 December.

ST -HREER: E£58%
xR, ERENERE: 11838-1283H

Masterplanning the Future:

An International Conference
on the Future of Cities

Suzhou Xi‘an Jiaotong Liverpool
University: 18 & 19 October.

TEMRR 2ZIHEEAMBHTEXERRE
fR &
HMNBERFAYEARZ: 10A188-19H

Me and the Machine theatre
company: When We Meet Again
Macau Lou Kao Mansion: 11-20 May.

HIERT: MREREA R (MBS
HIEE)
BITEAERKE: 5A11H-20H

Menuhin Competition Beijing 2012:
Chamber Music Recital

Beijing, British Embassy Residence:
10 April.

2012 b RBHAEERET L ENESHE
xR, REXEELR: 473108

Menuhin Competition Beijing 2012:
Opening Concert

Beijing, National Centre

for the Performing Arts: 6 April.

2012t RBHMRERE L FENMESLHLE
R, BERXEIRR: 4868

Motionhouse dance company:
Scattered-A meteor shower

of unlikely moments

Jiaxing, Jiaxing Grand Theatre:

23 October.

Jiaxing, Haiyan Grand Theatre:

25 October.

Shanghai, Oriental Art Centre:

27 & 28 October.

Wuxi, Grand Theatre: 30 October.

KENRSHEGEZER (KEES)
X, BXKEIRR: 108231
EX, BH KRR 108258
b, RAERG0: 108278-28H
%, THKEIBE: 108308

N

National Dance Company
Wales China Tour

Chongging Grand Theatre:

11 September.

Zhengzhou Henan Art Centre:
15 & 16 September.

Suzhou Culture and Arts Centre:
19 September.

Shanghai Oriental Art Centre:
21 September.

Education: Dance workshop.

BRTEREEATFELE
BHR, ERAEIBR: 9811H
I, AEEEARFL: 9OF168-16H
N, BMNXLEARPL: 9B19H
Lt EBERFTEARPL: 9R21H
ARBEER: EBETFES

National Theatre of Scotland:
The Monster in the Hall (Highlights
of Edinburgh Fringe)

Macau, Ox Warehouse: 11-13 May.
Shanghai, Grand Theatre:

23-25 October.

Nanjing, Nanjing University:

26 & 27 October.

Xi‘an, Xi‘an Concert Hall:

29 & 30 October.

Beijing, 9 Theatre: 31 October-

3 November.

Education: Mime performance
workshop.

BECR AR E R (KT ENEW)
W], R4 EBEeE: 56A118-138
L+, LB KEIRR: 10823H-25H
MR, BRK¥: 10826H-2780
AR, AREKT: 108298-30H
ER, 9RI%: 10A31H-11A3H
AHBEER: MimeREILIES

Neville Brody: an Education UK
Smart Talk by the graphic designer
Guangzhou Fei Gallery: 11 September
Shanghai Rockbund Art Museum:

13 September.

BERE: WiEFXETHIR it /fiNeville
Brody

T, Fei@g: 98118

L5, SNEEARIE: 95138

NI Opera and KT Wong Foundation:
Benjamin Britten’s Noye’s Fludde
Beijing Orange Hall, Sanlitun Village:
27 October.

Education: Conducting workshop
by Nicholas Chalmers.

E A K

b=, ZEBVILLAGEEE XT: 10827H
AHHKEFIED: Nicholas Chalmersig i T
1E35

NT Live: Frankenstein screening
Beijing, Broadway Cinemathque
MOMA: 29 & 30 June.

Shanghai Grand Theatre: 2 December.

BEEHENRSN: REERBIRKFIE
R R

R, ARYKMOMARZ LB R:
6H29H-30H

8, LBXEIBR: 12R28

o

Open Eye and ShangART galleries:
A Lecture Upon The Shadow
photography exhibition

Shanghai, ShanghaiART Gallery:

27 July-27 August.

RHFH—R: PREAREEERARAR
Lis, ERMER: 7TH278-8A27H

Orbital and Spiritualized at Zhangbei
InMusic Festival
Bashang Grasslands: 27-29 July.

2012k L EREFRT
MEER: 7TH278-29H

P

Penguin exhibition: Art, Design,
Culture-The History of Penguin
by Design

Beijing, The Temple Hotel:

1-13 September.

Hangzhou, JNBY Ji Space:

22 September-21 October.

TR R - X EBEBRIHERT
by Y

R, FR&ZEE: 9818-138

#M, JNBY Ji SpacelIm#mR [£] :
9H22H-10A21H

Philharmonia Orchestra

China Tour 2012

Guangzhou, Guangzhou Opera
House: 1 April.

Shanghai, Oriental Art Centre: 3 April.
Beijing, National Centre for

the Performing Arts: 5 April.

20126 B R REAPEKRE
ML, MK EIRE: 4818
8, RAZARHD: 4838
R, BERKEIRE: 485H

Phil Minton and Audrey Chen:
Electric Body-experimental music
Shanghai, 696 Live: 15 June.
Shenzhen, Yidutang: 17 June.
Beijing, 2 Kolegas: 21 June.

Xi‘an, Guangquan: 23 June.

FHEASE: ER - AR FREKE
38, 697 Live: 681580

R, —EE: 6817H

R, MNFBRKR: 68218

f%, B 6823H

Poetry in Public Spaces

Wuhan, Skytrain and public spaces:
September-December.

Education: Talk: Robin Robertson
and Xi Chuan in dialogue.

AHTEFR
BEXBNISENERMLE, XEFHA
wW/EME: 9B-128

AHRPEED: PE-ZEDNF)IX 3

Professor Malcolm Andrews
Lecture: Charles Dickens-Novelist
and Performer

Beijing Onewaystreet Library: 9 June.
Beijing, Ullens Centre for
Contemporary Art: 10 June.
Shanghai, Dramatic Arts Centre:

11 June.

Education: Talk: Dickens, Turner

and Landscape by Malcolm Andrews
(Beijing, Shanghai).

IR EHF 20122 Malcolm AndrewsH E 1T
R, aEEYKHEE: 689H

R, BICHEARFRD: 68108

+tig, ERERIZARP0: 6A11H
AHBEFED: Malcolm Andrewsik Ik E
#r. BHRMAE (bR, £8)
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Architects of Air’s Miracoco
Luminarium in Wuhan.

CHERAM RIUNEN FOREE"
X

Gobbledegook's The Planet of the
Beetlebuns at the Macau Arts Festival.

GobbledegookBeetlebuns2ERITZ
R

Janis Claxton Dance Company

and Beijing Dance LDTX: Songs

This unique collaboration, between
China’s first independently founded
professional dance company and
Edinburgh-based choreographer Janis
Claxton, began with support from the
British Council’s Connections through
Culture programme in 2009. It has
since grown, with performances for
the Shanghai Expo in 2010 and for UK
Now and the Beijing Dance Festival in
2012.

Richard Rogers with Ab Rogers

in “Rogers Stirk Harbour + Partners:
From the House to the City”

at the Beijing Capital Museum.

BNET - RIAT - BBE+RIRAESH:
(MEEEET: ZRITRERAZR)

ERRE RHURHWEAMILREDRTHR

RERA: (MK
Submarine (% k &) EREDRTUREARTFEENRILET
£H, BRE RAURHHIEXREETEN
TRREEN, MEZBNBEEERT
2009FMEEX KNS "PRILEL" I
B EERRENAHEENESE2010FLE
iR, “TREE" ZATMN20124L R E
BEREARMNEL,
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Propeller theatre company:

Henry V and The Winter’s Tale
Beijing, National Centre for

the Performing Arts: 7-10 June.
Shanghai, Lyceum Theatre:

13-16 June.

Education: 1) Acting workshop;

2) Post-show talk on Henry V;

3) Post-show talk on The Winter’s Tale.

ETRAETETLLTRIEA (FHAH) | (£X
L E

R, BERXEIBE: 687H-108

E£i&, Z0K¥kE: 6B136-16H
ARBEFER: 1) RBEIHES; 2) (FFHAR
i) BE; 3) (ERNKE) EEHK

R

Rambert Dance Company
Shanghai, Oriental Art Centre:
9 September.

Hong Kong, Kwai Tsing Theatre:
14-16 September.

ZESEER
8, RAZARHD: 9A9H
&8, FB5%FRIR: 98 14H-168

Rankin photography exhibition:
Visually Hungry

Shanghai, Xintiandi Style: 2-17 June.
Wuhan, Art Museum: 5-19 July.
Chongging, Shuion Chongging
Tiandi: 25 August-9 September.

FEEBIR: EREXTZEPEREZLKR
£, BRMNEBEY PO
6A2H-17H

HIX, BIXEARTE: 7TR5H-198

BRR, BMREKRXM: 8825H-9A9H

RE-RITE-Be the Orchestra:
the Philharmonia Orchestra
audiovisual installation

Tianjin Grand Theatre: 26 April-
22 May.

Education: Talk on digital

and multimedia technology

in arts education and the story
of the Philharmonia Orchestra’s
multimedia exhibition.

“Re-rite” fRIA R R\ : REBRFHAGFR
RMFESREEHR

REKXEIBT: 4826H-5A221H
ARBEED: Hik: ZREBERNOHFES
SHRGEER, RERRFASEEREHK
=

Robin Robertson: poet tour of China
Wuhan, Hubei University:

24-27 September.

Beijing, Sculpting in Time:

29 September

196 UK NOW ZREE

BREZEFAFESERFET
BIX, #deR=: 9A248-27H
b=, BRI 98 29H

Rockarchive photography exhibition:

50 Years of British Rock

Chengdu, East Music Park: 8-20 May.
Beijing, Liang Dian Design Centre:

26 May-3 June.

Guangzhou, Zhujiang Partypier:

9-16 June.

Changsha, New Millennium Centre
for Contemporary Art: 22-29 June.
Shanghai, Xintiandi Style: 6-27 July.
Qingdao, Gold Beach, International
City Music Festival: 17-19 August.
Pingyao, International Photography
Festival: 19-25 September.

Hong Kong, Harbour City:

13-18 November.

Education: 1) Talk by Jill Furmanovsky
on Rockarchive and photography;

2) Talk by David Elliott on British Rock.

HERRAETERER

B, RXEXRAE: 5H8H-20H

IR, =Ri&itH0: 5H26H-6B3H
I, BRTEREBEXIREZAK:
6H9H-16H

K, FEMBEARIE: 6822H-298
i, RS Y D

7H6H-27H

5, ERTESX£)M: 8A1780-190
TE, FETEERBEKRE:
9H19H-25H

&%, BBH: 11B13H-18H
AHFKEFEE: 1) Jill Furmanovskyik 2%
51%%2; 2) David ElliottiX ZEEE R

Rogers Stirk Harbour + Partners:
From the House to the City
architecture exhibition

Hong Kong IFC Central: 21 June-

8 July.

Beijing Capital Museum:

21 September-20 November.
Education: 1) Talk by Richard Rogers
and Ben Waner: From the House

to the City; 2) Children’s workshop:
Designing Buildings in an Urban
Context.

TR - LEAR-TREA+ERASTEH: (M
EEREH: TPRFEFER)

&%, HBIFCH.L: 6821H-7B8H

bR, EEEYWIE: 9821H-118208
AHEHHBFED: 1) Richard RogersflBen
Wanerdfi#¢: MIEERIE; 2) JLEI{E:
B ERNERIZ T

Royal Institute of British

Architects: Play Your Style Shanghai
Windows project

Shanghai Xintiandi Style:

21 September-31 October.
Education: 1) Talk: Integrated Design
Strategy in Planning Cities of the
Future; 2) Creative workshop: Little
Architect; 3) Creative workshop:
New World Language; 4) Creative
workshop: Play Salad; 5) Creative
workshop: Hand-Made Soap.

BB TR LS X#2012801 818
51

S ET R th B 1 M M R D
9A21H-10A31H

AHPEER: 1) KRBT AIF— 1K1K
RIS 2) ANVINESRYT; 3) AR TIEM:
BMEHRFES, 4 IBRIIES: By
fiI; 5) QIR TIES: QIBRFIE

Royal Philharmonic Concert
Orchestra: Closing Ceremony
of Beijing International Film
Festival 2012

Beijing National Indoor Stadium:
28 April.

KEERESREFSFERE20121LRE
FRREZETARRAERS
EtRERFEIE: 48280

Royal Philharmonic Orchestra
Concert

Shanghai Lujiazui Central Greenland:
9-11 August.

KEERBERFEASTERR
LBRERES LM 8898-11H

Ruth Mackenzie: London 2012
Commissions Inspired by Olympic
and Paralympic Themes

Beijing China Millennium Monument:
25 October.

B -XEF: 20250 RREERERRS
FEZNTENRE
R, Rttt LiR: 10A 250

S

Scottish Ensemble China Tour
Beijing, National Centre for the
Performing Arts: 11 May.

Lanzhou, Gansu Grand Theatre:
12 May.

Shanghai, Daning Theatre: 15 May.

BREZAZHAPELE
=, BERKEIEE: 56A11H
=M, HRKERR: 5A128
+ig, KTRIBE: 5A15H

Simon Van Booy author tour:
Love in the Age of Single Living
Shanghai, Rockbund Art Museum:
11 November.

Ningbo, Fenglinwan Bookshop:

14 November.

Beijing, The Temple Hotel:

16-20 November

Education: In Dialogue with Simon
Van Booy.

BAR-E-HRPET: RENAER
i, SNERAIE: TTANA

TR, MR EIE: 1TR14H

R, RE% @ INK: 11516H-20H
ARBEED: AR HEHET: 5F

ELA

Sir James Galway, Xuefei Yang and
Xinhua Ma: From De Falla to Piazzolla
Beijing, Wangfujing Church:

12 October.

Education: 1) Flute masterclass

by Sir James Galway; 2) Guitar
masterclass by Xuefei Yang.

BB -SRELIREEE
R, EFH#HE: 10R12H
AHBEERD: ) EEH-SEBLRKEX
MR 2) HERE MKW

Sitkovetsky Trio

Shanghai, Symphony Orchestra
Performance Hall: 14 September.
Tianjin Concert Hall: 15 September.
Beijing Concert Hall: 16 September.
Guangzhou, Xinghai Concert Hall:
18 September.

X FERNS-ER

biE, EERmMABERT: 98140
R#, REE/KRT: 9R15H

R, ERERT: 98166

I, 28ERIT: 9818H

stage@leeds theatre company:

The Sun is Not for Us

Shanghai, Dramatic Arts Centre:

6-8 November.

Chengdu, Sichuan Normal University
Sky Theatre: 13 November.

stage@leedsEIH ( XKFHAZH 1)
g, EEERZARPO: 11A68-8H
AR, m)IfEREXR=EIB: 118138

Story of Film: An Odyssey-
ascreening

Beijing, Ullens Centre for
Contemporary Art: 18-26 May.

LxRR (BEEIE)
ERECHHREARDL: 6A18H-26H

Susan Philipsz: It Means Nothing
To Me

Beijing, Mizuma and One Gallery,
Caochangdi: 17-15 April.

(REKFEEIB) : M- FEREH
ER=ZFERE, EHMETARK:
4R158-178

T

The English Concert: Totally Baroque
Macau, St Dominic’s Church:

12 October.

Tianjin, Grand Theatre: 14 October.

REWH=EPEKE
WD, WBESE: 108128
Ri#, REKEIB: 108148

The Happy Lands: a screening
Beijing, China National Film Museum:
16 & 18 October.

HERZEE (EERE) KR
R, FEBRZE®E: 10816H, 10A18H

TNT theatre company:

David Copperfield

Beijing, 9 Theatre: 30 & 31 March.
Wuhan, Hubei Theatre: 2 April.
Shenzhen, Huaxia Art Centre: 3 April.
Guangzhou, Xinghai Concert Hall:

6 & 7 April.

Zhongshan, Culture and Art Centre:
8 April.

Hangzhou, Mass Art Theatre: 12 April.
Shanghai, Lyceum Theatre:

13 & 14 April.

Suzhou, Culture and Arts Centre:

15 April.

Beijing, 9 Theatre: 20 & 21 April.

HEITNTRIBE (X - BiKIER)
JER, LR9RIF: 3830H-31H
HOX, #IbRIBE: 4828

RN, FEZARFD: 4B3H

M, 28F%KF: 4868-78
B, RlmXEZERPLD: 4588
WM, BZIEANEIS: 48128
b, ZO0KRXKEE: 4813H-148
I, HMXUZEARPL: 48158
IR, EROREI: 45208-118

TNT theatre company: King Lear
Beijing, 9 Theatre: 22 & 23 November.
Guangzhou, Xinghai Concert Hall:

30 November-1December.
Shenzhen, Children’s Palace:

2 December.

Suzhou, Culture and Arts Centre:

9 December.

Ningbo, Grand Theatre: 11 December.

RETNTRIBE (FRE)

bR, 9RIZ%: 11B228-23H

ML, TTNEEERT: 11A308-12A1H
R, VFEE: 12R28

AN, XEZRG0: 12898

TR, TIRKEIBE: 128118

TNT theatre director Paul Stebbings:
Oliver Twist-the musical

Shanghai Dramatic Arts Centre:

5-22 July.

EETNTEIRE (ZEHMAMIL)
EBERIZASL: TH5H-228

Tom Dale Company: |l infinite
Macau Old Court Building: 4-6 May.

BIZRT: Z8 - £ Infinite TR ZE
FERE
BITIBRAREK#: 56H4H-6H

Tony Cragg: Sculptures

and Drawings

Beijing, CAFA Art Museum:

2 March-15 April.

Chengdu, MOCA: 8 July-15 August.
Shanghai, Zendai Himalayas Art
Museum: 8 September-18 November.
Education: 1) Talk by Patrick Elliott
on Tony Cragg; 2) Tony Cragg in
dialogue with art college directors;
3) Tony Cragg in dialogue with
Patrick Elliott; 4) Guided tour

by Marianne Holtermann.

HARBIRE RAUABKREBELER

R, RRERERE:

3H2H-4A15H

BB, AL LEAIE: 7B8H-8815H
b5, ERIEREBHERE:
9H8H-11H18H

AHHKEFET: 1) Patrick Elliottik it - &
g, 2) B - BAKRE5ZARRRASH
if; 3) {E e - A& 5 %’ APatrick Elliott

3t1i%; 4) Marianne Holtermann&:3

Touring Exhibitions Group:

Toward Modernity-Three Centuries
of British Art

Beijing, World Art Museum:

14 November-21 December.
Shenyang, Liaoning Provincial
Museum: 29 December 2012-

3 March 2013.

Nanchang, Jiangxi Provincial Museum:
14 March-21 April 2013.

Guangzhou, Guangdong Museum

of Art: 30 April-14 June 2013.
Zhengzhou, Henan Museum:

25 June-9 August 2013.

Changsha, Hunan Provincial Museum:
21 August-13 October 2013.
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Candoco Dance Company:

Candoco Unlimited, a double bill
Candoco, a dance company
comprised of disabled and non-
disabled dancers, performed at the
handover ceremony of the Beijing
Olympics in 2008. Four years on at
the London 2012 Cultural Olympiad,
Candoco played a major part in
Unlimited, a large-scale project
celebrating disability, arts, culture and
sport, which toured in the UK and
which they integrated into their China
tour as part of UK Now.

Best of Edinburgh Fringe Festival:
National Theatre of Scotland’s
The Monster in the Hall.

REETEZRTNELERE: (BEFES)
71k = E K E e

REEEH: (RSEERMR) WiHK T
RETEARKEZENREEAN,

B TF2008FtRESEHER 808"
ERREEEL. OFEF, RERFHARN
EH2012X KB M “ERET" HEE
S582. (ERR) B— 1M EEREAL.
ZAR XUMSHNAETE, ETEER
HXE, HERENEHRE ZRER "W

—#%

National Theatre of Scotland: The
Monster in the Hall

The Monster in the Hall was one of a
series of recent collaborations
between NTS and organisations in
China, brokered by the British
Council. Other collaborations
included a young playwright
exchange programme with China
National Theatre Company and the
co-production of a children’s play
with Beijing Children’s Art Theatre.

HREZERER: (EFRE)

(EBHiRE) £Vox MotusHl & E 3 Bl #1139
EREXLhENELTEENEN—RT
KEMERZ—, Ht A EEBETEERIER
RRNERBERIRMEMSLTILEZR
Bl B FHlEN—HILERE.

Henry Holland, 2012.

A screening of Danny Boyle’s National
Theatre production of Frankenstein
at Beijing MOMA Broadway Cinema.

RECHERRIRXER (FB=EHENRSA)
FHE - /R, BRMOMABZCEEZF D

Placido Domingo at the Royal Opera
House (2003) by Clive Barda.

Placido Domingo, % [E £ K8k &l Bt (2003
F), mEX-BRX

198 UK NOW ZiREH
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Carved male figure, Maori, mid-19th
century AD, from New Zealand,
Polynesia

SHK, 1oL HE, HAZKANEAT

Entity by Wayne McGregor |
Random Dance

(KR FR - ZmBEXR/ZEFEA

200 UK NOW ZRHEE

ERANR: REXAZEFEREAEEFILE
HAHZTRKE

I, ERZARE: 11A148-12821H
MR, TR EYE:

128 29H-2013%3A3H

ME, IhEAEYIE:

2013438 14H-4R218H

T7IN, T REARIE:

201348 308-6A148

BN, SAIFEE YR 2013468 25H-8A9H
Kb, MEAEYE:

20134 8821H-10A13H

Vv

Victoria and Albert Museum:

Water into Art-British watercolours
1750-1950

Shenzhen, Shenzhen Museum:

9 September-11 November

BARE: #SALMSRAFEYERE
Ek#ER(1750-1950)
R, RYNEE: 9OB9H-11A11H

w

Wayne McGregor | Random

Dance: Entity

Beijing, National Centre for the
Performing Arts: 30 & 31 October.
Zhongshan, Culture and Art Centre:
3 November.

Wuhan, Hubei Theatre: 6 November.
Shanghai, Oriental Art Centre:

9 & 10 November.

FR-ZRBEXR/ZBFERA: (FR)
=, BEXKEEE: 108308-318

P, XEEARFL: 1TA3H

IR, #ALRIBE: 11368

L, FAZARFL: 11A9H-108

UK Now Development
Programmes

ZREET A AGFI
it

China-UK Arts Managers
Development Programme 2012
Recruitment interviews in Beijing:
12-19 April.

Five-day introductory workshop
in London: 10-14 September.
Five-week practical work placement
in UK institutions: 17 September -
19 October.

Three-day evaluation workshop
in London: 22-24 October.

19 Chinese arts managers from
institutions in Beijing, Shanghai,
Guangzhou, Wuhan, Tianjin,
Changsha, Hangzhou and Shenzhen.
100 UK arts contacts in attendance
at the introductory workshop.

34 UK host organisations from
London, Edinburgh, Cardiff, Liverpool,
Manchester, Birmingham, Glasgow,
Brighton, Margate, Halifax, Norwich,
Belfast and Gateshead.

170 UK arts contacts from the

34 host organisations.

PREREEAAEITRI2012
FEAAREGT AHE—ANER:

4R 12HE4R19H

ERBET. NPRROATIIES:
9R10HE9R14H
FRERMESNEH#T. VPLEAN
£3: 9R17HE10R198
ERRET. ARG ITEYS:
10A22HE10R24H
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Creative Economy Programme
China-UK Creative and Cultural
Economy Summit, London:
1-13 July 2011.

8 Chinese participants, 13 UK
participants. 50 in attendance
at the opening reception.

Research Council UK Round Table
Discussion on Creative Economy:
24 September 2012, Beijing.

12 UK participants, 150 Chinese
participants.

Sino-UK Creative Economy Forum,
Arts and Cultural Organisations in

the Digital Age: 4 March 2013, Beijing.
12 UK participants, 200 Chinese
participants.

Sino-UK arts and cultural organisation
networking visits in Shanghai

and Hong Kong: 6-8 March 2013.

12 UK participants, over 100 Chinese
participants.

REYTLFHA
ERBETHFIREXLSUREFSES
W 201ME7A1MHE7H13H
HESUPESME. 1BURESNE UK
S0 EMARBERNA

ELARETHREMREES "QIREFK
RES&W" : 2012698241
HEI1MURESMEMSOLFTESME
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FELEE. FEBFTHNPELERNBIN
BARKRRRRIIRESD:

20134 3H6HE3R8H
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PEZSME

Cultural Heritage Programme
Three-day China-UK Cultural Heritage
Forum in Zhouzhuang and Tongli,
Suzhou: 20-22 April.

Two one-day cultural heritage
protection workshops in Guizhou:
23-25 April.

Two-week heritage protection
summer working camp in Tongli:
17-29 August.

360 Chinese participants,
14 UK participants

PREXEE=RPRR
ABM=ZRWPREET=RIFAEREL
in: 48208 E4822H

PRI — RO R ETRIPSRATE
¥5: 4A238E4A25H
AHEFREANEEREET R TEE:
8R17HE8RA29H

HBEHI60MUFET I A LR ARI 14X
EZILALSS

Stage Management and Technical
Skills Programme

Royal Opera House and National
Centre for the Performing Arts Stage
Management Training Programme,
Beijing and London: 29 February-
20 April 2012.

Sound Training Workshop by Propeller
Shakespeare Company, Lyceum
Theatre, Shanghai: 14 June 2012.
Stage Management Training
Workshop by Propeller Shakespeare
Company, Lyceum Theatre, Shanghai:
14 June 2012.

Technical Skills Training Workshop
by Candoco Dance Company,
National Centre for the Performing
Arts, Beijing: 20 April 2012.
Technical Skills Training Workshop
by the English National Ballet,
Shanghai Conservatory of Music,
Shanghai: 27 April 2012.

170 participants from China,
9 participants from the UK

FRERZFARAS EEFIT R
REERKERNTFEERKREIRESE
BRI 20129828290 48208
EBZORKE, BE TR LT EIE
FTHHNEETMEAZIIES:

20124 6H148
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UK Now
Founder Sponsors

ZREECIE EEN R

Brunswick Group
HARBLEHR

Burberry
sk

Diageo
FILHR

HSBC
CERT

IELTS
i35

IHG
M B B i 55 B

Jaguar Land Rover
EHEE

John Swire & Sons
XEEER

Norton Rose Group
HIME KER

Prudential
HERHER

Standard Chartered Bank
BITRIT
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UK Now Event Partners

and Sponsors
ZRREETN RS
TiBhE

Arts Council England
HKIFZZARERAR

Arts Council of Wales
B/RTZARERS

BBC Enterprises (China)
KEBELXE

Beijing 707-N Theatre Co Ltd
TREDEBRBBRAF

Beijing International Film Festival
I REFRBET

Beijing LDTX Dance Company
IREDR TR ER

Beijing Music Festival
TREGRERT

Big Dance
RELCLR

British Film Institute
EEBEEFR

British Museum
REFYE

Burberry
HAaF

Bury Art Museum
mEBEARIE

Caochangdi PhotoSpring
E87b k3

Central Academy of Drama
SRR R B

Central Academy of Fine Art (CAFA)

RRERZR

CIEA-BA Exhibition Co Ltd
TREXERESERAS

Creative Scotland
BIEAIE=

Education UK Smart Talks
REHEERRE

Fenglinwan Bookstore
A B B 5

Gehua
RiEX K BRER

Hangzhou Fengya Culture Co
TN R XL BB RAS

Harrison Parrott

Hello Tomorrow
b RIRF AR AL B

Henderson Land
[EE=P 1% F

Higher + Higher

=+ |

Holtermann Fine Art
EREZARAF

Huawei Technologies
ERER

Hubei Province Writers Association
HAEERDS

InterMusica
HEFTRZRELNE

Jaguar Land Rover
EHEE

Jannette Cheong
BEEE

IJNBY
TR AR

John Moores Painting Prize
NE - BREER (PE)

Joyce
TERET

KONE
B

KT Wong Foundation
EEELFEEER

Llywodraeth Cymru
Welsh Government
BUR T BT

London 2012 Cultural Olympiad
120124 B I 58 XA T3

Macau Tap Seac Gallery
BMIIERZEXE

Milky Way Arts & Communications Co

TN RARBRAR

Modern Media Weekly
WAREEBT

National Centre for Performing Arts
FEERKE R

NESTA
KEERMZFEZAESR

New World Development Company
MtRRBRERAA

No.1 WAITANYUAN
SERES

NUA Art Museum
BRZARZRERE

Penguin Books China
HEEEFE

Peterson Group
REHRER

Phoenix Radio
RET #%

Pingyao International Photography
Festival
FTEERREED

Propel Performing Arts & Media Co
ERBEH X EEFTRAF

Publicity Department of Wuhan
Municipal Committee of CPC
FHENTEEEE

Qianshu Creative
FHiol=

Reckless Moments
Ttz

Royal Institute of British Architects
REZREAMER

Royal Opera House
REE RKEBE

Ruan Yisan Heritage Foundation
A= HmRmRIPESS

Scottish National Gallery
of Modern Art
HIRZERMRE RER

Shanghai 99 Read Club
EBAREBARKE

Shanghai Grand Theatre
LK EIRT

Shanghai International Arts Festival
EBERERT

Shanghai International Film Festival

EBERBET

Shanghai Literature and Arts
Publishing House
X2 ERE R

Shanghai Municipal
Performance Company
EEmEHAR

Shanghai Rockbund Art Museum
LB EERE

Shui On Land
R B

Split Works
FIh

Suzhou Institute of Architectural
Design Co Ltd
AR R NIZITERAR

Swarovski Elements
MRt EF TR

The Scottish Government
IR Z BE

ThinKingdom
R B

Ullens Centre for Contemporary
Art (UCCA)
LR ZRP D

Victoria and Albert Museum
#LATS IRASEYIE

Virgin Atlantic
®HIMT

Wales Arts International
B/RTZARER

Wuhan Metro
BN Mg

Yehudi Menuhin Foundation
SHARESS

UK Now
Programme Board

ZRREBBZEARS

Alan Parker, Chairman, Brunswick
(Chair, UK Now)

Sir Vernon Ellis, Chair, British Council
(Vice-Chair, UK Now)

Douglas Flint CBE, Group Chairman /
Charles Haswell, Head of China
Affairs, HSBC Holdings

Neil MacGregor OM FSA, Director,
British Museum

Sir Mark Jones / Professor
Martin Roth, Director, Victoria
and Albert Museum

Jonathan Mills, Director and
Chief Executive, Edinburgh
International Festival

Rebecca Walton / Graham Sheffield
CBE, Director Arts, British Council

Joanna Burke, Director China,
British Council

Peter Wilson, Director for Asia Pacific,
Foreign & Commonwealth Office

John Saville, Director for Asia /
Rob Lally, Deputy Director Asia,
UK Trade & Investment

Keith Nichol, Head of Cultural
Diplomacy, Department of Culture,
Media & Sport

Gavin Laws / Steve Atkinson,
Group Head of Corporate Affairs,
Standard Chartered Bank

Anna Lind, Business Adviser,
Norton Rose

Leigh Gibson OBE, UK Now Festival
Director (Secretary to the Board)
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UK Now
Working Group

SREETIENME

Leigh Gibson, UK Now Festival
Director, British Council

David Elliott, Director Arts China,
British Council

Olivia Pembroke, UK Now Project
Manager, British Council

Hannah Douglas, Senior
Communications Manager China /
Sam Christie, UK Now Project
Manager, British Council / Sharon
Thiruchelvam, Communications
Manager, UK Now, British

Council China

Lucy Watkins / Andrew Murray /
Rachel Launay, Global Network Team,
British Council

Jim Hollington, Director Operations,
Arts Group, British Council / Brendan
Griggs, Director Drama & Dance,
British Council

Paul Howson, External Relations
Manager, British Council

Katelin Teller, Artistic Co-ordinator,
British Council

Nathan Tregarvan, Project Assistant,
British Council

Tom Burns / Will Carnwath / Ben Fry /
Jen Renwick, Brunswick Group

Joanna Roper / Daniel Smith, Foreign
& Commonwealth Office

Joanna Tibbitt / Claire Abeillé / Robert
Langford, HSBC

204 UK NOW ZR=EH

UK-facing PR &
Communications Group

REAXMEESA

British Council: Paul Howson,
Leigh Gibson, Alex Bratt,

Sam Christie, Katelin Teller,

Casia Zajac, Hannah Douglas,
Olivia Pembroke, Nathan Tregarvan

Brunswick: Ben Fry, Will Carnwath,
Ben Rawlingson-Plant

Burberry: Jenna Littler,
George Prassas

Diageo: Peter J. Butler

HSBC: Rachel Clarke, Claire Abeillé,
Fiona Evans, Marah Winn-Moon,
Robert Langford

(Four Communications:

Eleanor Hutchins, Rachel Clarke)
IHG: Lauren Knott, Fiona Gornall

John Swire & Sons: Rob Jennings

Norton Rose Group: Laura Shumiloff,
Sarah Webster, Anna Lind

Prudential: Harshna Brahmbhatt,
Robin Tozer, David Carter

Standard Chartered:
Christiana Marran, Charlotte Holmes

British Museum: Olivia Rickman

Victoria and Albert Museum:
Olivia Colling, Zoe Franklin

China-facing PR &
Communications Group

REAXMEES

British Council EEREXEEXKEET
4&: Hannah Douglas (&%),

Olivia Pembroke (& #14l) / Bryony
Inge (K7 =), Sharon Thiruchelvam
(A#R), Jenny Lum (FRERR),

Ma Ling (&%), Baoer Wan (HF£%5),
Sam Christie (11 £ ), Aidan Teare
(HEE)

Brunswick 1% # B 4¢: St John Moore
(EBLH),Jinging Cai (R&5),
Rachael Layfield

Burberryf###l: Shelon Ho (fA1J§15),
Jancu Koenig, Cynthia Zhan,
Cherry Chen

Diageo FIL H Bk : Helena Chen
(BREX), Lin Menuhin (52 8),
Chris Lu, Agyness Zhu (5 &%)

HSBC iC#4R17: Yan Liu, Diana Mao
(Z£F3%), Judy Shi, Peggy Yang,
Jia Tan, Huang Lan, Lu Ye, Melody Yao

IELTS 3 2: Chloe Lin (#&755),
Ju Linlin (#g3#3#)

IHG M BB ESEE: Tony Cao (EIR),
Sharona Tao (Fg 1)

Jaguar Land Rover #5988 & :
Richard Zhang (3k & 8%), Yuanzhi
Wang, Matthew Simpkins (F &)

John Swire & Sons X &: Regina Hui
(FF1E), Tracy Bai, Wayne Leung
(RI1550)

Norton Rose Group ##H % K£H:
Yi Wang, Lorraine Lee (=¥ %),
Lynn Yang, Fei Kwok, Nigel Ward

Ogilvy B3: Yuhua Chen, Anna Lu,
Elaine Lai (B 3£1X)

Prudential ZE{# B &£ H: Angela Yin
(F#1), Catherine Yang (15 /)\3#f)

Standard Chartered ET$R17:
Gloria Xu (#%#%), Nancy Yin,
Winnie Tan (BRZ#f), Jody Cheung,
George Zhu (k #a42)

Festival Project Team
ZARTIWEE A

Beijing 1t X

Leigh Gibson, Director,
UK Now Festival

B, ZREFEATRE

David Elliott, Director Arts China
HEIL, ZRRE

Lucy Lu, Senior Arts Manager
EER SRZAWMEZ

Zhu Haining, Networks Manager
KBT, XUKREE

Liu Lu, Arts Manager
X, ZAREZE

Li Ning, Arts Manager
FT, TAREE

Shen Yan, Arts Officer
WET, ZRER

Liu Shengnan, Arts Officer
X, EAER

Seph Wang, Arts Officer
EFE, ZREETNBER

Zu Wentao, Project Assistant
HXE, ZAREA

Sam Christie, UK Now
Project Manager
e, ZAREDEEZE

Olivia Pembroke, Stakeholder
Relationship Manager
BT, WOAXRBREE

Bryony Inge, Stakeholder
Relationship Manager
M=, WOIXRRESREE

Jenny Lum, Business
Partnerships Manager
MER, BSEEELE

Hannah Douglas, Senior
Communications Manager
Bl w2

Sharon Thiruchelvam,
Communications Manager
HER, mHEEEE

Ma Yan, Marketing and
Communications Manager
SE, MBI S A/XRE

Aidan Teare, UK Now Project Assistant
HEE ZRXEMEEE

Linda Zhong, Events Manager
wHiLE, fSEBEE

Li Yajing, Events Assistant Manager
TR SRTHELE

Shanghai ti§:
Ophelia Huang, Arts Manager
#HER, ZRMELZRE

Lisa Zhang, Arts Manager
kP, ZAMBELZ

Christina Chen, Arts Manager
PR, ZRMBLZ

Lynn Fu, Networks Officer
Bk, XKXRER

Selina Tan, Arts Officer
WHEE, ZRAMEERA

Joe Hu, Regional Marketing
and Communications Director
g, FEXT ALK

Ma Ling, Senior Marketing
and Communications Manager
DR aRrTHEHSEEEE

Baoer Wan, Digital Marketing Manager
RER, DHNEHEE

Peter Cao, Digital Marketing Manager
20, DHEHEE

Olivia Fan,
Business Partnerships Manager
B, HEAERE

Zhang Liting,
Business Partnerships Manager
KANiE, WS AIERE

Elle Wang, Arts Officer
Tk, ZREEMEER

Guangzhou " M:
Susan Liu, Arts Manager South China
EEE, EEXZARMELR

Grace Zhang, Project Manager,
UK Now
hkXEm, CARRETEZE

Angelia Yan, Arts Officer
HE, £FEXZAMBER

Lili Zheng, Arts Officer
MBI, ZRAEEMBEER

Chongqing Efk:
Jenny Zeng, Arts Manager
B, ZRAESRER

Taylor Tang, Arts Officer
B, ZAER

Hong Kong & #:

He Meijing, Head of

Arts and Creative Industries
AEE ZRRUBEIL &

Ken Fung, Manager,

Arts and Creative Industries
BEE, ZRARIEIL 218
Jantry Li, Assistant Manager,
Arts and Creative Industries
TR, ZAKNEIL BHEZE
Joy Wang, Assistant Manager,
Arts and Creative Industries
EXEHE, ZAKBEIW BHEE
Antony Chan, Head of

Arts and Creative Industries
oK, ZRRIEIL F&
Athena Wu, Assistant Manager,
Arts and Creative Industries
HAE, ZAKNEIW BHERE
Yvonne Tse, Assistant Manager,
Arts and Creative Industries
HRZ, CAKEEBRI L, BHEZE
London £%:

Paul Howson,

External Relations Manager

Katelin Teller, Artistic Co-ordinator,
UK Now

Nathan Tregarvan, Project Assistant
Alex Bratt, Senior Press Officer
Judith Lidenbach, Literature Dept

Evonne Mackenzie, Design
Architecture Fashion Dept

Carole McFadden, Drama and
Dance Dept

Anne Scorer, Creative Economy Unit
Gary Thomas, Films Dept
Emma Williams, Visual Arts Dept

Leah Zakss, Music Dept
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Credits
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Publication Credits i iR 1% i
Commissioner £5:
Leigh Gibson (&%)

Writer #£%&: Tom O’Malley

Project Manager B £ 1#:
Olivia Pembroke (& #i4l)

Edited by 4%8: David Elliott (& 44L),
Leigh Gibson (%) Paul Howson,
Lucy Lu (8 2 &), Olivia Pembroke
(GEFI4L)

Project Contributors i B ia] :
Evonne Mackenzie, Ma Ling (% %),
Baoer Wan (G %)

Picture Editor B K 4R %5 :
Sharon Thiruchelvam (B#1 =)

Factual Appendix and Statistics E#&
¥FHF: Aidan Teare (HEE)

Project Assistants I B Bh#: Shen Yan
(£%7), Zu Wentao (8335)

English Proofreading 234 t:
Kate Mitchell, Sam Christie (112 )

Translation#i%: Quan Shanshan
(&=Wm)

Mandarin Proofreading & 32 3¢:
Grace Zhang (3k X %), Liu Lu (xI3%),
Lisa Zhang (3 %%), Ophelia Huang
(#4£%), Zhu Haining (£87F)

Design 8l &i&it: Praline, Al Rodger

Special thanks to Brunswick Group
5 51 1S 151 18 98 B 4t SR A
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p31 © David Elliott
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And that was UK Now

In 2013 we look forward to maintaining
the momentum of an amazing eight
months and working with our partners,
old and new, to extend and deepen
the relationship between China

and the UK through the rich medium

of the arts.
The UK Now Team
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